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Dedication 


We dedicate this book to our fans, natch. 

Wed love to thank each and every one of you individually, so we’ll be calling you over 
the next couple of weeks. 

In the meantime, thank you very much. 

We love you all. 

Who d have ever thought there were so many o’ you wing-nuts out there, huh? 

You knucklcknobs. Now get back to work. 







Prologue 


W HEN the folks at Bantam offered to publish our first book, we were delighted. And we were 
determined to make it good. So this, gentle reader, is no ordinary episode guide. 

This guide to Mystery Science Theater 3000 is very special. Why? This book is written by the people 
who actually wrote and performed the show. People who have been with MST3K since its very 
beginning, humbly formed in a series of meetings and bad lunches at a tiny, last-rated independent 
TV station in Minneapolis. 

No, its not like those other episode guides, chunked and formed out of vague rumors and scant 
observation by some no-talent stringer from In Style magazine looking to make a fast buck. No, my 
friend, this is no after-market quickie, with six words per page and stupid photos of Mike Meyers 
and Dana Carvey braying like jackasses. We would not, indeed, could not do that to you. 

You’re too smart for that. You deserve better. 

That’s why this book was lovingly written by the people who make the jokes, who run the puppets, 
who take the risks, who nurture the show, who have stuck with it in the bad times and rejoiced in 
the good, whose talents and skills brought it numerous nominations for Ace Awards and Emmy 
Awards, and a whole Peabody Award. And most of all, the people who had to sit through these 
one hundred and twenty-odd movies, many bad, several truly awful, a few horrifying, and a small 
handful that can serve as the maw of Hell itself. We sat through each and every one several times, 
and risking the loss of our own souls, strived to make them funny. We hope we succeeded. As 
more than sixty thousand of you have written to tell us, we did. So from our own hearts, to those 
thousands of friends, and the rest of you who ought to buy this book so we can make a little 
dough off it, this book is for you. 
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Introduction 

by Michael J. Nelson 


WHEN Jim Mallon first approached me about doing this book, I have to admit I was hesitant. 
It was a Tuesday morning (I remember distinctly because Platypus Man was on the evening before) 
and I was just finishing my first cup of Darjeeling, which I have to admit was very dry and chewy. 
Jim walked in and remarked that it would be much better if I steeped it in hot water and drank it. 

I ignored his little joke and we got down to the business at hand. “Mark,” he said. 

“Its Mike,” I returned slyly. 

“Mark, I want to do a book, a good book. A funny and informative book. A book that will make 
everyone involved feel proud.” 

“Hadn’t we better knock off this little Bantam cheapo first, sir?” I reminded him. 

“Sure, but after that...” 

“Yeah, whatever,” I said. And I never spoke to Jim again. We now communicate through a thick 
wall of lawyers. I retain more than seven thousand pounds of attorney, Jim more than twelve 
thousand. 

So I was hesitant to write this, and for the first couple of pages it was very difficult. But then 
something magical happened. I began to recall all the wonderful times we had had doing this little 
puppet show. And I loosened up. I even called Jim, but he wasn’t in, so I left a nasty message and 
told my lawyers to do the same and then I billed it to him. But the material flowed out of me, and 
it was wonderful, and heartfelt and nostalgic. Then the editor got it and erased it all. 

So it’s really up to you, the reader, to decide what this book is all about. Is it the story of a wid¬ 
owed southern lawyer who defends a poor black man wrongly accused of rape? Or is it the exciting 
tale of a private detective named lake Cardigan who must battle a supremely evil drug cartel? In the 
end, it probably doesn’t matter. We ask only one thing of you—that you buy one hundred copies 
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for your own personal use, perhaps reading only a page from one before throwing it away and 
starting on the next, and four hundred copies for your friends as gifts. That’s all any writer can 
expect from his readers. It reminds me of something a clever steamship pilot by the name of 
Samuel Clemens once said. 


Postscript 

I saw Jim Mallon the other day. It was a slate-gray day, the ground was iron, and a bitter Min¬ 
nesota wind blew out of the north. Luckily, I was in New York, so it didn’t affect me. Jim looked 
very much like the energetic forty-three-year-old producer I knew so many years before (I’ve since 
learned he’s only thirty-eight). It didn’t take long and I was back to eighty-nine and those halcyon 
days, me a sapling, still green in youth. 

I didn’t actually see Jim in person. He was sending me a video cease and desist letter, as I had been 
using his name to promote my line of tooth whiteners and cheap Korean spark-guns. But in his 
tone, I could feel him reaching out. So I sued him. 

As for Joel, Trace, Bridget, Frank, Paul, Mary Jo, Mike Dodge, Kevin, Brad, Jann, and all the rest, 

I sue them occasionally too. But they are gentle lawsuits. And through their countersuits 
I feel their love. 

Michael J. Nelson 
May 2,1995 
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Foreword About Kurt Vonnegut 

by Kevin Murphy 


WHEN my colleagues first approached me to write the foreword for this book, 1 knew exactly 
what to do, kind of. I would write about the fleeting and dubious world of fame, about being the 
object of fandom, its cryptic and elusive nature. About how its the work that’s the reward, not 
the other crap, although sometimes the other crap is pretty damn nice and cushy. Let me try to 
confuse what I mean. 

When I was a wee high school student, I loved Kurt Vonnegut. Just to say his name and quote 
some quotes from his many books and stories brought instant status and refinement to my 
persona. To crack a wry smile at the sad ironic fate of Harrison Bergeron, or to wink knowingly 
at references to Montana Wildhack, put me in a small circle of hip and urbane intelligentsia, the 
same people who would mail in for tickets to the Dylan/Band tour, drive Karmann Ghias, and 
have the courage not to wear bras or flares. His writing always was a good excuse to buy a 
Playboy magazine. 

Then I went to college and actually read some of Vonnegufs books, and I fell in love with his 
stories and his prose. The humor, the style, the lamentations of an embittered old peacenik for the 
savagery of the species. The bombs of Dresden going back up into the planes, then back to their 
factories. Beautiful. I carry my love of Vonnegut and his work to the present day, encouraged 
to note that he had struggled, started publishing late in life, and that he still encourages young 
writers to stay in fiction, to give all they’ve got. 

I met Kurt Vonnegut in California in 1995. The MST folks were staying at the sumptuous and 
altogether excessive Ritz-Carlton in Pasadena, where we would later slip into velvety rented tuxe¬ 
does and drive off in velvety rented limousines to the equally velvety CableACE Awards. I had 
been taking a swim. My ample white midwestern flesh shimmered a high albedo in the warm 
California sun. Walking back to my room, I gasped, very quietly; bearing down on me was the 
unmistakable rumpled face of Kurt Vonnegut. He was pretending to take in the scenery, but really 
I think he was hoping to God he wouldn’t be spotted by this big, hulking midwesterner, this large, 
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dripping fellow who just might be a brown bear who has shaved his body and is trying to pass 
himself off as human. 

Now, it is a cardinal rule of mine never to go up to famous people whom I admire and respect and 
go all gooey on them. It s embarrassing for them and for me. It s gratuitous; it forces them to be 
nice and polite even if they feel like poop. But I immediately broke that rule, went right up to Mr. 
Vonnegut, and introduced myself to him and his quiet but gracious wife. 

I went gooey all over the place. I told him how much I loved his work, and he thanked me and 
asked what I do. I told him about Mystery Science Theater He drew a blank. I told him about the 
robots, about the bad movies, about the silhouette. Then his face lit up. Why, yeah, he'd seen the 
silhouette while channel-surfing. Yeah, we were the guys with the old bad sci-fi films and such. 
Then he said that we should try to appreciate the fact that many of those writers were struggling 
and turned out scripts for those movies virtually overnight. I thanked him, and not knowing 
whether he had complimented me or chastised me, I turned away, my head full of the bees of con¬ 
fusion. I went back to my room, dressed in my tux, and we headed out to the CableACE Awards, 
where we promptly lost. 

The next day I saw Kurt Vonnegut again. Producer Jim Mallon and I were waiting in the car for 
Trace and Mike Nelson. Vonnegut was at the hotel entrance, sitting alone and smoking. Occasion¬ 
ally someone would walk up to him and go all gooey. Suddenly Jim got it in his head that I should 
walk right up to Kurt Vonnegut and ask him to dinner. I told him he must be high. He insisted it 
was a good idea. By that time Trace and Mike had joined us and they both thought Jims idea was 
good. I insisted that they must be high too. But then I thought, hey, maybe he’ll say yes. Then we’ll 
dine with Kurt Vonnegut, and he’ll tell tales of the early days of writing, about his war memories, 
maybe tearfully talk of his son and his courage. I steeled myself. Sure, I said, I’ll go ask Kurt 
Vonnegut to dinner. The worst that could happen is that he’d say no. 

But that wasn’t the worst thing that could have happened. 

I walked up to him. My heart pounded in my throat. The conversation went something like this, 
although I’m sure Mr. Vonnegut was actually far more charming and I sounded far stupider: 

“Mr. Vonnegut...” 

“Yes, hi.” 

“Yes, hi. I’m Kevin Murphy. I met you yesterday.’’ 

“Oh, sure, with the shadows. You were up for an Ace Award ” 

“Yeah. My partners and I were wondering if you’d like to have dinner tonight...’’ 

“It’s really difficult to get good fiction on television, isn’t it?” 

“Boy, yeah. Now, if you’re not busy tonight...” 
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"... Those old movies, some were mighty laughable.. .” 

“Exactly. If you and your wife .. 

“I’m here with the Showtime people, you know...” 

“ .. .We could eat right here...” 

.. They have this thing I’m supposed to do.. ” 

“ .. .Wed be flattered if you could...” 

“I’m sorry, I’m afraid I don’t have the time.” 

“Well, thank you all the same, its been a pleasure meeting...” 

“Mm-hmm. Say, did you win an award last night?” 

“Urn, no, we lost.” 

“We won.” 

That was it. Faced by my literary hero. Nicely faced though, he was charming throughout. And it 
was just as I suspected; there was no way in Hell Kurt Vonnegut would acquiesce to dinner with a 
bunch of moon-eyed, gooey strangers. I supposed that that was the worst thing that could have 
happened, and it had. No big deal. 

But that wasn’t the worst thing that could have happened. 

The worst thing that could have happened happened that night at the bar at the Ritz. We came in 
to have a toddy after dinner. 1 remember I had heartburn. Los Angeles had drained us all, as it 
always does, like some sort of huge, hairless ape you pay twenty bucks to wrestle and it simply sits 
on your head until you submit. 

Mike tapped me on the shoulder and pointed out the man in the corner. Kurt Vonnegut sat, all 
alone, smoking and eating his dinner. 

I think of the lesson in every humiliating experience. It’s the measly bit of Zen in me, finding 
dharma transmission in the act of banging my head on life’s cabinet corners. I’ve decided that to 
compare myself to Kurt Vonnegut is dangerous, not to do. I’ve decided that he has every right 
to turn me down, to weasel out of a gooey dinner invitation from an excited fan, to sit there 
by himself, in the shadowy corner of the bar, smoking, eating fish, I think. Or maybe chicken. 

All alone. 

“So it goes,” my sorry ass, Kurt. I would have done the same thing. 

Kevin Murphy 
Knoxville 1915 
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Introduction to the Preface 

by Trace Beaulieu 


W HEN the authors of Mystery Science Theater 3000: The Book asked me to write the introduction 
to the preface, I must say I was a bit confused. Oh, sure, I was familiar with the subject matter. 1 
grew up watching Mystery Science Theater 3000: The Television Show on television. As I’m sure we all did, 
Id stumble down to the living room every Saturday morning, fasten myself to the couch, and curl 
up to enjoy the antics of those nut-nuts on the Satellite of Love. Every blissful Saturday morning 
of my small life was spent in this manner. I loved the show. I got my friends to watch it. Those 
friends told other friends. Soon the entire country was getting up to watch Mystery Science Theater 
3000. 1 even stood in line for Mystery Science Theater 3000: The Movie. I never actually saw the film, but 
the sheer excitement of just standing in line with my fellow “Mysties” (as we the converted to 
Mystery Science Theater 3000 , have come to call ourselves), was enough for me. I eagerly anticipated 
the arrival of Mystery Science Theater 3000: The CD-ROM, and nearly burned out my computer playing 
it over and over again. When Mystery Science Theater 3000: The Live Show arrived in Minneapolis at the 
historic State Theater, I was there. 

Each spring, when the cast moves to France for six months, and becomes Le Theatre Scientific du 
Mystere Trois Milles, I eagerly await their return. You might say that I’m, well, a fan. The cast and crew 
of all the various Mystery Science Theater 3000 ventures have been like family to me. You may be sur¬ 
prised to know that at one time 1 even worked with them. Its true. So when the authors of Mystery 
Science Theater 3000: The Book asked me to write the introduction to the preface, 1 was, as I’ve stated, 
so very confused. Confused, yet excited, as I was going to meet with not only the authors of Mys¬ 
tery Science Theater 3000: The Book, but the author of the preface to Mystery Science Theater 3000: The Book, 
Ms. Mary Jo Pehl. 

I arrived at the Corporate World Headquarters of Best Brains, Inc., early one morning. 

Leaving my car with the valet, I strode across the elm-lined commons to Mystery Science Theater 3000: 
The Reception Building. Ms. Pehl, I was informed, would be a bit late, as she was giving a lecture at 
Mystery Science Theater 3000: The History of Television Pavilion. While I waited, a few of the other writers 
for Mystery Science Theater 3000 sauntered through the starkly modern main Mystery Science Theater 
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3000: The Visitors Center and Information Area; I saw Paul Chaplin Schersten, who at the time was co¬ 
moderator of Mystery Science Theater 3000: The Bass Round-up; Jim Mallon, producer of Mystery Science 
Theater 3000: The Imax Film , and dean of Mystery Science Theater 3000: The Computer Research Center and 
Institute for the Study and Advancement of Computer Sciences; Kevin Murphy, in town to deliver a sympo¬ 
sium with the Mystery Science Theater 3000: Friends of Buddha Organization; Mike Nelson, who had just 
enough time to push me down and kick me in the groin as he scurried off to tape Mystery Science 
Theater 3000: The Bay watch Nights Super Show . 

Finally Mary Jo arrived. My first impression? Feathers. My God Id never seen the feathers of so 
many exotic and endangered species of birds in one place since my airboat lost lateral control and 
I hit a nest of egrets in the Ding Darling Bird Sanctuary on Sanibel Island. 

“Mary Jo!” I shouted. 

She turned, and it was as if an entire flock of sea birds leapt instantly into the air and settled back 
down on the cool mirrored surface of a lake. She smiled slightly. A bit of feather stuck to her lip. 
She tried unsuccessfully to dislodge it with a few polite spits. Finally, hocking up a large blast of 
air and wetness, she spat the feather directly onto my sweater-vest. 

“Balloo. Oh, ya,” she snapped. “That your deal? Gimme.” 

She grabbed my briefcase, clicked it open, and dumped the contents on the floor. 

“Brice! Miguel!” Mary Jo spat the words out, removing a few more feathers from her mouth. Two 
large, severely handsome and bemuscled young men grabbed me by the shoulders and picked me 
up off the floor. Mary Jo kicked though the papers that had spilled from my satchel. She toed the 
edge of one page as if to remove a bit of animal soil from her shoe. 

“Fluh. Ya, ya. Looks okay. Drop him, kids.” Ms. Pehl turned and began walking away, the two 
boy-toys in tow. “Thanks, I guess, for coming in. Um, better leave now. Bye.” 

We had what I would like to think of as a very successful creative meeting. Mary Jo clearly liked 
what I had written and I felt proud to be a part of Mystery Science Theater 3000: The Book. 

Now please enjoy the preface to Mystery Science Theater 3000: The Book as penned by 
Ms. Mary Jo Pehl. 

T. Beaulieu 
Spring '95 
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Preface 

by Mary Jo Pehl 


WHEN I was first asked to write this preface, I was sitting in my cube, trying to decide 
where to put my Xerox copy of the little guy laughing holding his stomach, saying “You want it 
wir/i? Hahahahaha!” Kevin Murphy knocked on the wall of my cube, and, in so many words, 
pretty much basically told me to write the preface to this book. 

So I thought. And 1 thought. I thought about what it means to write a preface to a book. I won¬ 
dered if I should have picked up that rubber band I saw on my walk over the lunch hour. I began 
to think about the new sidewalk they put in in front of my apartment building. It had a slope 
for bikes and wheelchairs, and the cement was a lighter color than the rest of the sidewalk. Preface. 
I thought about what my life might have been like if I had been named Sherri. I could not 
help but think maybe my membership at the Y was useless during the summer months. Preface. 
Pre-face: i.e., prior to face. Hmmm. 1 wondered if I needed new towels. I considered the attractive, 
small-headed man who walked his dogs past my apartment building every morning. I remembered 
my car would need an oil change next week. Probably Tuesday. I asked myself, what does a preface 
mean to me personally? I hoped I never had to live in Texas. What should I wear for my date that 
night? I thought about the way my sister wanted her drapes to hang. Preface. Pref. Ace. I thought 
about what it might be like to be friends with Princess Diana. I thought the sneaker on my left 
foot seemed rather uncomfortable and I wondered if I felt like bending over to retie it. 

Sometimes when we read a book, our minds untangle the arbitrary meaning assigned to each of 
the symbols, or letters, in the book. These symbols are assembled in myriad ways to form what we 
call “words.” Various words then might be combined to create a sentence. If one has lots and lots 
of sentences, one might put all those sentences in a book. 

This is such a book. This is a book about words; a book about standardized printed characters 
that represent a speech sound and, when put together with other such printed characters, form 
words to which specific meaning is assigned, a meaning agreed upon by the culture in which the 
word exists. The word might be “fingernail” or “purse” or “underpants.” 
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This is a book about sentences, sentences that contain a group of words. We have compiled many 
sentences in this book. And sentences can mean so many things. A sentence can say, “It was a nice 
day,” or a sentence might say, “Don’t put your pants in my car,” or a sentence might even say, 
“Every day I want to cry.” 

Yes, a sentence can mean many things to different people. If you find yourself, dear reader, looking 
at the compilation of words that form sentences and absorbing meaning from the sentences, you 
are not alone. You are part of the wondrous community of people who are reading this book, or 
decoding, if you will, the amalgam of letters, words, and sentences in this book to form some 
meaning in your brain. Yes, you! 

So share some of the words in this book with a friend or neighbor; share a sentence with a shut-in 
or your peculiar uncle. And remember, as you read this right now, you’re reading this. 
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Acknowledgments 

by Paul Chaplin 


WHEN I was asked by the publisher to write the acknowledgments for this book, I couldn’t 
help thinking that writing an authoritative biography of a major and controversial historical figure 
like Henry Clay is an extraordinarily difficult undertaking. Doesn’t it seem like it would be? 

You’d have to be an idiot to even try. That’s why we decided to write this book instead, it was 
a lot easier for us. Why do something hard? 

Nonetheless, we acknowledge the contribution of dozens of colleagues, teachers, and mentors, 
without whose lifelong influence this book would have been much better than how it’s turned out. 
We curse you for your pernicious effect. 

Our acknowledgments would be complete without noting the dedicated support of Doreen and 
Fauna. 

To our wives, husbands, partners, children, and other relatives and loved ones: We love you very 
much. Granted, some of us love some of you more than others of you, but we think that’s only 
appropriate. For a detailed analysis of exactly how much love exists between all of us, see 
Appendix 9. 

And to our great old bunch of typists, Mrs. Winifred Baker, Mrs. Hazel Blixen, Miss Bea 
Traficante, and the “lady with the doughnuts,’’ Miss Iris Boufant: We didn’t need the book typed, 
it was all done on computer. But you seemed happy doing it, so thank you. We can’t pay you. 

Finally, we must acknowledge that because of his home-run power, Toronto’s Robbie Alomar is an 
all-around more valuable player than the Twins’ scrappy second baseman Chuck Knoblauch. 

Major funding provided by the Chubb Group of Insurance Companies. 
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Introduction to The 
Special Platinum Edition 
of The MST3K 
Amazing Colossal 
Episode Guide 

by Jim Mallon 

W HEN Kevin Murphy asked me to pen this introduction, at first I was honored. But right 
away I began to feel a little odd about the request. 

To be sure, I’d be happy to write about this truly remarkable platinum edition of The MST3K 
Amazing Colossal Episode Guide. Great care and craftsmanship has been invested in each reproduction, 
from the hand-woven leather outer jacket to the meticulous detail in each of the full color and 
individually autographed plates of Mike, Tom, Gypsy, and that rascal CrowT. Robot! 

But if you really want to understand my feelings about being asked by Kevin to write this intro¬ 
duction, you have to begin by learning one thing about Kevin Murphy. Despite his worldly image 
as a Renaissance Man who sleeps on a bed of Compton’s Encyclopedias with one ear listening to 
a vinyl recording of Hector Berlioz’s Faust and the other to Joseph Campbell’s The Hero with a 
Thousand Faces audiotape, Kevin is really just another big dumb guy from Chicago. 

To his credit, Kevin plays the big side of his physique with finesse. Big guys scare the bejeesus out 
of normal guys (me) and your thin, wiry types (Paul) just by being big. There is nothing more 
intimidating than a big guy bellowing on about something even if you know he is flat-out wrong. 
It is just that it is hard to imagine a concentration of that many cells being so wrong about some¬ 
thing that gives your average big guys such an edge. And Kevin rides that horse hard. 

Did I mention that Kevin is lazy as well? I should. I mean, he was put in charge of this publication 
and yet he felt comfortable in delegating many of the assignments. Don’t get me wrong. Kevin 
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wrote a lot of what you will read. And some of it you may find amusing. Yet in the end Fm left 
wondering why he didn't work harder on this book. Only answer: He is lazy. 

Yes, this heirloom is a keepsake for you and your family and will give you hours of enjoyment and 
love as you leaf through each page of the gold-leafed sixty-four-pound German Ausgeseitnecht 
mesh paper. The spine on this edition too represents a labor of love. A variety of Asian glues were 
hand selected and blended into perhaps the best binding matte ever found! Why, one could write a 
full chapter on the typeface alone, in fact, please see Mary Jo Pehls “About the Typeface" later in 
this book. 


All in all, the platinum edition of The MST3K Amazing Colossal Episode Guide represents a triumph of 
late-twentieth-century human enterprise. And I for one am proud to have had a small part in the 
release of this edition. 


As for Kevin, let me remind you: big lazy dumb guy from Chicago. 
Excelsior! 


Jim Mallon 
May 1995 
Paris 



Editor’s note: At Kevin Murphy’s request , plans for the platinum edition of The MST3K Amazing Colossal 
Episode Guide were scrapped shortly after the above was written. 





Notes on the Translation 


THE manuscripts that make up Chapters One through Four of this volume were found in 
a monastery in Wessex in 1272 and survived the Norman Conquest only through extreme good 
fortune. Though unsigned, they were almost certainly written by Aelfric of Eynsham in 1017, as 
they bore his distinctly alliterative style. The translation was difficult, and only through the 
tenacity and erudition of your editor is the volume available in this coherent Modern English 
edition. As it was written well before the Great Vowel Shift, it should be noted that the modern 
Crow was once known by all as Kyyrewyyoae, and for clarity we have kept this spelling intact. 

The now-common Servo did not exist in 1017, but a Servo-like creature did! and was klept by the 
name of Myyckaoeyyn Wod Faecum. 

The remaining text was taken from a 1945 Sonja Henie film called It’s a Pleasure! Directed by 
William A. Seiter, this lightweight film tells the story of a skater who marries a hockey player 
(Michael O’Shea). Experts were unsure of the meaning of this and in 1989 assembled a team from 
UCLA, who began diligently watching the cable channel American Movie Classics. In 1990 a break¬ 
through: They aired a film called Sun Valley Serenade which starred Henie and Milton Berle. Here was 
proof of the apocryphal Norwegian skater. They dug into their work with alacrity and between 
countless viewings of The Heiress , Bringing Up Baby, and Mark of the Renegade they’d strike pay dirt with 
Thin Ice, Happy Landing , and My Lucky Star . Slowly, the text for this edition began to take shape, until 
late ’95, when it was coherent enough to be rewritten. We must also acknowledge the 
contribution of the 1977 Ron Howard film Grand Theft Auto. 

Earlier editions of this volume contained the word “fuzz,’’most notably on pages I, 2, 17, 45, 89, 
178, 314, and 315. Mistakes were made in the printing process and in all cases the word “fuzz” 
should have read “button. ” We apologize. The error has been corrected in this edition. Also, a pic¬ 
ture of the cereal mascot “Quake”appeared over the title “A woodgraving of Jacobean Theatre, 
circa I359.”This is incorrect. "Jacobean’’refers to James I and thereafter, 1566—1625. We also 
apologize for the omission of any conjunctions in Chapters One through Thirty. 

As for the actual reading of the text, your editor suggests beginning with the first word and con¬ 
tinuing on in a linear fashion until you have completed and digested a sentence. Then, ideally the 
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process would be repeated, and eventually the book completed in such a fashion. We would be 
remiss, and perhaps a little stodgy at that, it we did not acknowledge that some have had suc¬ 
cess with other methods. It has been reported to us that certain readers will start reading at a 
page that catches their attention, somewhere in the middle of the book! When satisfied, they will then 
turn to another page or even another section and read until they are satisfied once more. We 
can neither support nor discourage this method, but only dutifully report its existence. 
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This book uses a particular typeface. 
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What Is 

Mystery Science 
Theater 3000? 


I feel silly asking this, holding the book and all, 
but what is Mystery Science Theater 30007 

Hmmm. That’s a good one. Sometimes it’s difficult to explain the show 
if you haven’t seen it—but many people have seen it and just don’t 
know it. When Paul Chaplin tried to explain to his sister what show 
he was writing for, she exclaimed, “Oh! Is that the one with the 
reindeer in the corner?” (Meaning Crow with his basketlike head.) 

Nevertheless, here goes: In the not-too-distant future, mad scientist 
Dr. Forrester and his assistant, Dr. Erhardt (later replaced by TV’s 
Frank), work away in Deep 13, which is in the 
subbasement of Gizmonics Institute. They have 
shot a man into space (originally Joel Robinson, 
then Mike Nelson) aboard the Satellite of Love 
(SOL) and, as one of their evil experiments, 
they force him to watch bad movies while 
they monitor his mind. Together with his robot 
pals Crow T. Robot and Tom Servo, they watch 
the movie and make with the quips while another robot, Gypsy, 
maintains the higher functions on the ship. 
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Who are these guys 

and what do they want with us? 

Let’s meet our robot pals: 

Crow T. Robot is the lanky gold guy. Crow 
is rambunctious and acerbic, and is a budding 
screenwriter. His arms don’t work. 




Tom Servo is the stocky red fellow. Intellectual and a bit 
inflated, Tom also has a marvelous singing voice. His arms don’t 
work either. 


Gypsy is big and long and purple. Gypsy does most of 
the work around the Satellite and she is wiser than she’s 
given credit for. She is guileless, motherly, and quite inde¬ 
pendent. She has no arms. 

The elusive Cambot is almost never seen, because 
Cambot is shooting the show. And we must not forget the 

amorphous, mellifluous Magic 
Voice, the Satellite’s announcer, 
who may not really be a robot per se, but 
heck, the voice has to come from some¬ 
where, doesn't it? 
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Then there’s the humans. 

First there was Joel Robinson (Joel 
Hodgson): a sleepy-eyed, well-meaning, and 
amiable janitor at Gizmonics Institute. An 
inventor of sorts, he created Tom Servo, Crow 
T. Robot, and Gypsy from stuff around the 
Satellite of Love. Joel Robinson escaped from 
the SOL by means of a pod found in a box 
marked “Hamdingers.” The mad scientists Dr. Forrester and TV’s 
Frank were enraged when Joel escaped and, rather than have their 
experiment fail, they seized temp worker Mike Nelson (Michael J. 
Nelson) and shot him up to the SOL in Joel’s stead. Genial, playful, 
sensible, and intelligent (as humans go), Mike Nelson is an audio¬ 
phile who has also had a rich theater career. 




Dr. Clayton Forrester (Trace Beaulieu) is a 
mad, mad scientist who’s a bit off and perpetually 
outfitted in the greenest of greens. He’s got hair 
that reaches for the sky, with a white streak in his 
hair and mustache from being hit by lightning. Dr. 
Forrester’s passion for depravity far exceeds his 
aptitude. 



Dr. Larry Erhardt (Josh Weinstein) was Dr. Forrester’s first 
assistant; obsequious and rather dim-witted. Josh Weinstein left the 
show after the first season, so the character of Dr. Erhardt was pro¬ 
nounced “missing” in order for the show to maintain what little 
fictional integrity it has. 
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Into Erhardt’s place skipped “TV’s 
Frank” (Frank Conniff), plucked from 
obscurity, working at nearby Arby’s, by Dr. 

Forrester to be his lovely wedded assistant. A 
lover of fine doughnuts, the oblivious and 
shiftless Frank devotedly and selflessly 
served Dr. Forrester from Season Two until 
the end of Season Six, when he was assumed 
into heaven by the angel Torgo. 

Mrs. Pearl Forrester (Mary Jo Pehl) is 
mother to Dr. Clayton Forrester. In Season Seven, 
Mrs. Forrester came to visit son Clay who was in a 
quandary after Frank’s departure. Pearl decided 
that Clay needed his mother desperately and 
stayed. Emasculating and irritable in her uniquely 
feminine way, Pearl is fiercely loyal to her son 
and will do anything to help him succeed at whatever the 
hell he’s doing. 

I'm confused—what should I do? 

First, you cry. Basically—oh, wait, that word is so overused.... 

Okay—essentially, despite all its evolution and permutations, 
Mystery Science Theater 3000 is about a guy trapped in space with 
his robot pals. They are forced to watch movies ranging from the 
terrible, like The Crawling Eye, Teenagers from Outer Space, 
and Bride of the Monster, to the awful, like The Slime People, King 
Dinosaur, and The Brain That Wouldn’t Die. The gang heckles 
the movie and makes with the wisecracks all through the viewing. 
There you have it. Mystery Science Theater 3000 —ask for it by 
name. Read the Bantam book, now available in paperback. Oh, 
and trust us—you don’t want to see the KTMA episodes. 




Early Mythology: 

The KTMA Years and the Road 
to Network Television 

The year was 1988. Archduke Francis Ferdinand had fallen to an 
anarchist’s bullet and the world huddled on the brink of a Second 
World War. In Washington, President McKinley fell to a crazed anar¬ 
chist’s bullet. Far off in Berlin, America put its hopes and dreams in 
a young black runner, Jesse Owens, the fastest man alive. In 
Toronto, Glenn Gould, overcoming his obsessive fear of performance, 
records the Goldberg Variations, only to be felled by an anarchist’s 
bullet. In Watkins Glen, New York, 600,000 people delight to the 
largest rock concert of all time. And in the small town of Midland, 
Texas, a little girl named Jessica emerges from a deadly trap. 

In the bustling industrial park regions of east central Minneapolis, a 
scrappy little independent UHF TV station, KTMA, had struggled on 
the air for two years. Production manager Jim Mallon and photogra¬ 
pher Kevin Murphy made an endless 
supply of commercials for liquor 
stores, furniture warehouses, 
ambulance-chasing lawyers, dead¬ 
beat car dealers, and other 
frightening denizens of the hoary 
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netherworld of low-budget TV advertising. The pair also produced 
some moderately successful original comedy, and drew the attention 
of the local press. Not a big deal, since a golden retriever painted 
blue once drew the attention of the local press. Tiring of the chal¬ 
lenges of doing it all themselves, the plucky Mallon sent out feelers 
into the substantial Minneapolis comedy community. The upper 
Midwest has spawned such formidable comedians as Louie 
Anderson, Tom Arnold, and Walter Mondale. Joel Hodgson, fresh 
from his frightening time in Los Angeles and appearances on 
Late Night with David Letterman and Saturday Night Live , 
approached Jim with interest. The two met in a small delicatessen 
in St. Anthony known for little more than a rather sulphury egg 
salad. From this meeting and others like it, the concept which would 
become Mystery Science Theater 3000 was born. Nurtured along 
by Hodgson, Mallon, Murphy, Trace Beaulieu, and Josh Weinstein, 
an assemblage of Goodwill toy rejects, masonite, insulating foam, 
hot glue, and spray paint became a meager yet inventive set. KTMA’s 
library of movies became the cannon fodder. 
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These five intrepid pioneers would sit and write the famous “host 
segments” in the morning, eat lunch at the mediocre deli, and return 
to shoot the famous “host segments.” Then Weinstein, Beaulieu, and 
Hodgson would sit uncomfortably close to a blue wall and, with pup¬ 
pets in hand, see a movie, quite often for the first time in their lives, 
and make jokes about it. All this was done and in the can by five 
o clock that evening, so the cameras could be turned around to shoot 
Satut day Night at Ringside, the local wrestling review, which was 
also kind of sulphury. 

In TV, no one gets immediate feedback. So we decided to set up an 
answering machine to see what people thought. We put the number 
on the air. On the first night, the machine was filled as quickly as 
people could call in. Sure, there were a few flakeos wearing nothing 
below their waists who would repeatedly call in, but the rest were 
genuine praise and adulation. We knew we were on to something. 

After we put KTMA’s address up on the screen and started a fan 
club, we started getting hundreds of letters. At one time the station 
manager was thinking of canceling the show. We don’t think he got 
it. He’d walk into the studio, jingling his change, shaking his head, 
chuckling, “What the hell are you guys up to now, heh, heh... ,” and 
leave again. A big sack of hundreds of letters poured out on his desk 
changed his mind. 


Boy, were we on the cheap. Trace made twenty-five dollars a week. 
Joel patched together early versions of the robots the night before we 
shot the pilot. We procured the films from the 
spooky film guy in the back. Everything else we 
needed we pilfered. One time Joel had to 
go to Los Angeles, and we shot the show saying 
he was locked out of the ship, and Crow and 
Servo sat in the theater alone. One time Trace 
had to leave, so we pretended Crow was frozen 
and turned into a Christmas tree. But cheap as 
it was, it struck a chord. 
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Through some sho-biz acquaintances and connections, we snagged 
ourselves a first-rate agent named Rick Leed, a sweet, vibrant, ener¬ 
getic man who could turn into a frothing, savage pit bull when 
necessary. It is probably just a wild rumor, but it’s said that he once 
killed and ate a creative executive at Columbia just to prove a point. 
Rick Leed got us in touch with the fledgling Comedy Channel (not 
HA!!) and eventually a deal for thirteen shows was wrought. 

And here we are—what is it, almost eight years later at this print¬ 
ing? Wow! HA! is history, the Comedy Channel molted and became 
CTV, ran into legal problems with Canada and molted again into 
Comedy Central, our pals. Rick Leed, that little angel, has gone on to 
run Windancer Productions and his name is big juju in Hollywood. 
And we’re still here, after numerous award nominations, wonderful 
praise, endless changes, tumultuous times, we’re still here. 

We don’t talk much of those early days anymore. Why, you ask 
again? Why don’t we release these shows and cash in? Well, first, we 
don’t dwell in the past; second, the shows were seminal and forma¬ 
tive, which is to say they weren’t very good; third, we’ve gotten a lot 
better; fourth, technically, we don’t have the legal right to release 
them; but beyond that and fifth, there’s a reason why musicians and 
artists leave a lot of work unreleased, and the typical reason is that 
it’s not very good at all and they don’t want it seen . Imagine if you 
were a best-selling author and Brother Robert from your high school 
literature class published your first, really bad short story about a 
dog that gets hit by a car and comes back to earth to haunt the guy 
that hit him, and people read it and say boy , that isn’t very good , is 
it? and they never look at you the same. We think that explains it. 



The lesson to be learned? In the words of Margaret Mead, “Never 
doubt that a small group of dedicated citizens can change the world; 
in fact it’s the only thing that ever has.” 


...This doesn’t really apply to us, but it sure is nice 
and inspiring, isn’t it? 
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The Episodes of KTMA 


The following information is pulled directly from the original crin¬ 
kled and coffee-stained edit lists Kevin Murphy found in an old file 
box back in the tape storage room. The information is as accurate as 
we get around here. 


Pilot: The Green Slime (did not air) 

Episode 1: Invaders from the Deep 

(Air date 11-24-88) 

Episode 2. The Revenge of the 
Mysterians (Air date 11-24-88) 

Episode 3: Star Force: Fugitive Alien 2* 

(Air date 11-27-88) 

Episode 4: Gamera Vs. Barugon* 

(Air date 12-4-88) 

Episode 5: Gamera* (Air date 12-11-88) 

Episode 6: Gamera Vs. Gaos* 

(Air date 12-18-88) 

Episode 7: Gamera Vs. Zigra* 

(Air date 12-31-88) 

Episode 8: Gamera Vs. Guiron* 

(Air date 1-8-89) 

Episode 9: Phase IV (Air date 1-15-89) 

Episode 10: Cosmic Princess 

(Air date 1-22-89) 


Episode 11: Humanoid Woman 

(Air date 1-29-89) 

Episode 12: Fugitive Alien* 

(Air date 2-5-89) 

Episode 13: SST Death Flight 

(Air date 2-19-89) 

Episode 14: Mighty Jack* 

(Air date 3-05-89) 

Episode 15: Superdome (Air date 3-12-89) 
Episode 16: City on Fire (Air date 3-19-89) 

Episode 17: Time of the Apes* 

(Air date 4-2-89) 

Episode 18: The Million Eyes of Su-Muru 

(Air date 5-7-89) 

Episode 19: Hangar 18 (Air date 5-14-89) 

Episode 20: The Last Chase 

(Air date 5-21-89) 

Episode 21: Legend of the Dinosaur 

(Air date 5-21-89) 
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*Indicates movie subsequently used on network 
episodes. God knows why. 
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by Jim Mallon 

The fertile crescent that begat MST3K was the tiny, 
last-rated, underfinanced independent TV station 
known as KTMA. Conceived by a sleazy, out-of-state 
financier who I am convinced was looking for a get- 
rich-quick scheme, KTMA hit the airwaves in the fall 
of 1987 with a tired-out lineup of retread program¬ 
ming. I remember creating promos for T. J. Hooker; 
Love, American Style; Mamas Family; and Saturday 
Night at Ringside, a low-tech professional wrestling 
extravaganza. By this time personal computers, or 
PCs, were readily available on the market. 

What I remember of the series in those early days is fuzzy and 
clouded, but standing out is the image of Joel, Trace, Josh, and 
Kevin all smashed into my eight-by-eight-foot office writing the 
scripts to the host segments. We would gather together a half hour 


U 

v 

-p 


before production and I would type them on my Xerox 8088 
4 megahertz PC, which had no hard disk but sported twin floppies. 
The computer had been left behind by a client from a studio shoot. 
It was an odd machine, as most early PCs were, but it was free and 


a 


the only one we had; from early on Mystery Science Theater and 


personal computers were linked in a special bond. 


When we sold the program to HBO’s Comedy Channel we were 
able to enter the world of computers in earnest. We got our first 
check to make the show on October 1, 1990, and what with build¬ 
ing all the sets, setting up the office, and setting up the 
production, there wasn’t much left for our first computer system. 
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What we bought was a Zeos 286.1 just took a trip back to our store¬ 
room and yes, there it is, high up on a shelf. It doesn’t have a peppy 
model name—this unit was from the time when manufacturers 
were thrilled to blaze the name of the microprocessor on the outside 
of the unit. 

We bought a Zeos because they, like us, were a Minneapolis busi¬ 
ness trying to make it. The Zeos was shared between the business 
office and the writing room, which meant it was pushed on a 
wooden cart between two rooms. One day the deep pile of our carpet 
tore the wheel off. Trace fixed it, and if you come to our writing room 
today, you’ll see the same cart with jury-rigged wheel and all. On a 
twenty-megabyte hard drive we also started our fan club database 
in a cranky DOS program called Reflex. 

Halfway through the first season we splurged and bought a re¬ 
conditioned Northgate 286. There was not much memorable about 
that machine other than it ran well, it was dedicated to the writing 
room, and the keyboard felt like it was made out of lead. It was 
solid, and once placed on a desk didn’t move, at all. 

I’ll cheat and go a bit beyond the first season to tell you that during 
what is fondly remembered as “the awful time” between our first 
and second contract, we splurged again and bought not only color 
cards but also color monitors for both of those machines. I soldered a 
thirty-foot null modem cable so that two of us, usually Mike and I, 
could begin playing multiplayer computer games. 688 Attack Sub¬ 
marine was the most fun, and it was then I learned that of Mike’s 
many talents, playing video games ranks near the top. I have a 
really strong memory of my screen turning red and shaking as Mike 
sank me for the umpteenth time. Despite the uncertainty of the sec¬ 
ond season I clearly remember we were happy. 

(Of course any remembrance of MST and computers could not 
exclude a mention about the IBM/Mac wars. The bottom line was 
we couldn’t afford Macs despite the pleas from the Mac lovers on 
staff. Later, when we could afford Macs, we bought some mostly for 
our writers. But then Doom came out only on IBM and that settled 
the issue. Did I mention that I am a pretty good Doom player?) 
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show 101 The Crawling Eye 


movie: In this exceedingly black-and-white movie, two sisters, Sarah and Anne 
Pilgrim, are traveling by train through Switzerland. They arrive in Trollenberg, 
where there have been strange goings-on and whatnot: People are being decapitated 
all over the place. Anne, a psychic, senses the escalating danger and notices that a 
cloud envelops the mountain just before another head is lopped off. Turns out it’s a 
giant eyeball, roaming the mountainside, looking for victims to behead with 
its incredibly strong and dexterous optic nerve. Then one afternoon, the giant eye¬ 
ball appears at the door of the chateau where everyone is staying, including scien¬ 
tist Forrest Tucker. At his behest, everyone escapes to a hideout made of reinforced 
concrete, and a helpful bomber flying by drops a bunch of bombs on the eyeball. 


H □ s T segments: nBTRBTBB Joel demonstrates his electric bagpipes and 
sings a cover of a Led Zeppelin song with the 'Bots. Dr. Forrester injects Dr. 
Erhardt with canine antiperspirant and rewards him with a treat. EEBnEKWCMiB 
Joel explains to Tom and Crow why it's bad when a human loses his head, but 
can’t explain head cheese. RIWnBiWlCTHB Gypsy uncoils herseli and has a bad 
case oi diode rash. Crow and Tom cower in terror at the 


MST3K 

Monster! 


THE CRAWLING 
EYE 

Kingdom: Big critter 
Class: Alien 

Genus: Eyeballuscralli- 
natus 

Species: Eyeball 

A.K.A.: The Trollen¬ 
berg Terror 

Special Powers: 

Telepathy and tearing 
people's heads off 
with long, deadly 
tentacles 

Weakness: Forrest 
Tucker 


hideousness of Forrest Tucker. Joel explains the horror of an enormous rogue 
human appendage, like the eye in the movie. Joel serves ram 

chips and dip as the ’Bots tell one good thing and one bad thing about the 
movie. Servo says the bad thing was the movie lacked vision! See, it was The 
Crawling Eyel Vision! Badabing! 

reflections: This was our premiere episode for the Comedy Channel, 
and we were proud. In six weeks, eight of us converted a warehouse into a studio, 
designed and built our geodesic bridge set and Deep 13, created costumes, com¬ 
pletely redesigned and rebuilt the robots, shot the now-famous 
doorWay sequence, conceived, scripted, and taped the entire first 



episode. When the show premiered, we went to Zack’s bar in Bloomington (at the 


time the only town to carry the Comedy Channel) and watched the premiere episode 
over pitchers of Heineken and salsa and chips. I think it was then that someone 
came up and asked what the show was all about, and we told him proudly, “It’s 
called Mystery Science Theater 3000, and we produced it, right in Eden Prairie!” 
Then the fellow, much impressed and full of beer, returned, “So where do I find it?” 
and we proudly said, “On the Comedy Channel!” and he said, “Oh, you mean HA!” 
HA! was the competing twenty-four-hour comedy network, and the only one with a 
real name. And thus began a festering carbuncle that would grow and grow and 
hurt us every time someone said “Oh, you mean HA!” which was every time we said 
we were on the Comedy Channel. They just didn’t understand. It wasn’t their fault. 
We forgive them. 
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MST3K 

Monster! 


A brief review of the many monsters from Mystery Science Theater 3000, 
or, how I stopped worrying about the zipper and learned to love 
the smell of rubber 

by Trace Beaulieu 

Included in this book (at no additional cost to you, the buyer) is a complete 
guide to all (some) of the bargain basement monsters featured in each 
Mystery Science Theater 3000 experiment. Big, dumb rubber monsters. I like 
'em. Be them guys in suits, or not very special special effects. The more outra¬ 
geous the better, I say. The cheaper the better too. It takes a special type of 
actor to climb into a stinky rubber suit on a hot southern California day. 

Or to hop around all afternoon in a lizard costume on some steamy Toho 
soundstage, crunching little buildings. This takes a performer of exceptional 
abilities. MST3K owes a lot to these plucky besuited thespeoids.This is, in a 
small way, my way of saying "Thank you, Mr. Lizard-innards. Thank you." 

I've left out the supporting monsters (i.e., the batlike creature who is appar¬ 
ently in the employment of the monster in It Conquered the World , Show 311). 
Nor have I included henchmen, sidekicks, or hunchbacks, except, of course, in 
the case of Torgo. When two or more strong leading monsters appear in the 
same film, such as The Robot Vs. the Aztec Mummy, I did whatever I felt like. 
Finally, for obvious reasons, I have not included monsters from the films that 
f clearly have no monsters. There are a few exceptions, however, such as 

Mitchell and Monster a Go-Go. I thought the premise was weak enough with¬ 
out trying to stretch it wafer-thin. 









SHOW 102 

The Robot Vs. the 
Aztec Mummy 

WITH THE SHORT: COM¬ 
MANDO CODY, RADAR MEN 
FROM THE MOON, CHAPTER 1 


s h □ R T : The government hires 
Commando Cody to fly to the 
moon and get the Moon Men to 
stop picking on us. 


MST3K 

Monster! 

THE ROBOT VS. 
THE AZTEC 
MUMMY 

LEROBOT 

Kingdom: Machine 
(with a little bit of 
meat) 

Class: Robot 

Genus: Robotusridicu- 
lus 

Species: Out-of-work 
actor 

A.K.A.: Ted 

Special Powers: Has 

sufficient power to 
disintegrate anything 
in the world. Sets 
blankets on fire. 

Weakness: He's a 
total puss. Mummy 
takes him easy. 

THE AZTEC 
MUMMY 

Kingdom: The 

Undead 

Class: Mummy 

Genus: Actoris- 
needawurcis 

Special Powers: 

Strong upper body. 
Kicking butt on the liv¬ 
ing. Tossin' guys into 
snake pits. 

A.K.A.: Steve 

Weakness: Poor 
hygiene 


movie: A psychiatrist and 
his wife fritter with things they 
don’t understand, unleashing 
the curse of Popoca, the 
dreaded Aztec mummy with the 
silly name. The mummy turns 
out to be an ally in their battle 
against the evil Dr. Krupp, an 
underworld criminal who, risk¬ 
ing the deprecatory laughter of 
his fellow thugs, sometimes dis¬ 
guises himself as the Bat. The 
mummy ends up doing battle 
with Dr. Krupp’s hopelessly 
overbuilt robot before the curse 
is lifted and he is allowed to get 
some sleep. 

host segments: BTfRB 
The Chalkman. Joel's 
airbag helmet for motorcy¬ 
clists. Clay installs a new 
security system. 

Demon Dogs attack the ship. Tom 
Servo goes out to save the 
ship, the Demon Dogs disgrace 
themselves on him. 

Enoch, the Demon Dog 
King (our own Jimmy Mallon) , 


tells Joel and the ’Bots they 


have come to worship the giant 


dog bone (the SOD). He begins to 
explain how to get the Demon Dogs 
to leave, but just then Gypsy eats 
him. Crow dresses as 

Enoch and goes out to convince the 
Demon Dogs to leave. They disgrace 
themselves on him. i mmmii.f E 
Joel fires a ball out the pod bay 
door. The Demon Dogs “fetch” and 
the SOI is safe again. 

reflections: With the 
kind of special effects we created 
for the Demon Dogs episode (e.g., 
Enoch, the ball being shot out at 
the end), Industrial Light & Magic 
must have felt our presence nip¬ 
ping at their heels. The overall look 
of the show gives the impression of 
a just-above-average cable access 
program. We remain true to that 
today. 

We were still experimenting with 
the movie comments and we look 
back with embarrassment at two 
particular gags. One involved Joel 
covering the mouth of a woman 
singing and the singing being 
muted. The other, even more 
shameful, was adding the sound of 
men, ahem, urinating when there 
was a shot of them with their backs 
turned. Both broke the rules of the 
show and both were quite stupid. 
We’re really very sorry. 

MJN 



SHOW |03 

Mad Monster 

WITH THE SHORT: COMMANDO 
CODY, RADAR MEN FROM THE 
MOON, CHAPTER 2 


short: Cody, one of our 
select operatives on the Moon, 
attempts to steal the hostile Moon 
Men’s atomic ray-gun. 

movie: Dr. Cameron, using a 
drug without FDA approval, turns 
his maintenance man into a 
slathering beast for the purpose of 
killing all his peers who labeled 
him a madman. The irony that his 
behavior only confirms their diag¬ 
nosis completely escapes Cameron, 
a deeply bitter man. Eventually, a 
go-getting reporter stumbles upon 
the extremely obvious conclusion 
and Cameron is brought to justice. 
A movie that pulls no punches, it 
features a scene in which the mon¬ 
ster kidnaps an adorable little girl 
from her bedroom and, we later 
learn, mauls her, tears her throat 
out, and eats parts of her. With 
Anne Nagel and George Zucco. 


h □ s t segments: No Prologue 
(see below) Joel's Hell 

in a handbag. The Mads show their 
fire-breathing Thunder Lizard. 

Tom comes on to a 
blender. The blender remains 
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aloof. Joel “drinks from Tom’s 
girl.” The robots 

ask unanswerable questions about 
the wolf man. Joel 

switches Tom's and Crow’s heads. 
It’s his Servo-Crow-Ation, a lit¬ 
tle nickname Joel thinks is very 
funny. He laughs and laughs and 
laughs. Joel’s 

attempt to dish out ram chips 
turns into an ontological 
discourse. 

reflections: In the early 
shows, there was no prologue, the 
thinking being that the Mads con¬ 
trolled the experiment. Eventually 
it was decided that Joel and the 
’Bots were the focus and should 
therefore be highlighted up front. 
The scripts at that time were writ¬ 
ten by committee, everybody just 
throwing in stuff until we had a 
big pile of words, and I think it 
shows. Tom’s romancing the 
blender was originally done at TV 
23, with minor changes. “Nobody 
drinks from my girl” always gives 
me a chuckle. n „ TX T 

MJN 


MST3K 

Monster! 


MAD MONSTER 

Kingdom: Lab assis¬ 
tant 

Class: Once famous 13- 
grade actor with 
drinking problems 
(OFBGAW/DP) 

Genus: Notlon- 
chaneyjr 

A.K.A.: Pedro 

Special Powers: 

Scratching the couch, 
whimpering to go out 

Weakness: Whip 

Note: How did Lon 
Chaney, Jr., let this 
plum role slip away? 
Dogboy played by 
Glenn Strange. 


SHOW 104 

Women of the 
Prehistoric Planet 


movie: Wendell Corey, Stuart 
Margolin, John Agar. Wow. 

The Cosmos III spaceship is sky¬ 
jacked by left-wing revolutionary 
Centaurions who demand that the 
ship be crashed at a jillion miles 
an hour into the nearest planet, 
killing most of the crew, which 
they do. The mythically annoying 
Stuart Margolin’s ship speeds to 
the rescue, but because of some 
sort of weird thing having to do 
with traveling at near the speed of 
light (see Nigel Calder’s Einstein’s 
Universe ) they arrive thirty years 
later. They find the Cosmos III 
crashed into a Hollywood sound- 
stage dressed up with fake plants. 
There are no survivors, only a 
remarkably inanimate spider mar¬ 
ionette that kills one of the slower, 
dumber members of the crew. In a 
plot twist that makes you want to 
hit someone, it is revealed that the 
planet they’ve crashed on is Earth, 
only way before Zinjanthropis or 
even Australopithecus Africanus, 
and the survivors of the crash are 
Adam and Eve. 

Look for the Catskillian antics of 
Wendell Corey and then just try 
not to hate. 


host segments: 

Joel redecorates so he can do a 
talk show panel back on earth. 
mTTTTTTTTB Clay and Lar’s Flesh 
Barn. Joel’s toilet paper in a 
liter bottle. Joel 

brings a doomsday satellite into 
the SOL. ET HTffrEflTTTE Joel 


satellite turns them all into 
Isaac Asimov. EEHnTKWCTHfB Let¬ 
ters. Answers to the “Name the 
Plant Guy Brainstorm” contest. 


reflections: This 
movie contains the original 
“Hi-keeba,” our most popular 
catchphrase, as part of a mono¬ 
logue delivered by Wendell 
Corey. I can’t tell you how much 
this little piece delighted the 
then-brand-new Frank Conniff. 
Even on his thirtieth viewing, 
his cherubic face would glow 
red, his chest would heave with 
laughter, and he would stop 
breathing. Teams of para¬ 
medics, fighting all odds, would 
bring him out of the countless 
comas this film would induce, and 
scores of doctors would plead with 
him not to watch it again. 

But Frank being Frank ... 


M ST3K 

Monster! 


WOMEN OF THE 

PREHISTORIC 

PLANET 

Kingdom: Comedian 

Class: NFWUBAW/DP 
(Never-famous 
washed-up B-actor w/ 
drinking problems) 

Genus: Comedisrelee- 
vus 

A.K.A.: Wendell 
Corey 

Special Powers: 

Borscht belt schtick 

Weakness: Always 
goes for the joke 


When I was younger, adults would 
assuage my fears, insisting I 
would never have to see Sam from 
the Quincy M.E. show gamboling 
about in a tiny animal skin. Then I 
saw this film and like a cold, hard 
slap I realized that most adults 
are liars. 

MJN 


attempts to disarm the doomsday 
satellite. The 
























show 105 The Corpse Vanishes 

WITH THE SHORT: COMMANDO CODY, RADAR MEN FROM 

THE MOON , CHAPTER 3 

s H □ R t : People in queer costumes using pretend spaceships. There you have it. 

movie: The Corpse Vanishes features Bela Lugosi, and guess what? He’s a mad 
scientist. And more guess what: He has a spooky lab, where he performs bizarre 
experiments on human victims. Lugosi, as Dr. Lorenz, has masterminded a plot in 
which he sends poisonous orchids to brides just about to be married, and each bride 
faints dead away at the altar. Dr. Lorenz then kipes the bodies and extracts their 
youthful hormones to inject into his aging wife to keep her young looking. Busy as 
he is, Dr. Lorenz manages to find time to berate his housekeeper and whip his 
deformed, stupid assistants. A lovely young newspaper writer, Pat, suspects Dr. 
Lorenz and tracks him at his remote mansion, where she discovers that Dr. and 
Mrs. like to sleep in coffins. She arranges a phony wedding with an actress friend as 
the bride to entrap Dr. Lorenz, but she is foiled by Dr. Lorenz, hypnotized, and 
abducted. Just as Dr. Lorenz is about to experiment on her, the housekeeper, who 
has reached the end of her rope, stabs Dr. Lorenz. It’s nonstop boredom and yawns 
aplenty in this low-key quasi-thriller. 

MJP 

reflections I Crow’s cutting-of-the-hair bit in this show made me laugh 
and laugh. I think I thought it was funnier than anyone else did, and they’d look at 
me all strange when I’d laugh and laugh at this, especially the bit about the clown 
car crashin’ and there bein’ clown white smeared all over the highway and all. I 
dunno, maybe Crow reminds me of Floyd the Barber, whom I never actually saw 
cutting hair, come to think of it.... 

The truth is that none of us liked Commando Cody in the least. The episodes were 
turgid and boring and full of fighting and car chases, and everyone yelled at each 
other and sounded like they were from Long Island. Give me Buster Crabbe as 
“Flash Gordon” any day, with the sputtering rockets, beautiful sets, great costumes, 
the consummately evil and refreshingly well-dressed Ming, the whole planet Mon¬ 
gol, the Eagle Men, the Clay People, Thun and his Lion Men, the numptious Dale, 
the exotic Aurora, Vargas-style women everywhere, men unashamedly in 
miniskirts; now, this fires a kid’s imagination! 

KWM 


h□ s t segments: HTfRB 
Joel demonstrates the 
“Chiro-gyro” for those who 
suffer from back, neck, or 
pelvic pain. Forrester has 
souped up the squirting 
flower gag, the flaming 
flower. Servo 

reads Tiger Bot magazine, 
featuring a big, full-color 
spread of Data from Star Treks 
The Next Generation . Crow and 
Servo dis Tweaky. EEHoEBB 
WHI Joel, Tom, Crow, and 
Gypsy play tag, and Joel 
tricks the ’Bots. Face! 

Crow gives Joel a 
haircut, Servo’s still read¬ 
ing Tiger Bot, and the three 
of them discuss Jimmy Mason, 
who got caught in the family 
thrashing machine. EEWflUfl 
laffTB Joel, Crow', and Tom cri¬ 
tique the movie. Don’t seem 
like they like it too good. 
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show 106 The Crawling Hand 


9 


m □ v i e : With Peter Breck and Alan Hale, Jr. An astronaut picks up a bad bug in 
outer space that makes him want to kill things. His pals on Earth do his bidding 
and blow him into a jillion pieces. One of those pieces, namely his hand (aided by his 
arm), goes on a killing spree. A fairly average teenager with an incredibly gorgeous 
girlfriend finds the hand and is soon under its spell. He tests his girlfriend’s affec¬ 
tions by breaking into her house and trying to choke the very breath from her body. 
Eventually, he takes the evil hand/arm to the city dump, where he lets a cat get 
whatever meat he can off it before they are both brought in by the law. 


h □ s T segments: OTiFflWETC Cambot programs canned applause for Joel. Joel 
explains the premise of the show. Joel shows off his finger-sensing 

saw and cuts off his own fingers. It*s a trick, of course. Mads show off an arm¬ 
stretching device that allows you to be like Reed Richards of the Fantastic 
Four. 3WRTOBB Crow bowls. Joel wants to play rock, paper, scissors. The 
robots refuse. Joel wants to play Murder Ball. They refuse. He says he should 
never have given them free will. EPHfllfKFMHBWfffB Joel, Crow, and Tom attach fake 
rubber hands to their necks and lampoon William Shatner. The ’ Bots 

question how a hand can be an effective monster. Crow claims he would never be 
afraid of a hand. Just then, a huge hand comes up behind him and scares him. 
hj- uuhjh Joel asks the Robots to come up with a good thing and a bad thing 
about the movie. When they do, he gives them a ram chip. Larry strangles Clay 
with his elongated arms. 


reflections: It seems as though Hollywood never tires of movies about 
rogue body parts. Personally, the horror is lost on me because I can’t get past 
the physical problems inherent in a ten-pound arm having enough leverage to toss 
around and strangle an adult male. I will admit human organs are pretty scary, 
though admittedly limited in their athletic capabilities. There is little danger of 
being overcome by a pancreas. 

I should note that Alan Hale, Jr,, tried his hand at serious acting in this thriller. 
Even then it was obvious that he was destined to become a greeter at The Skipper’s 
seafood restaurant. 


MST3K 

monster! 


THE CRAWLING 
HAND 

Kingdom: Rogue 
mutant parts 

Genus: Body part 
Species: Hand 

Special Powers: 

Crawling 

Weakness: Eaten by a 
cat, the world is 
saved. 

Note: Your classic 
astronaut gets blown 
up in space and his 
arm goes on a killing 
spree. An alien para¬ 
site is controlling the 
arm, you knew that, 
didn't you? 


MJN 


















show 107 Robot Monster 

WITH THE SHORT: COMMANDO CODY, RADAR MEN FROM 
THE MOON , CHAPTER 5 


short: Cody and his sidekick Ted exchange marriage vows, and there is a 
strange noise from the Moon. I think. The end. 

movie: Okay. Try and follow. A boy gets struck by lightning, and the world ends. 
Two lizards with dinosaur makeup glued on toss each other around. Cut to 
sometime after this damned annoying apocalypse, when a robot monster lives in a 
cave guarded by a bubble machine. He’s named Ro-man and he wears a big 
gorilla suit and a space helmet he probably stole from First Men in the Moon. He 
spends most of his time gaily ambling through Griffith Park in Los Angeles, and 
talking on his shortwave. He falls in love with a half-dressed woman who lives in 
some ruins on the edge of the park with her family, which includes the boy who got 
hit by lightning and caused the world to end. You gettin’ all this? Good. The woman 
is a brilliant scientist, but turns into a blubbering imbecile at the sight of her 
boyfriend, who is an even more brilliant scientist. The woman constantly gets 
carried around by her father, her boyfriend, and ultimately Ro-man. Remember 
Ro-man? He has a vague sort of sexual fixation on the woman, though he threatens 
to kill her and her family a jillion times. Finally, Ro-man takes the lady back to his 
cave (incidentally, I believe it’s the same cave we see in today’s Commando Cody 
episode) and tries to rip her clothes off. He delivers a strange soliloquy about 
wanting to be hu-man, kills his new girlfriend’s little brother, and dies when 
lightning hits him. Then the world ends again, fer cryin’ out loud, and the same 
couple of lizards tear at each other on a miniature set. The end. Oh! I almost forgot, 
the whole movie’s a dream. Ta-da. 


host segments: BTffBfSBB The Mads demonstrate the flaming whoopie cushion, 
a self-explanatory invention? Joel livens it up with the cumber-bubble-bund, a 
sort of waistcoat or sash that produces bubbles and livens up the universe. 
mfTWnWBB Joel questions Servo and Crow on the paradox of Cody’s flying skills, 
relating it to the old bromide that bumblebees defy the laws of physics by flying 
at all. This causes both robots to explode in a logic loop, in a very Star 
Trekkian turn of events. Crow, playing Ro-man’s boss, orders Tom, 

playing Ro-man, to kill Joel, playing Joel. Joel responds to Tom’s advances by 
braining him with a prop chair not once but twice. Joel and the 

’Bots attempt to reduce the concept of surrealism down to a sort of non-sequitur- 
free-association fest. iBSQB&SI Joel, Crow, and Tom stage a bizarre little 
pageant in which they try to understand the paradoxes inherent in today’s movie, 
while wearing tunics made of garbage bags. Dr. Forrester responds appropriately: 
“Could we have sent a stranger man into space?” 
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reflections: Ever since Oppenheimer and his crew irradiated the New 
Mexico high desert, there’s been an obsessive fixation with pos£-apocalyptic sorts of 
stories. It’s easy. You start with a clean slate, add a culture stolen from ancient 
mythology, make all the women young and sexy and dress them scantily, in furs or 
leather with a lot of buckles, insert ripply tanned sullenly stupid men, a wizened old 
codger, and a robotic sidekick named Kluutak or Pago or some damn thing, face 
them off against a dark power run by Frank Langella, give them all laser rifles but 
no cars or telephones, and have a big old battle for survival in the desert near 
Bakersfield. Bingo. No, I say, try a pre-apocalyptic story, now, there’s a toughie. How 
the world’s going to end seems to be much less interesting to science fiction writers. 
Except maybe Anthony Burgess. So here’s your homework, kids. Try basing your 
science fiction stories on something that’s “possible” instead of “unlikely” or 
“damn ridiculous” or “just plain goofy.” 


MST3K 

Monster! 


ROBOT 

MONSTER 

Kingdom: Machine 

Genus: Manusinsuitus 

Species: Ro-man 

Special Powers: The 

Calcinator Death Ray 

Weakness: Long, hot 
days shooting in the 
California desert in an 
ape costume 

Note: Ro-man. Played 
by George Barrows (a 
bit-part actor special¬ 
izing in ape roles). 


KWM 










show 108 The Slime People 

WITH THE SHORT: COMMANDO CODY, RADAR MEN FROM 
THE MOON, CHAPTER 6 


short: Invaders from the Moon hire cheap thugs to cause volcanic 
disturbances to soften up Earth for a full-scale invasion. 

movie: Icky subterranean crustacean people invade Los Angeles. Instead of just 
assimilating and getting movie contracts, they build a wall of fog that solidifies into 
a dome and begin killing people. A scientist and his two daughters meet a sports- 
caster and a marine who then pair off and get all kissy-face while trying to figure a 
way to break the Slime People’s dome. The solution turns out to be ordinary table 
salt, which is great, because it’s cheap and plentiful. As it turns out, they destroy 
the machine that creates the dome and allow the military to mop up. 

reflections: Though we ended up hating Commando Cody, it was fresh to 
us in those days and the writing team began laughing to distraction when Cody’s 
partner hid in the bushes and someone said, “I’m a little fuzzy 
rabbit, come and find me. I’m so naughty.” Well... it was funny, 
and you have to remember it was a very small room with 
almost no ventilation. As for The Slime People, funny as it was, 

I wish we could do it again with a full staff of writers—it is a 
perfect movie for us. 

It’s interesting to note that the silhouettes were green on this 
particular show. This was because certain people at the Comedy 
Channel felt that audiences just wouldn’t get what was going 
on and they needed to have their eyes drawn to the silhouettes 
to figure it out. It looks really stupid. 

MJN 


MST3K 

Monster! 


THE SLIME 
PEOPLE 

Kingdom: Slime Per¬ 
sons 

Class: Mucus 

Genus: Rubbersuitus 
Gelatinous 

Species: Slimer 

Special Powers: 

Spears. Fog. 

Weakness: See Ro¬ 
man 

Note: Shot in a whole¬ 
sale meat market in 
L.A. 


H □ S T segments: 

Servo and Joel have a 
tough time waking up. Crow 
turns out to be an annoyingly 
chipper morning person. 
ffTfRBIBB Joel shows them 
goggles that let you be a car¬ 
toon character. The Mads have 
created cotton candy that 
screams when you bite into it. 

00 The *Bots put 
Commando Cody on trial with 
Joel adjudicating. 

W1B The * Bots try to iigure 
out the movie. Joel explains 
that it’s enough that it got 
made at all. The Robots come 
up with a movie plot about a 
guy on a desert island with 
his two robots. EtWHffiTWjEffffC 
The *Bots till the ship with 
thick smoke to scare Joel. 

They come up with lots of dis¬ 
gusting ways to describe the 
slime people. 

Joel bakes a diode pie, but 
Gypsy eats half of it while it 
cools in the window. 


show 109 Project Moonbase 

WITH THE SHORT: COMMANDO CODY, RADAR MEN FROM 
THE MOON, CHAPTERS 7 AND 8 

s H □ r t : To sum up, Cody and his pal Ted get beat up by Clayton Moore and his 
sidekick, taking twice as many direct, bare-fisted punches to the jaw as George 
Foreman has in his entire career, with no apparent damage or injury. Cody and Ted 
heist a box of precious Lunarium and steal one of the Radar Men’s cumbersome ply¬ 
wood cars and try to get away, but the Radar Men are better drivers and beat our 
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heroes, then pants them and drag their naked butts around the muddy practice 
field, figuratively speaking. Stay tuned. 

M □ v i E : It’s way far in the future (1970) and the space race is on! The free 
world’s space program, run by the embarrassingly named SPACOM, has built a 
Frisbee in high earth orbit. Hayden Rorke, the guy who played Dr. Bellows on / 
Dream ofJeannie, is in charge of the whole mess, and his first act is to belittle and 
cajole his best pilot, Colonel Briteis, for no other reason than that she is a woman. 
He even threatens to spank her. After humiliating her, Dr. Bellows puts her in 
charge of the “look but don’t touch” moon mission. He appoints as her copilot a guy 
named Bill who hates her because she’s a woman. Also on board is a counterfeit sci¬ 
entist who’s actually a spy bent on sabotage. The spy’s complete lack of scientific 
knowledge doesn’t seem to raise any suspicions, so off they go to the moon. The spy 
has no idea that Brooklyn is the home of the Dodgers, basic information any spy 
since Stalag 17 ought to know. Well, he cocks up the whole mess, the crew acciden¬ 
tally lands on the moon, and the spy gets hisself killed. Cool, confident commander 
lady Briteis goes all rubbery and becomes instantly and completely codependent on 
the loathsome Bill, who becomes instantly attracted to the now-simpering personal¬ 
ity and extremely pert breasts of Colonel Briteis. The world finds out that they are 
living on the moon together, and the head of SPACOM insists they get married to 
avoid scandal. In a last pathetic act of subjugation, Colonel Briteis insists that the 
macho shitheel Bill be promoted to general, so’s he’ll outrank his new wife and be 
able to boss her around and make her do stuff she doesn’t want to. 

reflections: Commando Cody had some of the most convincing and stun¬ 
ning flying effects I have ever seen in a movie before or since. Even Superman pales 
by comparison. How did they do this? I’m convinced that the government had an 
actual rocket pack that they lent to the production in order to send a message to 
both the Commies and the Nazis that yes we are ready and we’re miles ahead of you 
in personal liquid-fuel booster technology, so come on, Ivan, come on, Fritz, give us 
your best shot! 

As for Project Moonbase, the best thing I can say about it is that it was very very 
short. Not since the spanking scene in McLintock! has a movie been so openly and 
condescendingly hostile toward women as a gender. Ironically, they have an elderly 
woman playing the president at the end, but this does not pay back the almost 
hateful concupiscence this film has for its lead female character. On behalf of all 
men everywhere, I heartily apologize for the fact that this movie was ever 
conceived. 

KWM 


HOST segments: 
ffRIfB Joel cleans up the 
robots, reminds everyone of 
his predicament; Servo is 
wedged tightly in a laundry 
basket. fWTTBTTB Joel uses 
turkey baster and two paddle- 
ball paddles to juggle water; 
naturally, everyone gets wet. 
The Mads develop the “insect- 
a-sketch,” combining an ant 
farm with the classic Ohio 
Art’s Etch-A-Sketch toy, nar¬ 
rowly evading a clear 
trademark infringement. 

933S3SE servo, donning 
a Commando Cody 

costume, insists Joel 



carry him around at arm’s 
length and pretends he’s fly¬ 
ing. Crow, dressed as the 
Radar Man Krog, gets whiny and 
tries to duke it out with Tom. 

Inspired by 

the futuristically short 
neckties in today’s feature, 
Joel rants about a variety of 
nutty futuristic tie designs, 
forcing the robots to model 
them. “it’s 

SPACOM! The miracle home 
product you thought you’d 
never need! Part wood, part 
industrial resin, part pas¬ 
teurized processed cheese 
food product!” Joel and the 
’Bots have a ball with a hand¬ 
ful of slime, pretending it’s 
SPACOM, a miraculous new 
product which seems to do 
everything, and brother, I 
mean everything. 






show HO Robot Holocaust 

WITH THE SHORT: COMMANDO CODY, RADAR MEN FROM 
THE MOON, CHAPTER 9 


s H □ r T : Space men ride around the moon in a plywood moon tank. Cody saves 
the day yet again, because he didn’t really die at the end of the previous chapter. 

The film breaks halfway in and the Mads appear in a still photo. Joel gets up out of 
his seat and walks back toward Cambot to investigate. 

movie: It’s Fame meets The Road Warrior in this slow-moving nonaction post- 
apocalyptic sci-fi bungle. In the future (after the Robot Rebellion of ’33) the 
remnants of mankind are controlled by a mysterious force known as the Dark One. 
Referred to as Air Slaves, the humans are kept in check by the toxic atmosphere of 
“New Terra.” A scientist has developed a way for humans to breathe the toxic air but 
is turned into an avocado and is killed. The Dark One leaves much of the heavy lift¬ 
ing to Tork, who looks like a cross between Miles Davis and a crawfish, and 
Valeria. Valeria makes Elmer Fudd sound like Sir John Gielgud as she spews 
out improbable lines like “Yoow and yoo dawta ar doowmed.” 

MJP 



MST3K 

Monster! 


ROBOT 

HOLOCAUST 

Kingdom: Giant 
Rogue Critter 

Genus: Arachnidesque 
Species: Spider 

A.K.A.: The Beast of 
the Web 

Special Powers: Out- 
acts most of the 
human cast 

Weakness: Not 

enough screen time 

Note: Lots of mon¬ 
strous folks in this one. 
The Beast of the Web 
is my favorite. 

Okay, so you only 
see its leg. Well, then, 

I like the sock puppet 
worm things. Never 
mind. I'm sorry I said 
anything. 


HOST segments: 

0ETH53 Joel does a blues riff 
as the ’ Bots accompany him on 
harmonica. fWTRBfBB Joel 
finishes the blues song as the 
Mads call. Joel shows them the 
nitro-burning funny pipe 
which belches out flames. Dr. 
Erhardt is shown sporting a 
ski mask with articulated 
eyebrows to aid bank robbers. 
Dr. Forrester remotely oper¬ 
ates the mask and then 
introduces the movie. 

MSB Joel attempts to cross 
the “we” zone. ’ Bots dressed 
in skins make him do a coin 
trick. Then the crazy duck 
face, and a handstand. Cheezy 
fake spix. 

Cambot’s Sit-Com-Simulator is 
stuck producing hilarious 
laughter, and uproarious 
applause at the slightest 
quip or jest from the ’Bots 
and Joel. Joel, 

Tom, and Crow attempt to spoof 
the film by gadding about in 
furs and headgear. The fun 
fades when Crow and Joel learn 
that their costumes are real 
fur. A couple 

of pieces of fan mail are 
read. Viewers are invited to 
write in their names for the 
“avocado guy” from the film. 
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reflections: The ’Bots don’t talk much in the first few segments. Crow’s 
mouth control thread looks like a huge piece of wire. Valeria was the inspiration for 
Mike’s Hexfield Viewscreen appearance in Show 201. As for the movie, this was the 
newest film we had ever done. As refreshing as it was to finally do something in 
color, the film was numbingly erratic, claustrophobic, and incomprehensible. It left 
me wondering, ultimately, where does a woman get an exotic fur-and-skin bikini in 
the post-apocalyptic future? At the zoo? And if the future really is going to look like a 
Frank Frazetta painting, then let’s you and I drive out to a nice place I know near 
the proving grounds out in the Utah desert, we’ll pop a champagne cork and toast 
the hydrogen flash as the mushroom cloud arises, and drink lustily as we wait for 
the shock wave to rip the flesh off our bones. Salut! 

KWM 


show HI Moon Zero Two 

M □ v i e : James Olson (who’s done more Harry O episodes than David Janssen) 
plays Bill Kemp, an astronaut who salvages satellites for a living. He is hired by 
unlikable billionaire Hundred Per Cent Hubbard to retrieve a two-thousand-ton 
meteor that is made out of sapphire. Did I mention this all takes place on the moon! 
In the future! Our hero Kemp is wary of dealing with the morally shady Hubbard, 
but he does it anyway. Confusing what could have been a nice, predictable plot is a 
beautiful young woman who wants to find her brother, the moon miner. Moon min¬ 
ing is very common on the moon! In the future! Turns out her brother is quite dead, 
killed by claim jumpers. In the future! It all leads to futuristic intrigue on the moon! 

reflections I When compiling the writers’ and performers’ memories of 
Moon Zero Two, we discovered that not a single person had a single concrete mem¬ 
ory to recall. Most doubted the authenticity of the program itself, even when 
confronted with the video proof that it was indeed made, by us! It should therefore 
be noted that while Moon Zero Two is, and probably shall continue to be listed as a 
Best Brains effort, it is considered by the staff to be a hoax. 

MJN 


h □ s t segments: BWE 

Joel has invented a food 
transporter for milk and 
cookies. The Mads peddle 
their celebrity toothpastes, 
who vomit all over your 
toothbrush. EBBflTEnKffBB 
Joel, Crow, and Servo do a 
very amateurish pageant cele¬ 
brating the space program. 

Joel has the 
Robots come up with the new 
and different games that will 
be played in the future. Joel 
plays rock ’em sock ’em Robots 
with Crow and Servo. EEBnEBW 
ECTEB Crow and Servo argue 
about which woman is the best. 
Joel turns it into a zero- 
gravity fight. 

The Robots say a good thing 
and a bad thing about the 
movie and get a ram chip. 

Gypsy answers “Richard 


Basehart• 






show H2 Untamed Youth 


movie: Mamie Van Doren sparkles with boobs akimbo in this fifties 
teen prison-farm potboiler. No opportunity to show her in her underwear is wasted. 
Jane Lowe (Mamie Van Doren) and her sister Penny are arrested for swimming in— 
guess what?—their underwear and are sentenced to thirty days. The sisters then 
become entangled in the old work-farm setup, where they get paid pennies and have 
to buy everything so they owe their souls to the company store and never get out. 
This is of course the same labor system used successfully today by large fruit¬ 
picking companies from California to Florida. The camp is run by a big white man 
named Tropp, who’s stiffer than a Ken doll and not as good an actor. He’s been get- 
tin’ him some from the old lady judge who is probably related to him and sends him 
his convict laborers in a relationship snugger than Mrs. Mulwray’s immediate fam¬ 
ily in Chinatown. Wasting no time, Mamie strips down to her underwear and does a 
song. The teen convicts, or titular untamed youth, work long, brutal hours in the hot 
sun, yet seem to have no problem cleaning up all nice and throwing impromptu sock 
hops in the barn. It’s all fun and games until somebody gets killed, then a strange 
Mexican man enters the picture as some sort of spiritual harbinger of Tropp’s 
demise. 

reflections: This show was the basis for our first negative review, from 
Gore Zone, a film magazine dedicated to the kind of movies in which people’s heads 
explode like wood ticks and bloodied demon children are ripped from the loins of 
their usually naked hosts. In its Summer, Bloody Summer issue of September 1990, 
sandwiched between a review of Dead Pit and Inseminoid, was a capsule 
summation calling our show “the most insulting blow to (the Comedy Channel’s ) 
viewership,” and complaining about the fact that we talked over Eddie Cochran’s 
only song in this movie. We can only apologize to the folks at Gore Zone, and hope 
that the Criterion Laser Disc Edition of Untamed Youth comes out soon, so they can 
experience the rich fullness of Eddie Cochran in complete 
silence and with rapt attention. Thank you, Gore Zone, for 
revealing our unseen faults. We’re sorry for what we have done 
to you, and we will never ever talk over another movie again, 
ever. 

On a personal note, I must admit to the world at large that I 
most loved the scenes in which Mamie Van Doren appears in a 
bra. It’s just the whole gestalt of prison and Mamie and bras 
and, well, I’m sorry, call me sick, but it’s just one of those 
things. Mamie looked really, really neat. 

KWM 


M ST3K 

Ulonster! 


UNTAMED 

YOUTH 

Kingdom: Animal 

Class: Fifties-style eye 
candy 

Genus: Boobitalogi- 
calactoris 

Species: Female 

A.K.A.: Mamie Van 
Doren 

Special Powers: 

Singing, dancing, 
being as creative as 
she can be 

Weakness: Gravity 


HOST segments: 
tffffE Joel, having removed 
Tom’s head, discovers a 
magnetic-tapeworm about a 
gazillion feet long inside 
Tom’s torso. Joel 

has invented a pipe with a 
smoke detector and fire 
extinguisher built right in 
so that you can’t light it} it’ 
works every time but the last, 
when Joel has to look into the 
pipe and it squirts him with 
water and howls of laughter 
ensue. The Mads have devel¬ 
oped “tongue puppets” and we 
get to see Dr. Erhardt’s 
kisser up really close and a 
moist little rubber critter 
who looks a little too much 
like a French tickler pops out 
and Larry can’t talk too well 
because his tongue is stick¬ 
ing out with a little rubber 
thingy on the end and, thank 
God, it’s movie sign. EEWnTBn 
SWBB Joel, Tom, and Crow pre¬ 
sent the biography of TV’s 
Greg Brady from The Brady 
Bunch, inspired by the fact 
that one of the women in the 
film bears a disturbing 
resemblance to actor Barry 
Williams. Chilling. EE BoEBB 
BBHfE Crow has a flashback, 
in which Joel hooks up Gypsy’s 
Brain to Cambot, and we find 
out that the serene Gypsy has 
nothing in her subconscious 
thoughts but Richard Basehart 
and a dinner of ram chips. 
Ultimately we are left won¬ 
dering why the hell this scene 
had to be a flashback at all, 
though this issue is never 
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addressed. 

Having been programmed to 
replicate raw cotton, Gypsy 
gets a bit urpy and regurgi¬ 
tates not only bales of 
cotton, but saltwater taffy, 
paper towels, and a sort of 
embryonic Tom Servo. Crow 
sneaks in a few bars of the 
Wiener Man song. §05333 

Joel, at the behest of 
Tom and Crow, delivers an 
exegesis of the Goofy Guy, 
the Arnold Stang-like 
character in today’s movie. 
However, instead of a valu¬ 
able hermeneutical discourse, 
the guys put on goofy hats 
and glasses and gyrate a lot. 


show H3 The Black Scorpion 


movie: A volcano in Mexico spews forth a passel of thirty- to one-hundred-foot 
scorpions, and local authorities use every trick in the bag to wrangle the minatory 
arachnids. Meantime, a white blond American man becomes the ad hoc boss of the 
Mexican Army, the local government, and the whole movie; plus he gets the 
prettiest woman and everything. We learn that nobody in Mexico City eats dinner 
before midnight. 


host segments: 3HE5E0B * Bots throw a party for Joel for the sole purpose 
of getting him to do a spit take. Naturally, it works. Joel has a 

giant party favor, for now he is a man; Forrester and Erhardt have accidentally 
mutated themselves. Dr. Erhardt has a big ol* cranium like one of the Saucer 
Men, Dr. Forrester is reduced to a skeleton with glasses and his familiar 
hairdo. EFWnBflMitffEC Joel and the ’Bots speak in mock Spanish, using mostly 
words for different types of food, while “nutty” subtitles run by, having little 
or nothing to do with what is said. Fun with ethnocentrism! While 

Tom and Crow’ discuss the idiosyncrasies of Joel’s human characteristics, Gypsy 
dons a scorpion costume and eats Tom. Features real explosion! EEE fffWMCTETO 
Joel gives the ’Bots a biography of special effects whiz Willis O’Brien, SFZ 
chief on today’s film and mentor of Ray Harryhausen. Features lifelike miniature 
Joel puppet! Our gang reads a passel of fan mail. The Mads are 

still mutated, though they look pretty darn good. 


reflections: Although this episode is labeled “Show 
113,” it is in fact not the last show of the first season. Show 104, 
Women of the Prehistoric Planet, actually was the last show 
produced in the first season. See, near the beginning of the 
season, the Channel was unable to come up with a movie in 
time for us to shoot Show 104. So we skipped that show and 
went directly to Show 105 instead. So after we finished shooting 
113, we returned to 104 and shot that show. Why didn’t we just 
call Show 105 104 instead, and move everything up so that 104 
actually would be 113? That’s a very good question, and gets 
right to the heart of the matter... 

... Anyhoo, think of this show not as the last show of Season 
One, but rather as the second-to-last show of Season One. 


MST3K 

Monster! 


THE BLACK 
SCORPION 

Kingdom: Giant 
rogue critters 

Class: Insects the size 
of Buicks 

Genus: Bug 
Sign: Scorpio 
A.K.A.: Neal 

Special Powers: Isn't 
being a big scorpion 
enough? 

Weakness: A tender 
area on the throat 
region 

Note: If you live in the 
Southwest, shake out 
your shoes in the 
morning. 


KWM 
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by Kevin Murphy 

After Season One ended, Josh took off for Hollywood 
to find his fortune. Meanwhile, the rest of us sat back 
here in Minnesota waiting for a contract for new 
shows. According to the many hundreds of lawyers 
involved, the new contract was “on the way.” Yeah. “On 
the way.” Well, this little “on the way” ploy worked 
through March, through April and through May, when 
it started to get a little tiresome. We all drew unem¬ 
ployment, except for Mike. For some reason, we kept 
the whiny little bastard on the payroll to keep him 
from bolting back to his job at T.G.I. Friday. (Actually, 
Mike’s invaluable talents as head writer would have 
been terrible to lose, and we kept him on to make him 
think he was somehow better than the rest of us. It 
worked. Oh, do I sound bitter? No, not me. Hell no. I 
have nothing but bonhomie for the festering little 
turd. Really.) 

We called this strange amorphous period a “hiatus,” which meant 
we were out of work and broke. So if you ever hear of a network 
show being put on hiatus, you’ll know what’s up. While waiting, 
we perfected our skills at laser tag and Super Mario Brothers, and 
spent a lot of productive time hurling pencils at the acoustic ceil¬ 
ing tiles. 
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Somewhere in the course of our lingering unemployment we had 
two things to think about: replacing Servo and replacing Dr. 
Erhardt. We were a little fearful, but when Frank stepped into 



that black tunic and his hair went up and the spit curl formed, we 
had no doubt that we looking at the Joe Besser of our time. 

And as for the role of Tom Servo, well, I was scared. I remember 
going in to see Joel and Jim about my desire to take on the role. I 
was scared, I think I cried a little. They, of course, being my 
friends and colleagues, laughed at me and belittled me to no end. 
“You wanna do what?” they snickered. “You have got to be shitting 
me, Pyle!” And they laughed and laughed while I wept deep, bitter 
tears. Then they told me that they had me pegged for the job all 
along and that I had nothing to worry about. I’ll always remember 
that moment, and the scars it left.... 

No matter. I had some big shoes to fill. Josh wore 12 double-Es, 
and he never wore socks, so I decided that instead of trying to fill 
his shoes, I would wear my own. They fit better and didn’t have 
that mephitic stench. But I picked up the robot, worked with Trace 
and Joel to make him a little more modern, streamlined, and eas¬ 
ier to work, and launched into the role with gusto. 

Let’s get this straight from the start: I don’t much like my speak¬ 
ing voice. Oh, I can belt out a song, but you see, my brother Buzz 
ran into me with a water ski and crushed one of my nostrils, and 
so my voice has a telltale nasally wheezy mouth-breather effect. 
But my colleagues assured me it was just fine, I should simply try 
not to breathe when I wasn’t saying any lines. 

About three months later the mail started showing up for Season 
Two, due to the lag time between shooting and airing. Most of the 
mail was positive for Frank and me in our new roles, but I still 
fondly remember one particular piece of negative mail. Someone 
worked really hard to print out a huge banner, about ten feet long, 
which read in big block letters I HATE TOM SERVO’S NEW VOICE!!! 
Heh-heh-heh. It was really nice of someone to go through all that 
fuss just for me, in order to make me feel as bad as I possibly 
could. Too bad it didn’t work. I proudly hung it on the wall behind 
my desk and kept it there for over a year. And for the person who 
sent me the banner, I feel bad to know that their life is so bereft of 
joy and meaning that they are reduced to sending hate mail to a 
puppet. I pray for them. 


SHOW 


201 Rocketship X-M 


movie: Rocketship X-M was the brainchild of Alameda, California, native Robert 
L. Lippert, who fancied himself a futurist in the tradition of Jules Verne. Lippert 
guides us through the painfully overlong countdown, blastoff, flying and landing 
scenes, the goofy weightless jokes and impossible meteor showers that have become 
hallmarks of space exploration films. The smooth, Mr. Whipple-esque Dr. Exum 
(John Emery) leads the all-white crew of rocketship X-M, short for “expedition 
moon,” though it probably should have been rocketship E-M; but seeing as “X” is the 
least-used letter in the English language, it does tend to sound more sciencey and 
futurish. Lloyd Bridges is Floyd Graham, pilot of rocketship X-M, an avuncular and 
ceaselessly anecdotal jabberjaw, endlessly trying to get into the breeches of Dr. Lisa 
Van Horn (Osa Massen), a cold, calculated scientist lady who breaks down to jelly at 
the first sign of stress. Noah Beery, Jr., is annoyingly glib as Major William Corrigan, 
engineer and comic relief. The expedition gets knocked off course due to stupidly 
erroneous fuel-mixture calculations, and the moonbound ship lands instead on Mars. 
Our plucky crew gets out, and after finding the remnants of an advanced civilization, 
they run into the Martians, scare the bejeebers outa 
them, and get pelted with rocks. Naturally our 
heroes start shooting, and the entire expedition runs 
away. After launching themselves back toward 
Earth, Lloyd Bridges and Dr. Van Horn get kissy- 
kissy and crash in horrible flames. Hugh O’Brian 
rounds out the cast. 



host segments: Wow! the unveiling 

of a newly redesigned Satellite 

of love, and poor Crow has a toothache, 
fWTRBfTB Tom Servo gets a new voice; in Deep 13» 
Frank replaces Dr, Lawrence Erhardt as For¬ 
rester’s assistant. Joel’s invention is the 


BGC-1.9 drum machine) The Mads’ 

invention is the BGC-1.9, um, drum machine. Frank 
ripped Joel off. Frank gets hurt. A 

tribute to the reporters of rocketship X-M, 
attributing to them really goofy names. 
iHtffifjB Joel quizzes Crow and Tom on things that 
are funny or not funny when floating, such as a 
woodchuck or Christopher Reeve kissing Michael 




by Frank Conniff 


Rocketship X-M ms my first MST3K experiment. 
I’ll always have a special place in my heart for 
it. When I worked on Rocketship X-M, I was new 
to Best Brains and I was naive about one very 
simple fact. I thought Rocketship X-M was a 
really bad movie. I thought that I knew some¬ 
thing about how painful a really bad movie can 
be. Ha! I was soon to discover that in terms of 
craftsmanship and style, Rocketship X-M was 
far above just about every other movie we sub¬ 
sequently did. 


Don’t get me wrong. Rocketship X-M is indeed a 
pretty bad movie. The craftsmanship and style 
involved in it are only of the most rudimentary 
nature. But at least they made an attempt! I 
discovered during subsequent Season Two 
experiments— Sidehackers, Jungle Goddess, 
Wild Rebels, and Hellcats —that Rocketship X-M 
was Citizen Kane in comparison. Yet at the time, 

I thought Rocketship X-M was about as low as 
you can get on the cinematic food chain. I was 
so young and innocent then. 


What separates Rocketship X-MUom most other 
MST3Kmovies is the ambition of the filmmaker. 
An attempt was made at characterizations— 
Lloyd Bridges was the devil-may-care astronaut 
who told boring stories, Noah Beery was the 
backwards-ass cracker who couldn’t stop talk¬ 
ing about the great state of Texas; Hugh O’Brian 
was the resentful hunk who took everything per¬ 
sonally; the female lead was the brilliant scien¬ 
tist who would be happy if she just realized that 
she was a woman and that she should settle 
down and be a housewife; the head of the expe¬ 
dition, the effeminate leader who had all the 
answers. They were each given their little 
moments that established them as the dullards 
they were. It wasn’t much, but it was something. 

Another unique aspect of Rocketship X-M among 
MST3K films: It had a story! There was a begin¬ 
ning, middle, and end. True, the beginning, mid¬ 
dle, and end were all pretty darn boring, but still, 
you gotta give the filmmaker credit for trying. So 
I tip my hat to Rocketship X-M. Because it was 
my first MST3K experiment; because it was bet¬ 
ter than most MST3K movies; and because it is 
bitter and because it is my heart. 
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Caine in Deathtrap. BWHWWffi The SOI is visited by a V6jry bli"tcll 
Valeria (our own Chip Nelson), the woman from the Season One movie Robot 
Holocaust• UJXU,l*iUI E Joel and the ’Bots chide Forrester on the inappropriate¬ 
ness of sending a crashing spaceship movie to a bunch of guys trapped in a 
spaceship. 

reflections: Boy, if ever there was a template for an MST movie, this is it. 
Big strapping white men, one sexy but cold woman scientist, melodramatic plot, an 
expedition that hopelessly screws up, everybody dies, and yet somehow it’s okay. Add 
in Lloyd Bridges, Hugh O’Brian, and Noah Beery, Jr., and hey! You couldn’t make a 
film more perfect for us. One of the most beloved and requested episodes of Season Two. 

This show introduced the Hexfield Viewscreen, which at the time did not have the 
sophisticated iris mechanism it has now, just a hardware store-bought window 
shade. Mike had to work it himself; then at the end of his “transmission” he had to 
stand real still and we turned off the lights and dollied past him and kind of pre¬ 
tended he wasn’t there anymore. As anyone who has watched this and future shows 
will tell you, we got a whole lot better at this. ijwm 



show 202 The Sidehackers 

M □ v i e : This was the first movie to show the brutal reality of sidehacking—dull, 
boring, and stupid. This film is an amalgam of vile scenes Scotch-taped together to 
form a moving picture. A gang of sidehackers, led by sidehacking champion Rommel, 
doesn’t like another gang of sidehackers, led by the volatile J.C. J.C.’s girlfriend tries 
to seduce Rommel and, when rebuffed, claims he tried to rape her. In retaliation, J.C. 
kills Rommel’s girlfriend. There’s a whole lot of avenging going on. The film nicely 
balances such scenes as a man punching a woman in the stomach with a couple in 
love frolicking the meadow, so there’s something for everybody. But frankly, there just 
wasn’t enough sidehacking. MJP 

reflections: We learned a harsh lesson with this episode. When we were 
selecting this movie for the show, we had watched only a portion of it. When it came 
time to write the movie, the writing team was stunned when there came a brutal, 
graphic scene of Rommel’s girlfriend Rita getting raped and killed. We were all trau¬ 
matized, the scene got cut, and from that day forward, movies were watched in their 
entirety before they were selected. 

MJN 


H □ S T segments: 

Joel tries to get Servo and Crow 
to bed after their bath. They 
utter another peep after Joel 
specifically asks them not to. 

Joel shows off 
Gretchen the Slinky—she's 
friendly and does tricks. 
Forrester displays his Slinky 
tube, which allows him to be two 
places at once. tdJ4L4it#M 
Joel, Tom, and Crow have worked 
out some heavy charts about 
sidehacking. To wits “•••It 
doesn*t hurt to have a low I.Q•” 
Joel talks about 


the importance of terminology 
for any new sport—it’s impos¬ 
sible to have play-by-play or 
color commentary without it. 

Joel makes super¬ 
cool Rommel hats for Servo and 
Crow—even though they can’t be 
Rommel, they can emulate him. 
J.C. (Mike Nelson) and Gooch 
(Frank Conniff) visit the SOL. 


Joel sings the 

song “Only Love Pads the Film” 
with the help of Servo, Crow, 
and Gypsy. In Deep 13, Frank 
agrees to push the button. 










show 203 Jungle Goddess 

WITH THE SHORT: THE PHANTOM CREEPS, 
CHAPTER 1 


s h □ r t : This time Bela Lugosi has a beard taped onto his face. Playing against 
type, Lugosi is a mad scientist who has created a Very homely robot. 
Would it have cost that much more to make a smiling robot? No. Then Lugosi has a 

device to render him invisible—well, 
more blurry than invisible. The whole 
thing is very blurry; it’s not a very good 
print. Then there’s a spider and a thing 
and—oh, just forget it. 

m □ v i e : George Reeves is the jungle 
goddess. Oh, no, wait. He’s not. Two 
pilots search for a missing heiress 
whose plane has crashed in the jungles 
of Africa. When they find her, she’s the 
queen of a jungle tribe and doing quite 
nicely. This film presents the worldview 
paradigm that the most whitest and the most blondest gets to be the boss of every¬ 
thing. When one of the pilots, Bob, carelessly shoots a tribe member, the two pilots 
are imprisoned by the natives (the Zambizis), and Bob is sentenced to hang. Mike 
implores the jungle goddess, Greta, to release them; she recounts a series of flash¬ 
backs for him which she narrates like she’s doing a voice-over for a coffee 
commercial. Mike and Greta fall in love, and not only will she help them escape, 
she’ll leave with them. Bob doesn’t like their plan and takes off on his own, only to 
be speared in the back by one of the tribe members. Mike and Greta find the plane, 
take off for the good ole U.S. of A., and all Greta can think about is a new hat. 

MJP 

Reflections : Segment Three runs a little 
long: not a judgment, just an observation. I left 
the tape running during this sketch while I was 
reviewing this episode, and I had time to run to 
the bathroom and stop by Jim Mallon’s office to 
chat a bit. Seriously. When I returned to my desk, 
the sketch was still playing. 

MJN 




HOST segments: 

Joel and the *Bots play 
hide-and-seek with the elu¬ 
sive and inexplicable forces 
that control the universe. 

Joel has a radio¬ 
arm saw, a saw operated by 
remote control, based on the 
notion that the farther away 
from the saw you are, the bet¬ 
ter. In Deep 13, Forrester has 
removed his own head and fused 
it to the bell of a baritone 
saxophone and he really 
wails. It*s an 


SOL infomercial for a phantom 
creep who can blow up any¬ 
thing. You can get a real deal 
on the napalm spider, the 
defoliant spider, and mint. 

Joel teaches 

the *Bots about the binocular 
point of view in the movie. 
Cambot shows “gobos,” matte 
effects from the movie, 
including the Lucy scope and 
the Jose Feliciano scope. 

The two pilots 
(Jim Mallon and Mike Nelson) 
stop by the Satellite of Dove 
with a list of demands: min¬ 
eral rights, women, property, 
scalps, food, and clothing. 
They show Joel, Crow, and Tom 
their magic fire sticks. EEflE 
Joel is the star of 


My White Goddess, a 

sitcom portraying the life of 
the jungle goddess after she 
returns to civilization. In 
Deep 13, Frank really really 
enjoys the show. 
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SHOW 


204b Catalina Caper 
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M □ v i e : Originally titled Never Steal Anything Wet, the Warner Bros, movie 
Catalina Caper is a rollicking beach adventure/comedy. A group of teenagers with 
oddly shaped heads go on an unsupervised vacation getaway to the Anglo strong¬ 
hold of Catalina Island. While seeking tepid romances, they accidentally stumble on 
a plot that involves a stolen scroll, a fey yachtsman and his porcine companion, a 
bald Greek man with obfuscuous intentions, and a thin man who does unfunny 
pratfalls and is played by the guy who played the ultra-annoying Exidor on the 
Mork & Mindy show. Stars Lyle Waggoner and Tommy Kirk. 


host segments: S ervo and Crow say their prayers. They are in 

their rohes and jammies, and they’re just so cute, the little dickenses. 

BIBB The Mads unveil their T&H& TopS—armor-plated cannon-firing 
beachwear. Joel shows off the Tickle Bazooka, which shoots feathers and starts a 
war of joy and fun. Joel goes off on a weird soliloquy about the 

Sixties, w'hich turns into a sort of Jungian analysis session for him. EE RfffBTI 

Servo sings the now-famous “Creepy Girl” song. EffBnfEWECTISE Frank throws 
a Tupperware party which culminates in Forrester goring his eye out with a melon 
bailer. Joel and the ’Bots try to figure out the movie using a 

very confusing chart Joel prepared. 


reflections: Catalina Caper was a difficult effort for the writers, save for 
Frank (who was not only delighted by the opening theme song, but also by Arthur 
and his sidekick, Lawrence) because it contained a lot of music and attempted com¬ 
edy. We were also so troubled by the hopelessly confused plot, the attempt to 
represent the weird blond kid as an irresistible lothario, and the pathetic descent of 
Tommy Kirk’s career, that at the final viewing it was even more loathed than the 
reprehensible Sidehackers. As far as we know, the reference to an ad campaign for 
Neil Simon’s The Goodbye Girl at the opening of the show (“Thank you, Tommy 
Kirk, for making us laugh about love... again”) was the first of many. 



MJN 







S H □ W 


205 Rocket Attack USA 

WITH THE SHORT: THE PHANTOM CREEPS, CHAPTER 2 


short: The short feature continues the epic adventure begun in Show 203. Fd 
describe the plot, but it’s hard to tell any of the good guys apart because it’s the 
1930s and they’re all wearing hats. Bela Lugosi no longer has a beard, or maybe 
that was somebody else in a different movie. He definitely has exploding spiders, 
however, and of course his big, dumb, slow-moving robot. After this series the robot 
went on to a long career as Randy Breuer. 

movie: The movie follows the adventures of one John Masten, who’s dropped 
into the Soviet Union with the job of sabotaging the Commies’ rocket and saving the 
U.S.A. from a sneak attack. He fails miserably, but he does get to hide in a closet 
and watch blond spy Tanya making whoopski with the minister of defense, a boozy, 
sex-obsessed pig (even by Soviet standards). Tanya’s killed, John’s killed, the rag- 
ingly alcoholic Soviets somehow cobble together an ICBM, and Manhattan gets 
nuked. Three million dead. Cats keeps running, however. 


H □ S T segments: Using a sander, Joel gives Servo the equivalent 

of a robot haircut so that he “kind oi looks like that guy from House Party.” He 
starts selling him styling activator gel, a vapor-mist hood, etc. fBPBTOiBB 
Joel was planning on showing the Mexican Jumping Beanbag Chair, but Gypsy ate 
it. Instead, he shows an adding machine that prints out candy on a strip, so 
doing your taxes can be more fun. The Mads fill a foosball table with water and 
play water polo. EEWfljEFMuffBB In anticipation of the feature, Joel explains the 
Cold Infar. His artists* renderings depict the Charlie McCarthy Hearings on Un- 
American Activities, which targeted Howdy Doody, as well as Gumby, Pokey, Kukla, 
and Ollie; “kukla and Ollie were in bed with the Chinese.” Lots of other 1950s 
puppets were involved too. Wrapped in tinfoil, all play Civil 

Defense Quiz Bowl, with Joel hosting. **1*11 take propaganda for fifteen, 
please.” It concludes with the “fallout elimination round,” with sirens in the 
background. Mike shows up as Soviet cosmonaut Sari Andropoli, with 

his two immobile robot pals. He tries to show his sense of humor by donning a 
gorilla masks “oh, booga booga booga.” His last message is “Tell your American 
glory vocalist Billy Joel that he did nothing for glasnost .” Joel 

and the ’ Bots are enraged at the ending of the film, and they’re all yelling at 
once. Then they specify their objections, which are numerous. Joel reads a let¬ 
ter. Prank suggests that next week Dr. F show Madame Sousatzka. 

Helpless blind man says, flatly, “Help me!” 


reflections: Servo’s head was redesigned because it was possible to do so. 
It was never considered as a permanent change. 

The elderly blind man walking down the street and suddenly exclaiming “Help 
me!” was such a queer moment that it began our tradition of showing brief clips 
from the movies after our end credits. We call these little tidbits “stingers.” They’re 




TV’S 
Frank’s 

PlX 


In terms of historical significance, one of the 
most important MST3K experiments was Rocket 
Attack USA. Okay, not really. But Rocket Attack 
USA did point out some things about the cold war 
that otherwise wouldn’t be known. For instance, 
we’ve always known that the cold war was a 
shameful, fearful time. But who knew that it was 
so boring? Not until viewing Rocket Attack USA 
did I realize how dull a nuclear holocaust could be. 

And as far as nuclear holocausts go, the atom 
bomb explosion in Rocket Attack USAms pretty 
tepid stuff. At the end of the film, the Russkies 
drop an A-bomb on Manhattan. But according to 
this film, a nuclear explosion would level only 
certain parts of midtown. That means everything 
above Bloomingdale’s and below Macy’s would 
still be left pretty much intact. If you believe this 
film, the major consequence of a nuclear explo¬ 
sion in New York City would be inconvenience. 
Buses and subways would have to be rerouted 
and services would be suspended. It would just 
be one more thing to annoy New Yorkers. 

Remember how in Rocket Attack USA , the truck 
driver guy (played with charm and panache by Art 
Metrano) made such a big deal about how he was 
going to spend ten bucks on a tie to take his wife 
out? And then, at the end, after the explosion, we 
see the tie burning by the side of his truck? I’m 
sure the filmmakers thought that that was going 
to be the most devastating image in the film. The 
viewers were supposed to go, "Oh, my God! The 
tie! The tie that Art Metrano was going to wear on 
his date with his wife has been destroyed by a 
nuclear bomb! How ironic! How devastating!” 
Well, I didn’t even notice the burning tie until 
about the sixth time I’d seen the film. It has to be 
said that this is a failure on the part of the film¬ 
makers. For one thing, the only people who are 
going to watch Rocket Attack USA six times are 
MST3K writers. 

For anyone out there who doesn’t think that the 
Hollywood blacklist was a bad thing, just remem¬ 
ber this-. While Dalton Trumbo, Ring lardner, Jr., 
and Dashiell Hammett were rotting in limbo, the 
makers of Rocket Attack USA were free to make 
theirfilm. 
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one of my favorite things about MST. The selection of each stinger is typically a hap¬ 
hazard process, done at the last-minute prodding of editor Brad; but it’s oddly 
exhilarating to find a perfect five-second clip. 

The Phantom Creeps is unwatchable and unallowable. My heart breaks when I 
think of my dad and his little short-pantsed pals sitting in some darkened movie 
house, beaten down by the Depression raging without, struggling to wring pleasure 
from these dreary images on the screen. The poor kid, working thirteen hours a day 
at the coal plant like he did, then stumbling on down to the Bijou and with his trem¬ 
bling fingers handing over what few tiny pennies he could afford—those precious 
coins that weren’t needed for little sister’s medicine—and then, weeping, crushed, 
his pathetic soul denied the simple escape it craves as he’s forced to sit through yet 
another wretched chapter of The Phantom Creeps. 

Then again, maybe he liked it. You know my dad. 

PC 


show 206 Ring of Terror 

WITH THE SHORT: THE PHANTOM CREEPS , CHAPTER 3 


short: More Bela Lugosi and a not very good beard but a real cool robot/monster. 

movie: This was one of those exceptional motion pictures that is completely 
inert. There’s no ring and there’s even less terror. An eager and unflappable medical 
student must take the ring off a corpse as a fraternity hazing. While he’s in the crypt 
late at night, a cat frightens him and he accidentally rips the arm off the corpse, 
which scares him even more and he dies, ostensibly from a heart attack. Let that be 
a lesson to all grave robbers. As in all movies from this era, the college students 
appear to be days away from a midlife crisis. 


host segments: 30EEO31 All in the name of some good-natured ribbing, Crow and Tom trick 
Joel into thinking it’s movie sign. IHTTBtBB In Deep 13* it’s an exciting foray into self¬ 
surgery s All you need is a willing subject, a can of nitrous oxide, and an oversized version of 
the game Operation. Joel’s made a game that makes your innards into a pinball machine. 

Joel, Tom, and Crow pitch the Old School for Old Students, featuring the Irene Ryan Hip 
Clinic and the Will Geer Institute for Truss Research. 


iii.WfU Joel performs an autopsy 
on a Hoover vacuum cleaner. The ’Bots all get rather queasy, especially Gypsy. 

The ’Bots are desperate for ram chips but can’t think of a single good thing about the movie; 
they do go on about the bad stuff. Frank has prepared a little number and sings 

the famous “if Chauffeurs Ruled the World.” Casey Kasem-resembling med student 

muses, “Weird! Yeah, I guess you could call it that. Weird.” 


reflections: You can barely hear or see this movie—sometimes it’s so dark 
you can’t even see the silhouettes. Watching this movie was like sitting in a sauna 
with a chain smoker. 


MJP 







SHOW 207 

The Wild Rebels 


movie: Rod Tillman (Steve 
Alaimo) plays a remarkably unap¬ 
pealing stock car driver who quits 
the business because he can’t com¬ 
plete a lap without his car 
exploding. He heads to his favorite 
bar and meets a convivial group of 
bikers, who persuade him to return 
to their verminous clubhouse. 
Refusing their well-intended offer 
to drive the getaway car for their 
bank-robbing business, he inadver¬ 
tently stings the ego of one of their 
pack, the oversensitive Banjo. Rod 
barely gets out with his life or a 
case of the crabs. The police per¬ 
suade the not-all-that-bright 
Tillman to accept the cyclist’s offer 
and report to them as an under¬ 
cover agent. The shockingly 
incompetent police and the puffy, 
dim-bulb Tillman manage to make 
a real mess of it all, and a lot of 
fatalities ensue. Happily, the 
sharp-featured, scaggy motorcycle 
slut Linda is among the dead. 


H□s t segments: 

Joel shuts down the higher func¬ 
tions of the ship to allow Gypsy 
to speak her mind. The 

Mads show their Hobby Hogs. Joel 
shows off his 3-D pizza, k la the 
3-D chess game from Star Trek and 
pizza lunch box. EffTTEnCffffB Joel 
teaches the Robots about the world 
of Harley-riding intelligentsia, 
implying that the Algonquin Round 
Table was crawling with neo-Nazi 
greasers. wild 

Rebels Cereal! Joel and the ’Bots 
sing about a new breakfast treat, 
and pour milk out of an oil 
spigot. Magic Voice rounds out the 
cast. Joel sings a 

special song to Gypsy. The Robots, 
adorned as neo-Nazi greasers, jump 
him at the end. The 


’Bots are depressed until Joel 
teaches them how to turn the movie 
into a positive. 3SH332 Steve 
Alaimo dances like he has 
ergotism. 

reflections: The revela¬ 
tion about Gypsy’s character was a 
conscious effort on our part to 
expand her function on the show. 
Weighing on our minds was the 
fact that we had one female char¬ 
acter and she was a dim-witted, 
cowlike creature played by a man. 

Though we had written up the con¬ 
cept for the “Wild Rebels Cereal” 
sketch, we neglected to assign it to 
a writer, so it was cobbled together 
in about ten minutes before the ini¬ 
tial read-through. It has that 
feeling about it, and I think that’s a 
good thing. 

MJN 


SHOW 208 

The Lost Continent 

M □ v i E : Stars Cesar Romero, 
Acquanetta, Hugh Beaumont, Sid 
Melton. Some scientists who aren’t 
very good lose a really expensive 
rocket . Enlisting the help of some 
resentful air force personnel, they 
fly to the jungle to retrieve it and 
immediately crash. Their sensors 
indicate the rocket to be at the top 
of a mysterious mountain, so ignor¬ 
ing all conventional wisdom, they 
climb it and are harassed by 
dinosaurs. Sid Melton gets bitten 
in half by a triceratops, but unfor¬ 
tunately they have no time to 
celebrate. The mysterious moun¬ 
tain begins to explode, hurling 
dangerous Styrofoam boulders 
down on their heads. They escape 
without further incident. 


HDST segments: 

Joel gives the Robots a Ditka-like 
pep talk. iWTTBfTB The Mads 
unveil their plan for the day-rock 
climbing. Prank shows off his 
invention, a treadmill that moves 
as you walk, so you can get exer¬ 
cise outside. They don’t have time 
for Joel’s invention. 

Hugh Beaumont appears in the view 
screen as one of the Four Horsemen 
of the Apocalypse. He’s really 
nice, just as you’d expect him to 
be. Joel, Tom, and 

Crow perform a preachy sketch 
entitled “Quinn Martin’s The 
Explorers. ’ ’ B gangm Joel and 
the ’Bots look out the window at 
the Cool Thing. It’s out the win¬ 
dow. We don’t know what it is. Do 
you? The Robots and 

Joel give little-known “tacts” 
about the movie k la Bob Dornan, 
jokingly implying that Cesar 
Romero may have had ties to the 
Nazis. Ha-ha. Seriously, he 
didn’t. Two explorers 

snuggle by the fire. 


reflections: We actually 
convinced a few people that the 
Hugh Beaumont sketch was done 
using an expensive black-and- 
white insert shot. It is, of course, 
Mike Nelson standing in a cheap 


MST3K 

Monster! 


THE LOST 
CONTINENT 

Kingdom: Rogue crit¬ 
ters that met us then 
et us 

Class: Reptile 
Genus: Dino 
Species: Dinah Shore 

A.K.A.: Brace Helger- 
son 

Special Powers: Sell¬ 
ing real estate 

Weakness: I'm sorry 
the weakness in this 
case is mine. I can't 
resist the pun. I know I 
should be punished. 

I'll go sit over there for 
a while. 

Note: Can I go now? 
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black-and-white painted set. The 
real giveaway is when the pipe 
lights in glorious color. 

There is a wonderful moment in 
The Lost Continent that we failed 
to point out in our treatment of it. 
During the rock-climbing 
sequence, when they are hauling 
Sid Melton up onto a plateau by 
the butt, Hugh Beaumont is in the 
background completely losing it. 
He’s barely trying to cover the fact 
that he’s laughing. Luckily for us, 
Sam Newfield never did a second 
take. Look for it, you’ll not be 
disappointed. 

Sid Melton was in this movie. 

People used to think he was very 

funny. These people were wrong. 

But then, every generation needs 

its Pauly Shore. 

y MJN 

SHOW 209 

The Hellcats 

m □ v I E : This morality play fol¬ 
lows the adventures of a group of 
kids who are basically good au 
fond, but whom society has forced 
into doing loads and loads of speed, 
PCP, blue heavens, and yellow 
jackets. When not shooting heroin 
into their heart sacs, they run 
drugs from the Mexican border, or 
have beer-and-sex parties so wild, 
they’d be disallowed at the Spahn 
Ranch. Somewhere amid it is a plot 
that involves Ross Hagen going 
undercover to avenge his brother’s 
death, though this is given rather 
short shrift in favor of the halluci¬ 
natory bacchanalias. Method 
actors to a fault, when the integrity 
of the scene called for their charac¬ 
ters to be pig drunk and licking 
each other, none shrunk from their 
duties. Pound for pound, a good 


match for any of the Coleman 
Francis triumvirate. 


H □ S T segments: 

Joel and the ’Bots have bad colds. 
They’re all grouchy and achy. 
fWBIBfTB Joel has inverted a 

translator that converts 

voice into Sign lan¬ 


guage • The Mads don’t have an 
invention, they just ride motorcy¬ 
cles and say “Nooooooo!” EEBmERB 
EffTB 3ervo writes in his diary, 
recalling the time they used fake 
rubber hands on themselves and 
imitated Shatner. 

Crow flashes back to the “funny or 
not funny floating sketch.” SffS 
hBTBBWI Joel writes a letter to 
Sandy, and flashes back to the 
many kinds of scopes that can be 
added to cameras. ISPyifRTBSTOB 
They all admit to each other that 
they keep diaries. The mad scien¬ 
tists share a tender moment, and a 
hug. Drenched fella 

screams inexplicably, sounds a 
little like Jodie Foster in Nell . 


reflections: The flash¬ 
backs, that we like to think of as 
our little tribute to Family Ties, 
came about because the entire staff 
was being flown to New York to 
meet the people at the Comedy 
Channel and our schedule was 
being cut short. As it turns out, it 
took just as long to write and shoot 
the introductory material as it 
would have to do an entirely new 
show. 



on screen. Only a portion of it is 
attributable to the fashion of the 
times. In retrospect, The Hellcats 
is one of those happy-mistake 
movies—it’s one we really shouldn’t 
have done, and yet it turned out 
funny, so I’m glad we did it. Unfor¬ 
tunately, we now all have to live 
with some very ugly images in our 
head. Sometimes I try to imagine 
my life the way it was before I saw 
Ross Hagen. „ TXT 


The Hellcats is one of those movies 
that makes one wonder how, with 
movie making being such a formi¬ 
dable task, requiring so much drive 
and vision, how could an individual 
choose to put so much ugliness up 





SHOW 210 

King Dinosaur 

WITH THE SHORT: X MARKS 
THE SPOT 


short: Brought to you by the 
New Jersey Department of Motor 
Vehicles. This short makes a 
tenous connection about the war 
effort being endangered by poor 
motor-vehicle safety. 


MST3K 

Monster! 


KING DINOSAUR 


Kingdom: Giant 
rogue critter (Well, 
small critters actually. 
Shot in a very convinc¬ 
ing way so that we the 
viewer actually believe 
them to be huge.) 


Genus: Dino 


Species: Pet- 
shoppepurchase 


A.K.A.: Ron 


Special Powers: Bit¬ 
ing 


Weakness: Fins have a 
tendency to fall off 


Note: One of the 
more creatively cheap 
Dino FX. Bob Lippert, 

I love you! 


m □ v i E : Robert Lippert Pre¬ 
sents! King Dinosaur! Based on an 
original story by none other than 
Bert I. Gordon. Creating his spe¬ 
cial brand of film alchemy, Bert I. 
combines stock footage, process 
shots, and original footage to bring 
you King Iguana! Two couples 
explore a newly discovered planet, 
Nova, which looks, feels, and tastes 
exactly like Earth. They find an 
island of giant reptiles that are as 
ponderous and lumbering as 
the movie. The giant reptiles, 
including one Mr. King 
Dinosaur, attack the foursome, 
and they seek refuge in a cave. 
They manage to escape and 
they manage to rig an atomic 
bomb to destroy the island of 
huge reptiles. As they set off the 
bomb, our hero declares that by 
bombing the island they’ve 
“brought civilization to planet 
Nova.” Oh, thank you sooo 
much. If you’re looking for lots 
of walking scenes, you’ve come 
to the right movie. If you’re 
looking for plausibility, turn 
back— now! 

MJP 


HOST segments: 

Joel reads sort of beat poetry to 
Crow and Servo. A lot of stuff 
about smoke. In Deep 

13, Frank accidentally sends the 
elevator crashing down on Dr. For¬ 


rester, which squishes him real 
little. Joel creates an incredibly 
stinky sweat sock. Frank scoops up 
Forrester with a shovel. EEBffBBn 
In a stirring existential 
diatribe, Crow ponders whether or 
not he’s qualified to judge the 
driving habits of others. (5f!PBfRn 
CTWTB Joel, Servo, and Crow sing 
a song about Joey the Lemur. EHC 
Joel is “The Emotional 
Scientist.” A melodramatic sketch 
that turns so deeply in on itself, 
it makes Pirandello seem more like 
Racine, and I don’t mean 
Wisconsin. Joel 

tries to explain Robert Lippert to 
Crow and Servo, and demonstrates a 
Theramin. Frank and Forrester 
decide to go to a Kurosawa film 
festival. IE003SB Blond scientist 
lady screams like a howler monkey. 


reflections: The “Joey 
the Lemur” song is fraught with 
peril. First, the lemur had not yet 
shown up in the movie. Once 
again, we were telegraphing. Next, 
the lemur in the film isn’t a lemur 
at all, but a kinkajou, a nasty little 
raccoonlike creature from the 
South American rain forest. Two of 
our fans were kind enough to write 
in and gently correct us. Bob and 
Jane, thank you. We are now filled 
with deep shame. I hope you’re 
satisfied. 

KWM 


SHDW 211 

First Spaceship on 
Venus 

M □ v i e : Could this be the first 
MST movie with a black African 
person of color?! As an astronaut, 
even?!?! Even a female woman 
astronaut of the lady sex?! Who’s 
an astronaut and a doctor, even?! 
An international expedition is sent 
to explore Venus with their darling 


pre-R2D2 robot. They find the 
civilization on Venus has been de¬ 
stroyed by warfare. It’s dangerous. 
It’s dubbed. Who will get back to 
Earth? Who won’t? Who cares? 

MJP 


HOST segments: 

Joel adjusts the sarcasm sequencer 
on Servo. He cranks it waaay up. 

Joel invents the junk- 
drawer helper. Dr. Forrester and 
Frank find Abe Vigoda in the bot¬ 
tom of their junk drawer. EEBBTKn 
3ervo and Crow show Joel 
their coolest robot in the world. 
It speaks in foam, and fills the 
room with foam in a decidedly 
Soupy Sales-like manner. ETHEEKn 
EETT1?11 Crow and Servo host Match 
Came ’ 78 , and an ape visits the 
SOL, which scares the bejeebers 
out of both of them. m UMMiXM 
A commercial for Klack food prod¬ 
ucts, such as Polynesian Cheese 
Devils and Festive Skin Mittens. 
Servo sounds nothing like Ed 
Herlihy. Crow liked 

the movie; Servo is deeply sarcas¬ 
tic to the point of explosion; and 
Joel has some fond childhood memo¬ 
ries. Forrester vomits into the 
junk drawer. The Alphabet 

Antica1 people wave us off. 


reflections: The really 
long Klack food products sketch, 
the entirely non sequitur visit by a 
gorilla, the lame foam gag, the 
sarcasm sequencer, TV’s Fish in a 
junk drawer... we went on vaca¬ 
tion right after this show. We 
hugged our loved ones, gathered 
’round the holiday table, and I for 
one had a good, long cry. 

KWM 
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SHOW 212 

Godzilla Vs. Megalon 


M □ v i e : Two robot-making 
bachelors live with a small boy 
named Roxanne, who wears little 
white hot pants and speaks with 
the voice of Rocky the Flying 
Squirrel. They make a robot named 
Jet Jaguar that puts them at odds 
with the strange island of Seatopia 
—as the inhabitants of Seatopia 
hate robots named Jet Jaguar, as 
everybody knows. The dorfish King 
of Seatopia summons their mascot, 
Megalon, and prays for it to kill, 
destroy, and maim all the inhabi¬ 
tants of Earth. Jet Jaguar battles 
Megalon as best he can, but 
frankly, he’s not up to the task and 
so he cries and wets himself until 
his buddy Godzilla shows up 
and helps mop up his mess. The 
movie finishes with a very disturb¬ 
ing song about Jet Jaguar that will 
haunt your dreams and retard 
sleep for many years to come. 


HOST SEGMENTS'. 

Joel, Tom, and Crow do their 
introduction in the style of a 
magazine show. ffffRBfBB It’s 
Halloween on the Satellite of 
love. Joel shows Crow what pain 
is. Then they do their easy and 
fun Halloween costumes: “Cut a 
hole in a milk carton, put your 
face in it, and go as a missing 
child!” The Mads dress up, Dr. F 
as a Foosball Goalie and Frank as 
an annoying Lieutenant Geordi La 
Forge. The Robots 

have an argument over whose mon¬ 
ster is more powerful to distract 
Joel from the fact that they’re 
looking at naughty pictures. 
BBBB3E3I '*Rex Dart, Eskimo 
Spy!” Joel and the ’Bots fixate on 
the movie’s hero and run a montage 
from the film, continually calling 
him Rex Dart, Eskimo Spy! EEHffCEB 
Tom and Crow enact a very 


strange scene in which Orville 
Redenbacher and his grandson do 
something in the tone of Long 
Lay's Journey into Night. EEBflfRn 
Joel gives Crow and Servo 
neat new arms. They also translate 
the Jet Jaguar song and then read 
letters. Frank gets upset at his 
Mario Bros, video game. STTlffTWl 
Godzilla does a can opener, sort 
of. 

reflections: Godzilla Vs. 
Megalon contains one of my 
favorite sketches, The “Orville Pop¬ 
corn” sketch. Odd, overwritten, 
and surprisingly mean, it takes on 
a weak opponent and pummels 
him mercilessly. As the sketch was 
being shot, producer Jim Mallon 
was on the phone with our attor¬ 
ney, who informed us that we 
simply couldn’t air this sketch 
without putting ourselves at great 
risk of a lawsuit. Jim ran to the set 
with the news. We suggested 
changing the name of the character 
from the original, Orville Reden¬ 
bacher to Orville Popcorn, as 
though that would somehow mask 
our intentions. We shot it that way 
and were later informed by our 
attorney that we were every bit at 
risk as we were before. 


MST3K 

Monster! 

GODZILLA VS. 
MEGALON 

GODZILLA 

Kingdom: Giant 
rogue critter 

Genus: Dtno 

Species: Maninaskin 

A.K.A.: The Amazing 
Teddy Z 

Special Powers: 

Breathes fire (but 
never inhales) 

Weakness: Just can't 
resist crunching those 
Tokyo buildings 

Note: Why is it that 
the miniature houses 
and buildings look so 
darn good but the 
monsters look so 
ridiculous? 

MEGALON 

Kingdom: Giant 
rogue critter 

Genus: Roach 

Species: Atomic 
mutation 

A.K.A.: Meg 

Special Powers: 

Shoots death ray, arm 
could be drills 

Weakness: Has tubes 
in his ears, has to go in 
early. No, wait, that's 
my neighbor, 1 get 
those two confused all 
the time. 

Note: Jet Jaguar also 
makes an appearance, 
but 1 don't really con¬ 
sider him a monster so 

I'm not going to talk 
about him. 


Our show continues a tradition 

of tackling anemic opponents, e.g., 

barbecue sauces, Mentos candies, 

bed and breakfasts. Sleep better, 

America, knowing that we don’t 

intend to stop. 

P MJN 
























S H □ W 


213 Godzilla Vs. the Sea Monster 


m □ v i e : What a gas! There are four monsters: Godzilla; the sea monster; the 
huge moth, Mothra; and a birdlike creature in cameo. Three chums and a thief (he’s 
an okay guy) steal a boat and get shipwrecked. They wash up on an island where 
evilniks are using slaves kidnapped from a nearby island to make heavy water. The 
sea monster eats anyone trying to escape. Mothra lies sleeping in the slaves’ home 
island; Godzilla lies sleeping on the factory island. The pre-slave islanders believe 
Mothra could save them from the evil guys, so they stage several huge production 
numbers to wake him up. The chums use lightning to wake Godzilla. The last half of 
the film becomes undisciplined, with monsters fighting more or less for the heck of 
it, but it all turns out okay as the chums and the slaves escape. Godzilla stomps 
around until the factory island blows up and then swims away, not dead, which is 
supposed to be heartwarming. 


HDST SEGMENTS Joel reads to Crow and Servo from The Velveteen 

Rabbit. The ’Bots think it’s so cool, what with lines like “The furry, blurry, 
wurry little fuzzy wuzzy wiffled and giggled and chortled...’ ' WM1M Joel 
demonstrates the Mind-Controlled Guitar: “The only thing you have to do is add 
the appropriate facial grimaces, wear spandex, and meet the ladies after the 
show.” The Mads prance like fiends and play a new song, “Plastic Man,” on their 
Squeeze Toy Guitars, which sound, yes, like squeeze toys. Frank: “Good night, 
Budokan, Cheap Trick says good night!*’ Joel and the *Bots sing 

“Godzilla Genealogy Bop.” “To wrap it up, the worst mutation/ no you don’t sup¬ 
pose/ oh yes it is, the horror of horrors/ Karl Malden’s nose!” 

Joel uses “found objects” to make model buildings, like the Eiffel Tower and the 
Epcot Center. The models aren’t that good, so the *Bots, out of concern for 
Joel’s mental health, destroy them. Mothra shows up in the Hex- 

field and complains about his life. “Do you really lay eggs?” “i laid a big egg 
when I did the Thicke of the Night show!” After a discussion of 

famous movie lines that were never said (like Clint Walker’s apocryphal line 
from Killdozer ), Joel shows the winning “cool thing” drawings. The Mads consider 
“instituting a change to a less hostile posture” toward the SOI. Forrester con¬ 
siders spearheading a committee on the topic, but no. The Mothra ladies 

pray to the giant insect. 


reflections: If I don’t miss my guess, this movie contained our most obvi¬ 
ous poop joke to date, next, of course, to the “turd museum” joke in Wild Rebels. 
There sits Godzilla on a rock, looking for all the world like he’s going number two. 
And we roll right along with it. In the writing room it was “hey, hand me a maga¬ 
zine” and “come in here and talk to me” and various grunts of satisfaction and 
splash sounds. It was divine. 

KWM 


MST3K 

Monster! 


GODZILLA VS. 
THE SEA 
MONSTER 


THE SEA 
MONSTER 

Kingdom: Giant 
rogue critter from the 
deep blue sea 

Genus: Lobster 

Species: All you can 
eat 

A.K.A.: Ebirah 

Special Powers: Can 

play catch with other 
giant rogue critters 

Weakness: Drawn 
butter 

Note: Mothra and the 
two little women also 
appear in this 'Zilla 
masterpiece, but they 
aren't really monsters 
either. 
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The Most Disgusting Things We've Ever Seen 


Mitchell 

Joe Don Baker in bed with Linda Evans, and a bottle of baby oil on the 
nightstand. Think of Joe Don Baker’s beefy backside, his thick, rolling 
muscles all gummy with oil, and then think about what it would feel like 
to rub that gunk into his skin_Don’t ever get yourself in that situation. 

Daddy-O 

A similar scene, with Bruno VeSota’s assistant massaging his very hefty 
shoulders. Oil-stained beefy guys—that’s why we go to the movies. 

Zombie Nightmare 

A skinny fellow in white Jockey underpants fools around with a volup¬ 
tuous blonde in a whirlpool. Seeing him slip ever so tenderly into the 
water is bad enough. Then he gets out, walks right by the camera, and 
there it is*, a close-up of his underpants! From the front! 


The Wild World of Batwoman 


Everything, but especially the monkeylike twit who lurches about mak¬ 
ing monkey faces and monkey noises. An unattractive man. 

Eegah 

There’s a scene where Roxie’s dad (director Arch Hall, Sr.) encourages 
Roxie to give herself to caveman Eegah as he paws her. At the time, 
she’s draped sensuously across Dad’s lap. So the whole deal’s just real 
perverted, and since Arch Hall, Sr., has a deep tan and a thin mus¬ 
tache, it’s hardly surprising. With the possible exception of Ken 
Venturi, tanned men with thin mustaches are always sickos. Just look 
at Bebe Rebozo. (He looks like that, right?) 

Eegah 

Roxie shaves Eegah, his thick, lolling tongue lapping at the shaving 
cream, and it looks like a big gooey worm. 

Hercules and the Captive Women 

There’s one “buffalo shot’’ in particular (see “Your Area And You,” p.78) 
involving a midget. Nothing against midgets, but when this guy lays 
facedown with his back to the camera, the effect is really disturbing. 
Maybe it’s all the wrinkles. 

Being from Another Planet 

Everybody in this movie is disgusting. Watch for the costume party, 
with droopy students in sheets prancing stiffly across a lawn to the 
strains of a truly execrable “rock” song. Fun. 

Any of the Gamera movies 

Those little boys in their little pants. Don’t the Japanese know how 
creepy that is? 


33 


The Amazing Colossal Man 

On the other end of the spectrum, that big pair of diapers the army 
makes Glen Manning wear. They’re big and they gotta be real smelly. 

Attack of the Eye Creatures 

The guy with the oily face and the knee-length nightdress, lazing about 
on his grimy, sticky sheets. 

Manos, the Hands of Fate 

The very idea of including the little daughter in a white dress as one of 
Satan’s brides, or whatever those women are supposed to be. (Why does 
Satan need brides? Are there cute little knee-high Satans running 
around Hell?) 

Manos 

Torgo’s knees. More precisely, wondering what’s inside them. 

Warrior of the Lost World 

When the rubbery hero kisses Persis Khambatta, it’s like watching a 
carp get it on. 

Santa Claus Conquers the Martians 

Droppo (the laziest Martian on Mars) mugs and whimpers almost as 
horribly as the monkey guy in The Wild World ofBatwoman. 

San Francisco International 

Pernell Roberts’s smug little grin is as disgusting, in its way, as any bil¬ 
lowy, bouncy buffalo shot. 
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by Paul Chaplin 

Here in the Twin Cities there was indeed a certain 
mystery to the organization that produced Mystery 
Science Theater 3000; at least there was to me, back in 
that postwar spring of 1991. In fact, when Mike Nelson 
mentioned one day that he wanted to talk to me about 
“Best Brains,” the name itself perplexed me, for I’d 
never heard of it, though I assumed it had something 
to do with the show. 

Gradually I began to write for them; and then I met them, these 
powerful, unusual men. 

Trace, the elfish, who can disappear at will, leaving only his laugh; 
and yet at times he is dark and stern, for his joy and wisdom have 
come at a terrible price. 

The great bear of a man called Kevin, who upon our first meeting 
swept me under his huge arm and told me tales of the Beginning 
Time, as he ran carrying me through the fields surrounding his 
home. 

Jim, the Fox, the Negotiator, who knows what he wants and gets 
it, and we can only be thankful that Jim is in control, and trust 
that what he wants is best for all of us. 


Joel, the Unknowable, but also Joel the helpful and kind, with his 
large and pungent portions of Chinese food. 
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And those were only the ones with the large offices! No less 
remarkable were the opinionated Frank, with the distinctive per¬ 
sonality, and generous Mike, well-acquainted with the dark but 
boy is he funny. Along with all of them I began tentatively to help 
with the collective effort called Season Three. 

Season Three is when attention to the show really began to 
explode. It was also the year when the Twins won the Greatest 
World Series of All Time, and those of us who wanted to go got to 
go because of a fan in the Texas Rangers’ front office. Actually, we 
got to go because of the extraordinary interpersonal skills of Tool- 
master Jef Maynard, who at one time was known as “The Prince of 
Peace.” 

All in all it seemed like a pretty happy time, from my new perspec¬ 
tive. Let us now luxuriate in the telling. 



S H □ W 


301 Cave Dwellers 


m □ v i e : Ator is the avenger, the guardian of knowledge and the hope of the 
future. Not in that loincloth, he’s not. In this prehistoric-yet-somehow-1980s epic, 
Miles O’Keefe is the scantily clad hero of a people who have no dress code, and he 
must save them from the geometric nucleus that endangers world peace. His nemesis 
is an evil guy in a Cher wig. At one point in the film, Ator builds a hang glider with 
some sticks, skins, and twine, and hang-glides into a castle to rescue the wise old 
elder of the people. Big, blond Ator saves everything, but alas, he cannot marry his 
true love, the wise old man’s daughter. He must fight evil wherever it occurs. He 
should start with his hair. 


host segments: &ypsy» Crow, Servo, Joel, and Magic Voice discuss 

new names ior themselves. Servo wishes to be called Sugar Magnolia. 

Joel demonstrates his smoking jacket—cuz smoking kills, but it’s cool! Despite 
the Mike Douglas furniture and Prank’s bid for the week’s cohost, the Mads’ 
experiment goes awry. They try out robotic arm wrestling. Joel, 

Crow, and Servo do a more lucid version of the opening credit sequence. Joel 
stars as “That Mean John Saxon-Type Guy” and Servo is “The Really Dull Old 
Guv. Joel explains that because of the incredibly low budget for 

the film, the filmmakers gave ordinary things elaborate names to punch up the 
whole deal. Joel demonstrates various sound effects with the help 

of everyday household items, like hamsters and coconuts. The Mads 

insist the movie wasn’t that bad, and Crow shows some of the continuity problems 
in the movie. Ator delivers the poignant line “Thong, the fish is ready” 

as Thong bats madly at fish. 


reflections: This show heralded the beginning of our lush three-season con¬ 
tract with Comedy Central—twenty-four shows a season, I might add. Boy, were we 
in the money. This meant that I no longer had to share an office with Trace, we could 
afford to keep soda pop in the fridge, we could afford to buy a fridge to put soda pop 
in, Mike Nelson got an office—well, not really an office, but he got to work out of the 
makeup room, which was actually a closet where the phone switching equipment was 
installed. As far as we were concerned, this was the lap of luxury. Yep, ridin’ high. Life 
o’ Riley, man. Kiss bye, lunch every day. Man, we had it made. 


KWM 
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Miles O'Keefe: A Tribute 
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s) 


shadows, 

i watch the way they fall 
upon the valleys 

by the bulges 


hair? golden 


eyes, stars? (oh, Elysium!) 



dare 


if no tomorrow’s embrace the never-yesterdays, how funnyglorioussad 
to be with you 


Michael J. Nelson 
5/3/95 


Who is Miles O’Keefe? Is he Tarzan, the mono¬ 
syllabic simian-lover who abhors a shower? No, 
that’s too simple. Is he Ator, the Fighting Eagle, 
protector of the weak, glorious warrior, fleet of 
foot, quick with a sword, true to the core? No, 
that’s actually a little too complex. My guess is 
that he’s somewhere in the middle. I believe 
Miles to be an amiable enough guy, never gonna 
bring home a Pulitzer, likes his beer, runs a lot, 
been married a couple of times, calls his girl¬ 
friend “my old lady,” is a funny drunk, can’t 
really tell a joke. And that’s why we love him. 

One thing I know for certain—the man could 
beat me up. Oh, I might get in a lucky punch or 
two, I might even be able to wrestle him momen¬ 
tarily to the ground, but in the end Miles would 
thrash me. He probably wouldn’t hurt me badly. 
He’d let me know he won, but most likely he 
wouldn’t break anything. Come to think of it, 
he’d probably jab me expertly in the solar plexus 
two or three times until I crumpled to the ground 
and threw up on myself. Then he’d help me to my 
feet and buy me a beer. And as I sat nursing my 
Sam Adams, face dirty, hair mussed, smelling of 
bile and sick, the lovely ladies would flock 


around Miles and he’d carry them off and he’d 
love them, oh, how he’d love them. Me, I’d go 
home, wash the filth off, microwave a burrito 
and watch Marker while Miles took the world’s 
loveliest creatures on a guided tour through 
whole nebulas of ecstasy. 

For we know, men, don’t we, that Miles has 
applied his mystical, mythical technique to the 
Tawny Kitaens and Tanya Robertses of the 
world, and we high-five him with our minds. 
While we fall in line accepting whatever meager 
love is doled out to us, Miles is the rogue ele¬ 
phant who snapped his tether and killed a 
coolie, metaphorically speaking. For tell me, 
ladies, that you wouldn’t accept a silk-smooth 
Miles entreaty to “get a taco or something” for 
the promise of that to follow. From his crimson 
pad in SoCal, Miles dispenses a kind of sinewy, 
leonine love that laughs to scorn Valentino’s 
effete amorous dabblings. 

Though Miles is no Clark Gable, Cary Grant, or 
even Louis Jordan, he never claimed to be. He is 
distinctly Miles. And every inch of Miles is a mile 
we’d like to travel. 


S H □ W 


302 Gamera 


m D v i e : This is the third Gamera movie I’ve had to watch for this book project 
and I am empty. It’s the sixth Japanese dubbed film I've had to review and I’m all 
out of love. Please refer to the other Gamera summaries and figure it out for your¬ 
self. Jeez, I’m sorry—I don’t know what’s come over me. I’ve just really been under a 
lot of stress lately. Work is going okay, I guess, but I just ended a relationship and it 
was pretty painful and I don't know how much longer my car is going to hold out so 
it’s been kinda hard and stuff and then to have to watch this movie ... anyway... 
Gamera—the name is synonymous with Gamera movies. 

reflections: Check it out: There’s a guy in the movie who looks exactly 
like a Japanese Colonel Sanders! MJP 

In Japan, there is a class of children who are, well, special. They’re better than the 
average citizen. They dwell in a world of wealth, privilege, and influence few adults 
ever dream of attaining. These are the monster children. The merest, most remote 
chance encounter with a monster sweeps the child into the inner circle of Japanese 
military and government security and strategic planning. The child in this movie, 
Kenny, is immediately listened to and his advice is heeded, his orders carried out to 
the letter. Whisked along on helicopters, rushed to disaster scenes in motorcades, 

guarded with the very lives of the elite security forces, the mon¬ 
ster child is a treasure to the Japanese matched only by the 
emperor and his family. Scolded only with his best interests in 
mind, the monster boy feels free to capriciously break the rules 
and put others in mortal danger, because he knows that his pro¬ 
tectors would rather be crushed to death than let a single hair 
on the monster boy’s head be put out of place. Be it Guiron, 
Barugon, Megalon, Zigra, Mothra, Gaos, Maus, Gamera, Blac- 
ula, Hardrock, Coco, or Joe, one stupid encounter with a rubber 
creature over ten feet tall ensures the lucky Japanese boy of a 
life of leisure, glamour, adventure, fame, and great fortune. 

And they laugh at us. Huh. 

KWM 


MST3K 

Monster! 


GAMERA 

Kingdom: Giant 
rogue critter 

Genus: Jet-powered 
reptiles 

Species: Turtle 

A.K.A.: The friend to 
children 

Special Powers: It 

flies. With jet engines 
that come out of its 
leg holes... and... 

Weakness: Salmonella 

Note: I have nothing 
to say about Gamera. 


S H □ W 


303 Pod People 


H □ S T segments: 

Joel is in leg warmers as the 
cast do their vocal warmups. 
f ujj.mi.u Joel has the end¬ 
less salad bar—there’s a whole 
bunch of salad in every bite. 
In Deep 13, the Mads are in the 
middle of their spring clean¬ 
ing, and Frank has a vacuum 
cleaner that sucks up a bird¬ 
cage. Servo sings 

a loving tribute to Tibby the 
Turtle. Crow do 

that voodoo that he do so well 
on Joel’s Jim Varney doll. 

Servo and Crow 

visit Gypsy’s beauty 

parlor. Camera (Mike Nel¬ 



son) stops by the SOI and 
confesses he’s just using 
Kenny. EnBffBTBTtTB Servo 
salutes the cast of the movie. 
Forrester instructs Frank to 
give Joel a shock to the 
shammies. 5BCTTHB “Okay, 
bye,” says our puffy little 
pal. 


m □ v i e : As nasty egg poachers curse each other in the fog, a meteor hits, imply¬ 
ing mystery. A red-haired kid sees strange lights. A gooey red substance implies a 
whole lot of mystery. A poacher finds huge eggs in which oozy things are gestating, 


















but then something implied mysteriously kills him. The maiden-voiced kid has an 
emotionally abusive family (they don’t care about his centipedes). 

Gear shift! A crabby band records. Then back to the mountains and the mutter¬ 
ing poachers; then the band again. The band heads to the same mountains on a 
sexual holiday. 

Wow, got a lot left. The kid finds an egg and brings it home, and an alien 
with a long snout hatches. It’s Trumpy, a sort of biped anteater. He 
makes things float and he’s cute in an offbeat way, but his brethren keep lashing out 
and killing people. Poachers are killed, rock groupies are killed, Trumpy’s relatives 
are killed. At the end, Trumpy stands forlornly in the woods, the last of his odd kind. 
It’s all pretty depressing. A fan favorite. 


host segments: The SOL has an arts Chautauqua. Crow delivers 

part of his one-man show, “Robot on the Run.” Servo reminisces: “i was born the 
son of a poor Filipino merchant ...” Then he sobs. Joel’s new guitar 

chord is so dramatic and powerful, he needs both hands to finger it, and when 
Crow strums—kablooey! (There’s an explosion.) The Mads’ karaoke machine has only 
public domain songs, like “The languid and Bittersweet ‘Gregorian Chant No. 5*” 
and “Ave Maria,” which they sing over a drum machine beat. EEPffEWWiiffBB Joel and 
the ’Bots sing a nonsense song, along the lines of the one in the movie: “with a 
pickle mind/ we kick the nipple beer/ steady as a goat/ flyin’ over trout • . • 
Hideous control now. • .” The Mads man a sound board, with a mysterious woman 
(writer Bridget Jones). Frank’s T-shirt, lifted from the film: “I’m a virgin.” 

Joel sets up a wall of keyboards to create New Age music. Crow 
plays one loooong note. Servo announces: “Music, from some guys in space ...” 

A wild re-creation of the magic Trumpy can do. Everything floats, 
there’s carnival music and whistles, it’s pandemonium! EffrTjRTWaEWfE The SOI 
sings “Clown in the Sky”: “when the harlequin is on the bed/ And the whiskey 
haze surrounds his head/ William Holden’s coming over. . .Will there still be a 
clown in the sky. . . ?” The Mads: “it stinks!” ISBTHCT “it stinks!” 
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MST3K 

monster! 


POD PEOPLE 

Kingdom: Rogue crit¬ 
ters from out of town 

Genus: E.T. wannabe 
Species: Snufalufagus 
A.K.A.: Trumpy 

Special Powers: He 

can do magic things. 

Weakness: Head 
colds 

Note: I want to hurt 
this movie. 


reflections: Where was this thing filmed? It’s always foggy! 

You have to wonder why this race of aliens ever came to Earth. They appear, they 
stand around looking at us, whimpering; then all of a sudden, at the least sign of 
any questioning or concern, they start killing us! I mean, excuse me—what do you 
want? Have you been helped? p^. 

One additional note, after our “Music from Some Guys in Space” segment, we were 
contacted by the actual Music from the Hearts of Space guys and they thought what 
we did was keen and they sent us a bunch of music that we could all drowse off to. 
Good sports, those guys. 
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SHOW 


304b Gamera Vs. Barugon 


mdvie: A positively Sandy Frankish dubbed Japanese film in which Gamera 
staves off an attack by Barugon, a monster that spews a freezing vapor. Some spe- 
lunkers come across what they think is a giant opal—it turns out to be an egg with 
Barugon inside it. Barugon grows and grows and grows and, as one character says, 
“The monster can destroy anything with his tongue!” A plan is devised to lure Baru¬ 
gon into the ocean with the help of an enormous diamond. Gamera, in a cameo 
appearance, comes to the rescue and it’s the monster fisticuffs of the century as 
Gamera and Barugon go head to head in the film’s exciting conclusion ... well, con¬ 
clusion, anyway. 


reflections: This is the second time the cumber-bubble-bund made its 
appearance in the series (see Show 107, Robot Monster) and we thought we could 
mask it by giving the invention to the Mads and making it a disco-specific cumber- 
bubble-bund. Well, it didn’t work that well as a prop, and setting up the mirrored 
ball and the lights took forever, and well, sometimes you just plumb run out of 
ideas. Still, Frank and the knees, and the juicy bubble thing, it was funny after all, 
and we didn’t break the show. Not that time. 


MST3K 

Monster! 


GAMERA VS. 
BARUGON 


BARUGON 

Kingdom: Yet another 
giant rogue critter 
from Japan 

Genus: Mutation 
Species: Lizard 
A.K.A.: Mr. Barugon 

Special Powers: Cre¬ 
ates rainbow energy 
fields. Groovy. 

Weakness: Those little 
Pepperidge Farm fish 
crackers 


KWM 


HOST segments: 

Crow and Servo are in 
the midst of a user interlace 
wars Macintosh versus IBM. 
PWTrfffffB An audio-anima- 
tronic soda can on the 
Satellite of Love helps 
expand people’s consciousness 
about the recycling movement. 
Disco’s back and Deep 13 has 
the disco cumber-bubble-bund— 
just put your knees together 
and squeeze. The 

SOL presents the 5,000-piece 
Fighting Men and Monster Set, 
complete with a miniature 
Tokyo. About the time he says 
“pose in the nude with the 
Frisky Kitten Review,” the 
wheels start to come off, and 
Tom ends up crying in Joel’s 
arms. Poor dope. EF!TT!Em 

Crow and Servo visit 
TGI Tokyo, a restaurant fea¬ 
turing desserts shaped like 
houses. Servo’s and Crow’s 
faces are awfully and inex¬ 
plicably weird. 

Joel, Tom, and Crow enjoy a 
day at the beach on the Satel¬ 
lite of Love; Joel shows them 
all the movie stars from the 
Gamera movies, including 
Edward G. Robinson and Elvis 
Costello. ISffiffjTndTB Joel, 
Crow, and Tom talk about the 
making of Gamera movies. You 
can read all about it in Baru- 
gon’s book, You’ll Never Eat 
This Town for lunch Again. In 
Deep 13, Frank gets Dr. For¬ 
rester an uncut copy of The 
Stand for some light summer 
reading. 3SB5S3B Jocular 
sweaty guy gets stung by a 
scorpion. 
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305 Stranded in Space 
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m □ v i e : This pile of celluloid was originally a pilot for a series called The 
Stranger. Astronaut Neil Stryker crash-lands on Terra, a mirror image of Earth, 
where a brave new world called the Perfect Order exists. Stryker’s very presence 
is perceived as dangerous and subversive to the Perfect Order: The inhabitants 
of Terra fear he will bring other Earthlings to infiltrate their planet. After break¬ 
ing out of the hospital, a pretty doctor begirlfriends Stryker and tries to help 
him get back to Earth. And so, the perpetually beleaguered and grimacing Neil 
Stryker wanders Terra, searching for a way to get back to Earth. 


host segments: Joel has fashioned Tom and Crow into an at-home 

shooting gallery, and while shooting Tom and Crow explains the premise of the 
show. Joel and the Mads take turns with their inventions, a variety 

of weapons which just have the “bang” flag, like the “bang” Uzi, harpoon gun, 
knife, nunchuks, and dynamite. Crow and Servo trade Toppers TV 

Trading Cards: Servo wants to trade his entire Love Boat collection (“worth a 
ton”) for Crow’s incomplete Columbo Villains & Name of the Game season two 
cards. ggEBSHKS 


ufffTTl] Tom makes cookies, Crow has a bad dream, and they dis¬ 
cuss their visions of Ward E. Crow’s vision of Ward E is like when you press 
down on the garbage to get more garbage in there, and some icky, unknown sub¬ 
stance squirts all over you. EH Joel is an evil overlord who, while 

cradling his pet turtle, orders Crow and Servo to eliminate some television 
cops, like Christie Love and Matt Houston. 3WRW3BB Crow and Joel try to 
pitch the movie as a series to television executive Servo. Joel reads a letter 
and Servo considers Gil Gerard and Lindsay Wagner to star in the letter. 

In Deep 13, Forrester tries to offer Frank a promotion. Frank just doesn’t 
get it. 3H33SB Stryker gets slapped, deservedly. 


reflections: Frank Conniff is a veritable encyclopedia of film knowledge. 
From the first Oscar winners to the best cafes in Cannes, Frank is an erudite 
film scholar ne plus ultra. And yet he has a passion for TV movies. The mere men¬ 
tion of Monte Markham sends him to heaven. Lindsay Wagner sets his heart 
aflutter. And don’t even mention John Saxon around him. On top of all this, he 
knows every theme song ever on TV from 1960 to present day. Especially the bad 
ones. I think he knows the theme song for The Montefuscos, which aired for only 
two episodes. I guess it’s the awful price you pay for being an erudite film scholar 
ne plus ultra. 

KWM 



Of a total of 109 MST3K experiments that it was 
my pleasure and pain to be a part of, why should 
I dwell on Stranded in Space? It’s the forgotten 
MST3K episode. Nobody ever talks about it. 
Nobody cares about it. I don’t think I ever saw one 
letter during my five years at Best Brains that 
addressed Stranded in Space. For those of you 
who don’t remember Stranded in Space (admit it, 
that’s most of you), it was the one that starred 
Glenn Corbett as an astronaut who ends up on a 
planet on the other side of the sun that’s exactly 
like Earth only it’s run by a bunch a bad guys who 
wear turtlenecks and blazers. On paper it sounds 
cool (okay, maybe not), but on the small screen it 
was dazzling in its mediocrity. And I mean medi¬ 
ocrity in its purest sense: neither bad enough to 
stand out, nor good enough to watch. It was just 
there. It was the quintessential made-for-TV- 
movie. And yet I liked it. I think it was the first 
made-for-TV-movie done as an MST3Ke\ periment. 
For this reason alone I’m fond of it. Obviously it 
doesn’t take a whole hell of a lot to please me. 

A TV movie like Stranded in Space exists for only 
one reason. The TV executives who commissioned 
Stranded in Space went to its producers with a 
very specific mandate: They had two hours of 
prime time programming to fill and they needed 
to fill it with something, anything! Just as long 
as it didn’t break any FCC regulations, it would 
serve its purpose. Let’s face it: People need to kill 
time—it’s human nature. And for anyone watch¬ 
ing TV on the night it was first broadcast, 
Stranded in Space did indeed kill time. A whole 
two hours! 

Whatever you want to say about Stranded in 
Space , there’s one thing you can’t take away from 
it: It filled up two hours of airtime. There’s no 
doubt about that. The producers of Stranded in 
Space did their job, and they did it effectively. 
Their TV movie didn’t make anyone laugh, it didn't 
make anyone cry, there were no moments of ten¬ 
sion or suspense, there weren’t even any 
moments of high camp or ironic post-modernism. 
It just filled up the time. And maybe, just maybe, 
that’s enough. 














S H □ W 


306 Time of the Apes 


m □ v i e : Little Johnny and little Carolyn tour a frozen monkey plant when an 
earthquake sends them into a future that looks depressingly like the future in 
Planet of the Apes seen through a weird, low-budget Japanese filter. With the help of 
Katherine and Godo, a vaguely masculine Panlike being from the future, they 
escape the malevolent demi-baboons, are captured again, escape, 
and are captured again and again, roughly six thousand times. In a novel touch, the 
film tricks the viewer into thinking it’s over long before it actually is. It ends up that 
it was all a dream, a premise later stolen by Jacobs Ladder 
director Adrian Lyne. 

host segments: i'STFiymj Joel, Crow, and Servo play 

tee ball off Servo s head. Oops, they put one 

through the window and cause explosive decompression! 

PCTSffB Joel invents the cellulite phone. Frank’s 
miracle-growth baby formula, which causes a baby to explode 
into a giant baby. A short film entitled Why 

Doesn't Johnny Care? Crow supplies the realistic film sound. 

A pageant depicting the Scopes monkey trial. 

Features a cardboard cutout of Judge Wapner. The jaw really works! 

Crow narrates a video salute to ape fashion. This segment presupposes that all 
apes are fops. Joel, Tom, and Crow sing the Sandy Frank song. 

According to the snappy tune, he “gads about the house all day.” The Mads argue 
over who should change their miracle-growth baby. ETTTT TTB Tightly bepanted lit¬ 
tle Johnny says, “i don’t care!” 



reflections: In the writing and taping of the Scopes monkey trial sketch, 
there was a creative argument over whether Judge Wapner should appear playing 
the part of Spencer Tracy. Some thought it was too confusing. Since the sketch 
ended up having the overall look and feel of a fever dream, I’d say it really didn’t 
matter in the end. 

This may seem to be a recurring theme, but Time of the Apes was the most pun¬ 
ishing movie we had written to that point. Writing went very long, it was hot, our 
typist was ornery, and it may be apocryphal, but I believe a 
writer died. We all wanted to hurt the makers of this film— 
wanted to hurt them in a very basic, primeval way. Some still 
do. Some just can’t let go. 

MJN 


MST3K 

Monster! 


TIME OF THE 
APES 

Kingdom: Animal 
Genus: Grrr-animal 
Species: Simian 

Special Powers: 

Flinging doody 

Weakness: Fleas, 
ticks, and biting black 
flies 
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TV’S 

Frank’s 

Pix 


Time of the Apes was a very prominent MST3K 
experiment for its time. It was an immediately 
identifiable film: “Oh, I see, a Japanese rip-off of 
Planet of the Apes. I get it.” I have a feeling that 
many people became MST\e s after seeing that 
show. It was a major triumph for all concerned. 
And yet, for those of us who had to write it, it rep¬ 
resented pain. Lots and lots of pain. For it was 
during the writing of Time of the Apes that the 
tragedy known to us as “the time code incident" 
took place. 

Jann Johnson, the always reliable and indispens¬ 
able production manager, told us that Time of the 
/Ipes would end when the film reached a certain 
time code, which was at the bottom of the screen. 
As we slogged through the day working on Time 
of the Apes, only one thing kept us going: the 
knowledge that when the film reached that time 
code, we could all go home. But then, to our hor¬ 
ror, the designated time code came and the 
movie didn’t end. It was like the Energizer bunny 
—it just kept going and going. 

What we didn’t realize was that Timeof the Apes 
was actually a reedited TV series. So it seemed to 
have about five or six endings. And this was the 
one time that Jann Johnson was wrong about the 
time code. Time of the Apes was no longer than 
any of our other experiments, but since we were 
told that it was going to end at a certain time 
code, our brain chemistry (what was left of it) got 
all mixed up. We had prepared ourselves emo¬ 
tionally for Time of the Apes to end at a certain 
time, and when it didn’t, the effect was devas¬ 
tating. None of us were the same afterward. 

It would take a medical doctor to explain the deep 
psychological scars that this misunderstanding 
caused, but I’ll attempt to relate it to you. Let's 
see... actually, now that I think of it, all we did 
was bitch and moan and then we went home and 
got on with our lives. But at the time, it sure was 
a drag. So now that I think of it, “the time code 
incident” really wasn’t such a big deal. It barely 
even qualifies as an incident. It certainly wasn’t 
a tragedy. I don’t even know why I brought it up in 
the first place. 
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307 Daddy-O 

WITH THE SHORT: ALPHABET ANTICS 


s h □ R t : Animals are abused, children tortured and humiliated, foreign countries 
are insulted, all in the name of fun and learning. 


movie: Crazy, mixed-up middle-aged teenagers Daddy-0 (Dick Contino) and 
Sandra Giles risk their lives drag-racing for a pizza. Meanwhile Sonny, a pal of Dick 
Contino’s, is run off the road by local heavy (Bruno VeSota).* Daddy-O, suspected of 
the crash, has his license revoked for a year. The police let him investigate the mur¬ 
der, but also offer to help if Dick needs it. Dick penetrates Bruno’s gang, sings a 
couple of songs, and saves the day. Music by John Williams, who later wrote the 
music for Star Wars, which if you haven’t heard it sounds sort of like the music for 
Superman, or Jaws, or Indiana Jones. 


HOST segments: Joel, Crow, and Servo are huddled around the 

office water cooler joking and ogling their female coworkers. Joel’s 

invention is an air freshener mobile for baby: amuses the infant and gets rid of 
poopie smells. The Mads demo their alien face-hugger teething nook. The miracle- 
growth baby returns. SffffiTffTWiTTB Joel sings the “Pants-up Song,” in which we 
mercilessly make fun of Dick Contino’s choice of clothing. 


itRTTEB Joel, 

Tom, and Crow reenact the drag-racing sequence from the movie. Note the cheesy 
chroma key disguised as cheesy front projection. ItffTBIWTWB Joel demonstrates 
“spit takes.” Bruce, the gym guy (played by our own imperturbable Mike Nelson), 
crashes his ship into the SOL and appears on the Hexfield. EBB Joel 

practices the apple-slapping scene from the movie. Then reads a few letters. It 
takes about eight times to get the credits rolling because the miracle-growth 
baby got strained carrots in the Mads’ keyboard. Big dumb guy says, 

“Couldn’t help you if I wanted to, fella. Gym policy.” 


reflections: Paul’s very first movie as a home writer. Shortly after this 
show aired we got a letter from someone claiming to be a relative of Mr. Contino’s. 
This individual had taken offense at the treatment we gave this film, and the repre¬ 
hensible way in which we besmirched the fine memory of the late Dick Contino. 

Hey, we’re from the Midwest; when we get a letter like that we feel, well, uncomfort¬ 
able. We feel a bit more ill at ease when we see that Dick Contino is alive and well 
and playing the accordion. 

The Contino legend lives on in the story “Dick Contino’s Blues,” by James Ellroy. 
Check Granta issue Number 46. The novella is available at your local bookstore, 
and you owe it to Dick to read it. 

TJB 

*Spelled Bruno Vesota in The Wild World of Batwoman (see Show 515). 
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308 Gamera Vs. Gaos 


movie: The title tells only half the story. This taut action drama examines the 
shifting social fabric of a Japan torn between its ancient call for order and tradition 
and its economic need to keep pace in a world market. But mostly it’s scenes of two 
guys in rubber suits fighting, alternating with scenes of men and women looking up 
and saying “Ahhh” and “Ohhh, Gamera. Ahhh.” There are many scenes where stuff 
happens that isn’t two guys fighting in big rubber suits, but nobody was paying 
attention so we have no information on that. Frankly, I think they were just trading 
in on the Gamera name. 


host segments: The Robots take on raspy—voiced personalities 

like Lucille Ball and Harvey Fierstein. BfffRBfiBB The Mads invent printers 

that show people your self-image • Joel combines the fax 

machine and tissue paper. He gets a fax from Linus Pauling. Joel peeks at his 
own boogers. Joel shows kids an easy craft project so they can make 

Gaos at home. The Robots toss out useless and dangerous suggestions to the kids. 

Our pals are about to do their version of the Gotterdammerung, 
when they are interrupted by movie sign. SB They mock up an Ed Sulli¬ 

van show with Joel spinning turtles like plates as Gaos the Great. EEHnlfRffKOTEB 
They come up with different ways to snuff Gaos, then entreat the audience to 
send in their own suggestions. Our comic foils embrace in terror. 


reflections: For whatever reason, 

toolmaster Jef Maynard asked the 

writers to go light on props as they wrote the 
sketches for Gamera Vs. Gaos. Maybe he wanted 
to sleep that week, I don’t know. We took this very 
seriously and decided to write a sketch where we 
never really got to the sketch at all. It would use 
props we already have lying 
around, and best of all, it would be very funny. Somehow, the 
sketch we never got around to involved the Gotterdammerung, 
which needed some fairly heavy costuming, and also we’d need 
a deus ex machina, which would actually lower from above, 
and a curtain and some special lighting. I believe Jef actually 
ended up putting in four hundred hours that week. 

MJN 


MST3K 

Monster! 


GAMERA VS. 
GAOS 


GAOS 

Kingdom: Still 
another giant rogue 
critter 

Genus: Gao 
Species: Fish? 

A.K.A.: Gaos 

Special Powers: Fly¬ 
ing, can also spit laser 
beams 

Weakness: Chocolate 

Note: How do they 
keep coming up 
with even more inter¬ 
esting and different 
monsters? 























SHOW 


309 The Amazing Colossal Man 


movie: Bert I. Gordon takes a stab at movie making with this story of a war 
hero who gets too close to a nuclear blast and goes bald. Colonel Glen 
Manning grows in size and begins to wonder what he could have done to 
deserve such a terrible fate. He doesn’t consider the possibility that God hates him 
and thinks he’s a bad person. Eventually, the fifty-foot bediapered Manning escapes 

into the desert on foot, where he is felled 
by the overworked military. If a high 
school sophomore were given an assign¬ 
ment to come up with an allegory for the 
inherent danger in man’s tampering 
with the laws of nature, he might have 
come up with this plot. 



reflections: T 

invention was basically 
the cheap mirror-box illusion that we used in another show. Still, I 
away without anyone noticing. In the satellite part of the inven¬ 
tion exchange, Servo’s unnatural stress on the words 
“girlfriend’s birthday” was because Joel was having a hard time 
remembering his cue so Kevin added that extra little punch. 

What a sweet guy. 

After viewing The Amazing Colossal Man for the sixth or sev¬ 
enth time, we all became very fond of wandering the halls of 
Best Brains, repeating in a deep, sonorous voice, “What sin 
could a man commit in a single lifetime ...” 

MJN 


he plant-guy 
a way to recycle 
think we got 


M ST3 K 

Monster! 


THE AMAZING 
COLOSSAL MAN 


Kingdom: Big and Tall 
Man monsters 


Genus: Homo 


Species: Sapiens 


A.K.A.: Glen 


Special Powers: Can 

put the star on top of 
the Christmas tree, 
and he doesn't even 
need a stepladder. 


Weakness: Drinks out 
of rain barrels. Army 
Corps of Engineers 
built his diapers. 


Note: Our Glen Man¬ 
ning as played by Mike 
Nelson was better. 


■ :-•*< . _ 



HOST segments: 

Crow and Tom build a cardboard 
iort and forbid any humans to 
enter, Meaning Joel. fTBUntTB 
The mad scientists mutate a plant 
and a human into a plant 

that reviews music. 

Joel, Crow, and Servo show off a 
nonpermanent tattoo that can be 
written on again and again. 
flffKUFffTB Crow and Servo come up 
with sensitive things to say to 
the fiance of a nuclear accident 
victim. Mostly they have to do 
with well-cooked food. §05^53 
i3«WfE Joel plays the fifty-foot 
man while the Robots ask him 
questions like, How many kinds of 
fish can you name? 

Joel, Tom, and Crow sit around 
trying to think up good questions 
to ask Colonel Glen Manning. Just 
then he show's up and they don’t 
know what to ask him. Servo 
lamely offers, “How many kinds of 
fish can you name?” EWTT3TE3TH1 
They all think of things they’d 
do if they were fifty feet tall. 
They read a nice letter. 

U3Q0SS Glen laughs himself 
into an episode. 


show 310 Fugitive Alien 

movie: This film is actually two episodes of a Japanese TV show. “Ken” is a sen¬ 
sitive Wolf Raider from the planet Valnastar, which is attacking Earth as the show 
begins. We know Ken is sensitive because Ken can’t kill Ken, a little boy. Instead, he 
accidentally kills another Wolf Raider, Ken, and there you got your fugitive alien. 
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Jowly, alcoholic Captain Joe (a.k.a. Ken) of the Earth spaceship Bacchus 3 takes Ken 
on, and the rest of the time we see Ken’s new shipmates not trusting Ken and trying 
to kill Ken with a forklift. They fly around the universe inserting themselves into 
other planets’ wars, and Ken proves himself useful with his jump suit full of explod¬ 
ing buttons. Toward the end, snake-bit Ken accidentally kills his girlfriend Ken, and 
we’ll see you next week with another of Ken’s adventures. 


HOST segments: Joel pretends to be a dairy farmer, and wants to 

spray the ’Bots with insecticide. Servo: “Heal life simulation? Call this what 
you may, the fact is, Joel’s dressing Robots as farm animals!’ Dr. F 

combines many drops (eye, ear, nose, etc.) in the “orbito-oto-rhino- 
laryngological dropper.” Frank, demonstrating, nearly drowns. Joel plays the 
musical chair, made of xylophones. Crow: “what better way to sit in with your 
favorite musicians than to sit in with your favorite musicians, heh-heh . . .” On 
Deep 13 , a visit by very genial A&E host Jack Perkins! He’s very genial all 
right, and very tiresome. Inspired by the Wolf Raiders’ hair hel¬ 

mets, the SOI has a goofy-hat party featuring hats like the “Ted Koppel Satellite 
of Hair.” On Deep 13 , Jack won’t shut up about Topol, so Dr. F is forced to use 
the cattle prod. muufcimi Joel, playing Captain Joe from the film, stuffs 
cotton in his cheeks and drinks. He forces Crow and Servo to play the crew in 
orange jump suits. They are not enthused. Joel analyzes the movie 

with the help of Syd Field’s screenplay model. (It doesn’t fit the model well at 
all.) In Deep 13 , the genial Jack Perkins still won’t keep quiet! Dr. F hits him 
at the base of the skull with a brick chisel. k m.iu.fcn fB Joel describes the 
amazing buttons on his jump suit, then reveals what “the cool thing” was, from 
several experiments ago: Mexican Stoplight Candy. On Deep 13 Jack is introducing 
Topol some more, so Forrester decides to give him the head of Vivian Vance. 
ETfffTTffl Cheeky Captain Joe says, “You’re stuck here!” 


reflections: Kevin says that he, Trace, and Joel decided to do two shows’ 
worth of this Japanese serial because they’d done them at TV23, and remembered 
them as fun. Makes you wonder what else my supposedly brilliant bosses have 
fun doing. 

One bit of good that came out of this show was the “Forklift Song,” sung during 
the movie. Its original entirety: 

This is the song, written for the train chase 
This is the chase, Rocky and Ken 
He tried to kill me with a forklift! 

Ole! 

It was sung during a movie segment, and not as host segment. 

How come all the Japanese movies we’ve ever done depress the hell out of me? 
Is it the helter-skelter editing? Details like the unexplained though lovely red wigs 
on the Wolf Raiders? Whatever, their whole approach to film leaves me scratching 
my head. It’s probably my fault. I mean, Tm not the dominant economy on the 
Pacific Rim, am I? 


PC 











show 311 It Conquered the World 

WITH THE SHORT: SNOW THRILLS 

short: The short is a super high-energy 1950s romp through a whole raft of 
snow sports: bobsledding, skating, that entire genre. Ultimately the film is a failure 
in that one is not moved to engage in these activities. A sad waste of some fine 
performances. 

movie: The movie, by Roger Corman, is one of the 
great ones, and served as our introduction to the mar¬ 
velous Beverly Garland (see next page). Lee Van Cleef 
is Dr. Tom Anderson, a goofball who wants to help EL 
pickle from Venus take over the world. The 
pickle hijacks a satellite and arrives on Earth, where 
it releases little weird flying thingies that attach themselves to hapless humans, 
inserting antennae that control their brains. At the end of the day the pickle turns 
out to be not that great a threat: Peter Graves, as Tom’s friend Paul, convinces Tom 
to get a grip, and Tom kills the pickle with a jury-rigged flamethrower. Ends with a 
long, moralizing speech by Pete about the folly of the unemotional Utopia the pickle 
was planning. 

reflections: I guess what I find most disappointing about this movie is 
how little Roger Corman did with the concept of a terrifying pickle. Really—I hate 
to say this—the pickle in this film is almost laughable. And that seriously under¬ 
mines any tension Corman had hoped to build. 

However, enough of the negative waves—I’d like to spend some time praising 
Beverly Garland, who plays Tom Anderson’s clearly more intelligent wife here. She’s 
been in a number of our movies—mostly Roger Corman films—and she plays won¬ 
derful characters in all of them. Her women always have spine, 
and zing, and obvious integrity to go with the undeniable 
beauty. Ms. Garland was a guest of honor at the 1994 MST 
ConventioCon ExpoFest-A-Rama, and she did not disappoint. 

She has a sense of humor, and she looks great. 

I need to make myself clear: I like Beverly Garland a lot. 

PC 


M S T 3 K 

Monster! 


IT CONQUERED 
THE WORLD 

Kingdom: Vegetable 

Genus: Venusian 
cucumber 

Species: Tuber 
A.K.A.: Beulah 

Special Powers: Urn 

—it can control your 
mind. Yes, hmm, I see. 

Weakness: Beverly 
Garland. Have we 
mentioned how much 
we dig Bev? 

Note: Another Paul 
Balisdell creation. 
Working through 
some pain, are we? 



host segments: 

Joel rehearses lor 
Star Search . He's a ventrilo¬ 
quist; Crow’s a Woozle and his 
name is Peanut. Servo is Ed 
McMahons “We’ll be right 

back, haww—hav: • * 3333355333 

Frank and Forrester wear 
nooses, meant to work as dead- 
guy costumes lor Halloween. 
(Actually a pretty good 
idea.) Joel listens to the 
Sony Sea-Man: headphones 
attached to a conch shell, hr. 
F: “i think yours was almost 
as lame as ours, skin puppy.” 
EfWflTrnCffBB Servo narrates 
the SOL’s own frantic version 
of a Winter Sports Cavalcade! 
“it’s so long to the midnight 
sun and hi-ho-Kokomo as 
Hoosiers cool their heels 
with a rousing game ol hockey 
ball!” Joel and Crow chaoti¬ 
cally enact the sports. 

At dinner, 

Joel, Crow', and Servo trade 
insults, just like in the 
movie. “This coffee tastes 
like it came out of an oil 
derrick. What’d you strain it 
through, a mummy?” “Yeah, it 
tastes like mud. Roger Mudd.” 
EWTmWSPffffE Taking off from 
brothers James Arness and 
Peter Craves, the crew sings 
of celebrity siblings with— 
the same last name! “You can 
name three, well, I can name 
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All About Beverly Garland 4< 

What do I love about her? What do we all love about her? (I think 
it’s pretty nearly universal around here.) 


four/ Dudley, Dinty, Roger/ 
and Mary Tyler Moore!” 3S5 


ment Rive 


All on the SOL 


listen to Peter Graves's cli¬ 
mactic speech: “He learned 
too late that man is a feeling 
creature, and because of it 
the greatest in the uni¬ 
verse ...” Then Frank and 
Forrester listen to the 
speech while eating TV din¬ 
ners. The speech plays under 
the credits. The 

speech. “He learned too late 
that man is a feeling crea¬ 
ture, and because of it the 
greatest in the universe ...” 


I talked about her “zing” and that’s accurate, in a Rat Pack kind of 
way. She’s got the intangibles. She’s got the energy you look for in 
people generally, and that men certainly look for in women. 

Now, I could get into how life is hard, and how we men rely on 
women for motivation, because sometimes we just lose any sense 
that it’s all worth it. So it’s nice if women are peppy, at least, and if 
they can manage what Ms. Garland manages, bringing true fire to 
all she does, you can’t beat that. It just makes life a lot easier. 

But all that is common knowledge, and not really the important 
point about Ms. Garland. It’s this: All of her women combine intel¬ 
ligence and aggressiveness with a strong (and I mean strong) 
femininity, and women like that as well as men do. 

I don’t mean to imply that “intelligent” and “feminine” are usually 
not found together; I need only stand on my chair and peek into 
the next cubicle at Mary Jo to remind myself not to imply that. 
However, genuinely strong and motivated women are rare in 
movies, especially the movies we’re forced to watch. 


Then you look at Beverly Garland in It Conquered the World. 



Married to an idiot, she realizes it and takes matters into her own 
hands. She finds the Venusian pickle and delivers a dressing- 
down that had to leave the poor creature more than a little 
abashed. Unfortunately she’s then eaten, but she goes down 
shooting, probably praying she’ll get stuck in the bastard’s throat 
and choke him. 

In certain respects it’s a ridiculous scene. Yet she delivers her lec¬ 
ture with the strongest commitment you could ever hope for. In 
that moment she is a woman enraged at a pickle. 

I mean this. It shows such pride to perform like that, and to make 
sure your characters all have pride. 

Along with her acting career, she started a hotel, The Beverly 
Garland Holiday Inn, still successful, still going. She came to our 
first convention, and I know we had high expectations, but she 
went way past them. Wouldn’t you know, she has a great sense of 
humor too. 


Paul Chaplin 





SHOW 


312 Gamera Vs. Guiron 


m □ v I E : I really hate this movie. Two boys, Tom and Akiyo, find a spaceship and fly it 
away. Gamera is trying to guide them back to Earth when a remote control directs them to 
another planet, Terra, on the opposite side of the sun from Earth. The only inhabitants are 
two evil women who plan to eat the boys’ brains and then use the knowledge that gives 
them to take over Earth (I think). They have a blade-headed monster named Guiron, whom 
we see slicing a “space-Gaos” into steaks. But Gamera shows up, fights Guiron, and saves 
them. At one point Gamera swings from a bar like a gymnast, ha-ha. There’s also a sister, a 
coupla moms, and a cop named Cornjob, but they never figure in. I really hate this movie. 


MST3K 

Monster! 


GAMERA VS. 
GUIRON 


GUIRON 


Kingdom: Yes, you are 
correct, sir! One more 
giant rogue critter 
from the big toy box 
at Daiei. 


Genus: Ginsu 


Species: Chicago cut¬ 
lery 


A.K.A.: No. Sorry, no 
"Mack the Knife" 
puns. Uh-uh, no way! 


Special Powers: His 

head is a knife. HIS 
HEAD IS A KNIFE! 


Weakness: Pinwheel 
hats 


Note: The more mon¬ 
strous aspect of this 
dubbed version is the 
strange southern 
American voices the 
female aliens have. 


host segments: 5H5EP^0B Servo and Crow compare school lunches. Servo’s shy about a note 
from his mother, but reads it: “i love you, you make me so proud.” Crow reminds him Servo doesn’t 
have a mother, and he breaks down. The Mads show their “racy Rorschachs,” centerfolds 

for Psychology Today: “Turn-ons, group therapy, and big pecs.” Joel has a collapsible garbage can, 
for campers. As occasionally happens with these inventions, it’s a pretty good idea. 

Joel, Crow, and Servo sing “The Camera Song.” “Camera is really sweet, he is filled with turtle 
meat, we’ve been eating Camera! 1 ” kE P ST ,U.t»CT14JJ In Joel’s “world of Bemusement and Childlike Won¬ 
der,” he prepares to saw Crow in half. Crow walks in, ruining the reveal. 
looks vaguely like Richard Burton, the SOI presents “The Life of Richard Burton.” Crow plays Burton; Servo plays 
Elizabeth Taylor and Lee Majors. “We salute you—one of the good dead ones.” Everybody on the SOL 

sings a more boisterous version of “The Camera Song.” Michael Eeinstein visits Deep 13 and thoroughly explores 
the song: “Camera is the latest thing/ he fills the world with spring spring spring. . .” The Mads are charmed, 
then kill him. The two boys: “what a monster.” 


Since one of the kids 


reflections: I really hate this movie. 

Ah, Japan. Better the Gamera series than the Bataan Death March, I suppose, but not 
by much. Same basic motivation really. 

This show was done right before I started working here full-time, and I visited the set the 
day the host segments were taped. I spent most of my time wandering around not knowing 
what to say, much as Mary Jo does now after three years on the job. 

Host Segment Four is almost four minutes long. We allege that Richard Burton might 
have enjoyed a drink now and again. 

PC 


show 313 Earth Vs. the Spider 

WITH THE SHORT: SPEECH: USING YOUR VOICE 


s h □ R t : The short is one of the great ones. Made in 1950, it features Professor E. C. 
Buehler, elderly Director of Forensics at the University of Kansas. He advises that we must 
all be heard, understood, and pleasing. Above all, we must use “plenty of lip and tongue 
action.” 
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M □ v i E : The movie tells the story of tiny high school student Carol and her 
slightly larger boyfriend Mike, who go looking for Carol’s missing dad in a cave. 
There they find Dad “with all the liquid drained out of him,” and they find a spider 
the size of Baby Huey. The townspeople believe they kill the spider with thousands 
of gallons of DDT (which was good in those days), but they’re so wrong. They store it 
in the high-school gym, where the whitest band you’ve ever seen wakes it while 
rehearsing. The spider screeches, sits on houses, wiggles its big ol’ legs in a threat¬ 
ening manner. Meanwhile Carol and Mike go to the cave to find a bracelet; the 
spider heads back there too; the doughty townsfolk get ready to blow up the cave, 
and everything just barely gets sorted out. 


hd ST segments: Servo is Crow s guest on Inside the Robot Mind. It s my pleasure, thank you. Oh, 

no, thank you.” “Thank you.” They never get to an interview. [HTRnffiBB The Mads revolutionize the phone industry 
with the Cheese Phone, which of course Prank keeps eating. (Coming soon: a curdless model.) Joel demonstrates the 
CP player/hair dryer. With their heads in huge dryers, the 'Bots can't hear a thing: “what?” Reader's 

theater version of Crow's spec script Earth Vs. Soup, featuring a “giant bowl of California Cornucopia Vegetable 
Jubilee,” slithering “on all fours. . .” The crew starts to perform a rock opera as Spy-Dor. 

Then Mike’s in the Hexfield as a crusty Custodian from the Seventh Galaxy. “I'm from the 
planet Ziffelodian. We provide janitorial and maintenance to most of the universe.” 

Joel explains Creeple People, then laments the disappearance of dangerous 
Sixties toys. Why are they gone, Joel? “i’ll tell you why, because some little kids rat¬ 
ted, that's why. Hey, we all got burned! But some kids didn't have the sense to keep 
quiet . . .the mommies called the FPA, the PPA called the manufacturer, and before you could 
say *It's Mattel, it's Swell,' the great goop machines of Taiwan were shut down for good.” 

Crow and Servo read their essays on the films of Bert I. Gordon. Crow: “My 
topic was the biography of Bert I. Goron. Bert I. Goron was—” “it’s Gordon.” “Huh?” Gypsy 
tries to read the Info Club address. Prank throws up on the Button from eating too much 
Cheese Phone. Prom the speaking short: “i said mister, I said, this idn’t yer 

seat, y' see I been sittin''ere a whole lot longer than you seem to think I have. . .” 



reflections: The third host segment, with a janitor, comes before we see 
the janitor in the movie. This was a mistake. We try to not make that kind of boo- 
boo, but there it is. We must live with the consequences. I myself 
was not working here full-time yet, so I had no real responsibility 
for this obvious blunder; but as a team member, I shall not sidestep 
any questioning or finger-pointing. As head writer, it is perhaps 
Mike’s job to be aware of this kind of fairly simple detail, but it’s not 
my place to point that out. 

There’s a Rose Kennedy joke in this movie. When you hear a 
Rose Kennedy joke in any of our shows, please remember that at 
one time they were not unforgivably tasteless. I like to think that 
somewhere Rose Kennedy gets a chuckle out of them still. 

In our own defense, Rose was in fact a big fan of the show. 

She once wrote to tell us how funny she herself found it that she 
was so old. 

PC 


M S T 3 K 

Monster! 


EARTH VS. THE 
SPIDER 

Kingdom: Big bugs 

Genus: Icky crawly 
thing 

Species: Stuff you can 
step on 

A.K.A.: Ziggy 

Special Powers: 

Working in the textile 
industry 

Weakness: High 
blood pressure 

Note: This was the 
forerunner to such 
great shows as Taran¬ 
tula, The Giant Spider 
Invasion, and Kiss of 
the Spider Woman. 




















TV’s 
Frank’s 

PlX 


Against the advice of friends from various twelve- 
step groups, I'm going to bring up a personally 
painful subject. The mere mention of it could very 
well do severe damage to my already fragile psy¬ 
che, but I feel that in order for the healing 
process to begin, I must confront my demons. 
And so, against my better judgment, I’m going to 
discuss Mighty Jack. 

Of course, there are several MST3KY\\m that were 
probably worse than Mighty Jack, but at the time 
there was a general feeling around the MST3K 
writing room that Mighty Jack ms the worst one 
we had done yet. (Mike Nelson, it should be 
noted, claimed each week that whichever partic¬ 
ular film we were doing at that moment was our 
worst one.) By the time we got around to Mighty 
Jack I thought I had developed an immunity to 
bad movies. Ha! Mighty Jack proved beyond a 
doubt that whatever experience, strength, and 
hope I had built up over the years was no match 
for its power! 

The whole feel and tonality of the film reminded 
me of several booze-related blackouts I had had 
during my younger years. I realize that it is a basic 
contradiction that something can remind you of a 
blackout. The whole point of a blackout is that you 
don’t remember anything that happened while 
you were in the blackout. Therefore, how can any¬ 
thing remind you of a blackout? Damned if I 
know, but Mighty Jack brought back some very 
painful memories. Memories I'm not even sure I 
had. 

What I’m trying to get at is that there is virtually 
no continuity in Mighty Jack. No one scene leads 
into another scene. Nothing makes any sense. 
Watching it, I felt trapped—like I was imprisoned 
in some sort of hellish vortex. I began sweating; I 
got the shakes-, my heart pounded rapidly; my 
nervous system quaked violently. I was either 
watching a really crappy movie or I was in love. 


S H □ W 314 

Mighty Jack 

m a v i e : Mighty Jack is an 
entity put together to combat “the 
organization known as Q.” Q is 
intent on world domination, as 
who isn’t really. Q’s first step in 
dominating the world is to kidnap 
a guy by snatching his car in a net 
slung from a helicopter. The kid- 
nappee is Harold Atari, a top 
Mighty Jack agent. After stum¬ 
bling on the fact that his suit is a 
mother lode of explosives and 
radio transmitters, he’s rescued by 
his friends working from their 
supercool albeit toylike jet/subma¬ 
rine. The rest of the movie is all 
about Q’s evil ray that can freeze 
anything. There’s an evil head of Q 
stroking his presumably evil white 
cat; his evil gunman son; and sev¬ 
eral hundred characters 
introduced at four-minute inter¬ 
vals until the very end of the film. 
The evil guy shoots himself when 
his floating iceberg headquarters 
are blown up. 

HOST SEGMENTS! 

Smoke, lights, alarms, panic: 

Joel Robinson is dead! ! ! fWTTC 
m»TB The iiads introduce the 
Formal Flipper, ior scuba-diving 
secret agents who must change 
quickly to formal attire. Dr. F 
ends up in fishnet stockings, it’s 
a little weird. On the SOL, since 
earmuffs are dorky, they offer 
earmuffs that look like real ears. 
EryTTrrBjlffffi Servo and Crow pre¬ 
sent Mighty Jack Dog Food, with 
the help of a little weird Mighty 
Jack creature: “Hi, I’m Mighty 
Jack and I make my own gravy!” 
(What is that thing?) EETffETn 
OTFWB Taking a cue from the film, 
Servo and Crow stick Joel into a 
torture box with blinding lights. 
When Joel foils them by refusing 


to open his eyes, the ’Bots are 
amazed at how smart he is. 

Joel places an aquarium in 
front of Cambot to simulate an 
underwater sequence, to entice 
Hollywood studios drawn by Earth 
Vs. Soup (see Show 313). Once 
again the ’Bots worry about Joel. 

The crew sings the 
sea shanty “Slow the Plot Down”: 
“we 11 scuttle the story and run 
her aground/ We’ll try so hard to 
slow the plot down!” Frank plays 
an accordion and has a parrot on 
his shoulder while reciting 
Melville, sort of. EBUEWB Guy 
folding himself over suitcase. 

reflections: This was my 
first show working as a full-time 
writer at Best Brains. Early in the 
film we see Harold Atari sitting 
down, and Servo makes a fart 
noise. That was my primary contri¬ 
bution to the episode. 

I’m not saying I came up with the 
original fart noise. Certainly not. 
Rather, it was my suggestion that 
in this case the manner of Atari’s 
sitting down—slow, easing his butt 
into the chair—was perfectly 
arranged to suggest a fart noise. 

My fellow writers acquiesced. 

(They were clearly impressed with 
my ability to properly identify a 
fart noise situation.) 

Does it get boring in Japan, what 
with everybody having black hair? 

I suppose that’s the case in Africa 
too. Now that I think about it, my 
race (Caucasian) is the only one 
where everybody doesn't have the 
same color hair. I wonder—speak¬ 
ing as a Caucasian—do you other 
races see us as goofy, slapdash, 
hastily assembled from extra 
parts? Or do you envy us our 
variety? 

PC 
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SHOW 315 

Teenage Caveman 

WITH THE SHORTS: AQUATIC 
WIZARDS AND CATCHING 
TROUBLE 

s H □ r T s : The first, a rather 
queer little piece on water skiing in 
which attractive women demon¬ 
strate water skiing and equipment. 
The second, a rather upsetting lit¬ 
tle piece in which game warden 
Ross Allen stalks wild animals in 
the Everglades to bring them to a 
zoo. 

movie: “Then came man!” 
announces the narrator in the 
beginning of Teenage Caveman. 
Robert Vaughn, the prototype for 
Kyle MacLachlan, plays 

a thirty-something 
teenage caveman. 

a rebel who discovers his seem¬ 
ingly prehistoric society is really a 
post-apocalvptic civilization. Even 
Robert Vaughn himself called it 
“one of the worst films of all time.” 
Even though it was painstakingly 
crafted over the course of two days, 
it exceeds the legal limit of 
Jonathan Haze, and Roger Corman 
fully realizes its sole location. 
Approximately sixty minutes long, 


it manages to drag out to just 
under eight hours. 

Host Segments: 3SEJ33X 
Joel, Crow, and Servo are bored 
out of their gourds, waiting out a 
rainy day on the SOL. And they 
can’t find their Mousetrap game. 


Ilnvention 


create their own Rainy Day 
Epicacs: delicious combinations oi' 
chocolate milk and pickle juice 
and circus peanuts and blue cheese 
and a punch in the stomach. Frank 
and Forrester light over who gets 
to present the invention exchange. 
It gets really ugly. 

The hunt is on to catch animal- 
hater Ross Allen, narrated by 
Servo. Crow and Joel manage to bag 
Ross, then it’s hammer time. 
m uwwfxtm Joel prepares some 
artist renderings to teach Crow 
and Tom the history oi technology. 
But wait—there’s a labor 
management dispute in Deep 13, and 
Forrester and Frank struggle lor a 
scissors. R53S3SS The group 
discusses the struggle oi 
progressive thinking throughout 
the ages. The movie shows that 
archconservatism existed even in 
prehistoric times : miAKiu 
The awesome power oi Roger Corman 
has been unleashed and Crow and 
Servo are the last survivors of a 
horrible movie-watching 



experiment. In Deep 13, the 
bruised and battered ilads share an 
International Coffee moment. 

Jome poor dope runs 
headlong into a tree. OuchJ 


reflections: Realizing as 
I do that a lot of these reflections 
tend to focus on the negative 
aspects of the movie in question, I 
am trying to find a positive thing to 
say about Teenage Caveman. 

And yet, between myself and 
my goal is a huge, cold granite 
wall named Frank De Kova. No 
other human, in any other film 
in our world’s history, has ever 
been as loathsome as Frank De 
Kova was in this film. In fact, 
let me amend that by rescinding 
the limitation to filmdom. No 
other human ever in our world’s 
history has ever been as 
loathsome as Frank De Kova. 

Eww. Then he went on to do F 
Troop. Ughh! 

And another thing—let’s put an 
end to all this hooey that Roger 
Corman is somehow a 
respectable director just because 
he gave Jonathan Demme, Tobe 
Hooper, Joe Dante, Jack Nicholson, 
and Coppola their first breaks. 
Roger Corman is a horrible direc¬ 
tor. Now, it could be argued that he 
wasn’t trying to make good films, 
just films that came in under bud¬ 
get, but that doesn’t nullify the fact 
that his films are punishingly 
dreadful. 


M ST3 K 

Monster! 


TEENAGE 

CAVEMAN 

Kingdom: Rogue crit¬ 
ter 

Genus: Leftoverus 
Species: Costumus 
A.K.A.: Chet 

Special Powers: 

Showed up on the set 

Weakness: Robert 
Vaughn 

Note: Okay, it's not 
really a monster, it's a 
guy wearing a protec¬ 
tive suit that only 
looks like a monster. 
Whew! That was close. 
This costume was left 
over from Night of the 
Blood Beast (see Sea¬ 
son Seven). 


Oh, great, now I’m way off my goal 
of trying to stay positive. 

It is of interest to note that 
Leonard Maltin’s film guide gives 
this movie two stars out of a possi¬ 
ble four. Kubrick’s Lolita gets 
three. Unrelated but no less inter¬ 
esting is that Breakin ’2 Electric 
Boogaloo gets one and a half. 

MJP 

















S H □ W 


316 Gamera Vs. Zigra 


M □ v i E : “Gamera is the friend of all children.” This movie begs the question 
“How many Gamera movies does one civilization need?” Another Gamera vehicle in 
which aliens from the planet Zigra come to Earth in a spaceship that can turn into a 
giant can-opener monster. Zigra tries to enslave all of mankind and plans to use 
humans for Zigra food. The monster goes monster y monster with Gamera, and 
Gamera is left for dead on the bottom of the ocean. Kids Kenny and Helen bring 
Gamera back to life with the use of electricity, and Gamera and Zigra go at it again 
with Gamera victorious. This movie has a strong ecology message, and, indeed, it 
should be put in a compost heap. 


host segments: Joel and the *Bots have a root beer kegger (Tom 

is the keg) and they party down. Whooo! TOBTHTB TV’s Frank confesses he * s a 
Stooge-aholic and so the Mads invent the Three Stooges gun to re-create Stooges 
fight choreography. Joel turns Crow into a delicious shish kebab. EffHffWTnCffEB 
Crow and Servo make a model of Gamera to teach Joel how Gamera works. The dia¬ 
gram inside the model shows there’s a spiral staircase, galley, and spare 
bedroom inside Gamera. The movie has traumatized the ’Bots, so 

they work through the pain with art therapy. WHTHBiiTO Kenny and Helen (Mike 
Kelson and Bridget Jones) visit the SOI. They too are badly dubbed. 

CTFMI The Robots and Joel each do their own version of the Gamera theme song. 
Joel does the theme a la Eeka Mouse; Servo lays down a hep groove; Crow raps 
about Gamera; and Gypsy presents an aria. In Deep 13, Frank and Forrester do 
their heavy metal version of the Gamera theme song. S55HH3 “Smart guy • . . Who 
does he think he is, huh?” 


MST3K 

Monster! 


GAMERA VS. 
ZIGRA 


ZIGRA 

Kingdom: Big rubber 
monsters 

Genus: Flying rubber 
monsters 

Species: Gameraguys 
A.K.A.: Chaz 

Special Powers: 

Changes from a 
spaceship into a mon¬ 
ster 

Weakness: Appar¬ 
ently not. He's a 
self-starter. 

Note: This was sup¬ 
posed to be the last of 
the Gamera series. 
Word on the street at 
press time is to pre¬ 
pare for new Gamera 
movie coming soon. 


reflections: I have mixed feelings about the Gamera movies. On the one 
hand, their odd and vigorously depressing tone makes me want to step in front of a 
bus. Then again, their sheer length, mass, heft, volume, and viscosity overwhelm 
me, and they sit on my head, bouncing lightly up and down. It’s an interesting 
conundrum. Actually, when we were informed that we could acquire the rights to 
the Gamera series, Joel, Kevin, Trace, and Jim jumped at the chance, as they had 
done them with great success at KTMA locally. Oh, to be so young and foolish! I 
remember the world before Gamera, when I was a sapling, still green in youth. 
There were concerts in the park—people seemed to laugh more then. So if you see 
me celebrate two birthdays, and give myself out as two different ages, one of them 
twenty-five years younger than I look—it’s because my eyes were truly opened 
the day I saw Gamera, and the dewy patina of youth was washed away, and in its 
stead grew a hard reptilian shell that I wear to this very day. 

MJP 
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shdw 317 Viking Women and the Sea Serpent 

WITH THE SHORT: THE HOME ECONOMICS STORY 

short: The lives of four college women as they pursue careers in various kinds 
of housework. Many references to Sylvia Plath immediately spring to mind. 

movie: Brought to you by Roger Corman, a name you can trust. A group of 
Vikingesses go searching for their menfolk, who have yet to return home after leav¬ 
ing on an extended voyage. After a violent encounter with the sea serpent, in a 
really rather reasonable special effect, they wash ashore on an island, where they 
are captured by some hostile islanders. The women devise a plan to find and rescue 
their hubbies, and Inga the Dark, once thought to be a traitor, dies helping them all 
escape the island. They vigorously canoe off the island, with their peeved captors in 
pursuit. Luckily, the sea serpent devours the captors. The actual real full title of 
this movie is The Saga of the Viking Women and Their Voyage to the Waters of the 
Great Sea Serpent. 

MJP 

reflections: No one at Best Brains remembers exactly how we got on the 
waffle kick, but I do remember rejecting a number of very strong ideas in favor of 
doing the whole “waffle” theme. I wonder now if among those ideas was one that 
was both funny and touching, something pointedly humorous, yet eminently human 
—did we reject an idea that might have won us a Pulitzer Prize? These are the 
thoughts I wrestle with, alone in the caliginous gloom, with only a faint crepitation 
in the treetops and the sound of my old soughing hound. And yet, is there not some¬ 
thing noble and wonderful about the lowly griddle-fried quick bread? And who 
among us doesn’t see something of themselves in the buttery, biscuity dryad as por¬ 
trayed by Crow T. Robot. Yes, and in the waffle song, I hear America singing. I 
sound my mighty, waffley yawp over the rooftops!! I sing the griddle electric!! I’m 
glad we did the waffle show, glad, I tell ya. GLAD! HA HA HA HA HA HA HA!! 
GLAD!! 

MJN 


(Editors note: Mike Nelson often confuses Walt Whitman , the 
poet , with Charles Whitman, the mass murderer. Be careful.) 


MST3K 

Monster! 


VIKING WOMEN 
AND THE SEA 
SERPENT 

Kingdom: Fish stick 

Genus: Cecil 

Species: Serpent 

Special Powers: 

Good strong back- 
stroke 

Weakness: Grimault 
warriors 
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host segments: 13TC 
ITfffE Joel, Servo, and Crow 
consider the lowly waffle. 
Anytime’s the right time for 
waffles! HfH ST H EB Dr. For¬ 
rester and Frank invent the 
meat reanimator and bring a 
chicken back to life. The 
chicken then turns on Frank. 

On the SOL, Joel uses an iron 
to turn an ordinary waffle 
into a flat waffle and what is 
a flat waffle but a pancake? 

Joel reprograms 
the Robots to love waffles as 
much as he does, and they all 
suggest new uses for waffles. 

A waffle makes a nice chamois 
for waxing the car. EEWnfffi 
STTTfE Waffles. 

Servo can’t help but think 
that the world might be a bet¬ 
ter place without waffles, 
and Crow, as Willy the Wonder¬ 
ful Whimsical Wisecracking 
Waffle, shows him the error of 
his thinking. 

Joel and the Robots sing “The 
Waffle Song,” the waffle 
anthem. Dr. Forrester 
declares that waffles are 
nothing more than a vehicle 
for butter and syrup, and 
administers a shock to Frank 
for saying the word “waffle.” 
UIEBSB Jonathan Haze 
exclaims, “But you don’t 
understand—I’m a prince l” 














SHOW 


318 Star Force: Fugitive Alien II 


movie: Things happen in this movie. There appears to be a conflict, an antago¬ 
nist, a protagonist, and a love interest. There are definitely people, red polyure¬ 
thane jump suits, a desert planet, spaceships, and explosions. There are images 
edited together. Then it ends. Brought to you by Sandy Frank. ’Nuff said. 


MJP 


h □ s T segments: Crow and Servo discuss the nature of puppets. 

Servo’s theory of the puppet paradigm is feet plus inarticulated mouth equals 
costume, not puppet. The Mads invent the Super Schnoz—big, big noses. 

Joel shows off his new huge head—it’s really, really huge! In the 

spirit of Rescue 911 t Joel and Crow try to resuscitate a seriously dying Tom 
Servo. W It’s the Captain Joe action figure, the boozy, brawling, 

bloated commander from the beloved Fugitive Alien series! Joel, 

Tom, Crow, and Gypsy sing a medley of songs based on the music from the movie- 
don f t try to kill them with a forklift . . . Grow and Servo offer 

the Mads input on what movies they could send them, like Brewster f s Millions or 
Brian's Song. Frank loves Tom T. Hall and he doesn’t care who knows it. 

Ken says, “Captain, I’ve got it fixed. It’s all working again.” 


reflections i Fugitive Alien, and its sequel, Star Force: Fugitive Alien II, 
are examples of “movies” packaged by Sandy Frank which must have made more 
sense as a serial TV drama. The theory is that when you see just a half hour of this 
thoroughly upsetting mishmash on a weekly basis, your brain has a whole week to 
forget the pain, humorlessness, and boredom of the previous episode. It’s this 
principle that keeps people coming back to shows like Friends or The Fresh Prince 
of Bel Air every week. 

KWM 


show 319 War of the Colossal Beast 

WITH THE SHORT: MR. B. NATURAL 


short: In which 

a shrill, peculiar 
succubus visits a young 
boy to teach him about the 
spirit of music. Ick. Possibly 
the most popular MST3K 
short of all time. 
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M □ v i E : The colossal beast is back, and he’s bigger and badder and beastier than 
ever. In this desperately unneeded sequel to The Amazing Colossal Man, the search 
continues for the sixty-foot-tall Glen Manning. Joyce Manning, Glen’s sister, helps 
track him down, declaring in a moment of revelation, “Glen was sixty feet tall!” He is 
captured, diapered, and put up in an army airplane hangar while the army makes 
plans to dump him off on an uninhabited island. Glen Manning escapes, visits the 
nearby Griffith Park Observatory, and terrorizes a group of kids on a field trip. 
Unable to cope any longer, Glen grabs a power line and electrocutes himself in a sort 
of blazing film finale. M Tp 



hdst segments: Joel, Servo, and 

Crow come up with new names for Mexican-American 
food, such as the Chickeny Catorade-Arita. 

The Mads create the Breakfast Bazooka, 
firing off rounds of toast, eggs, and waffles. 

On the Satellite of Love, Joel demonstrates 
the Between-Meal Mortar, and a Twinkie 
explodes. — Crow and Servo 
debate. Topic: Mr. B. Natural-Man, Woman, or 
Hellbeast? First, Joel salutes the guy with the big, big head. 

Then Glen Manning (played by Michael J. Nelson) visits the Satellite. 

Joel is James Unguentine KT1A, and he predicts the future. One 
prediction is that Alan Alda is the Antichrist. EEWffBTBinTC Crow and Servo 
realize the movie is bad. Joel gives them a taste of his bread, and Glen Manning 
helps out by reading a letter. In Deep 13, Forrester shoots Frank with Thorazine 
waffles to get his day off to a heavily medicated start. 3JJJ32E0 Mr. B. gads 
about madly. 


reflections: Two things: First, for me, the Mr. B. 
Natural phenomenon, classically called the Mary Martin syn¬ 
drome, is not only uncomfortable, it’s downright damaging. 

A boy with great legs and boobs is just plain wrong, I can’t put 
too fine a point on it. This unaddressed sexual confusion is 
the kind of thing that causes potentially well-adjusted young 
gay men to run screaming for the closet. 

Second, Paul Chaplin admitted to us that he found himself 
strangely attracted to Mr. B. Natural. We all slowly moved 
away from him. This, combined with his attraction to Jimmy’s 
mom (see Show 507, 1Accuse My Parents), has caused me 
to question not only Paul’s sanity, but the very existence of 
a God. 


MST3K 

Monster! 


WAR OF THE 

COLOSSAL 

BEAST 

Kingdom: Big and Tall 
Man monsters 

Genus: Homo 

Species: Sapiens 
XXXL 

A.K.A.: Glen 

Special Powers: Are 

you kidding? He's 
huge! 

Weakness: Likes to 
eat bread right from 
the truck 

Note: (See The Amaz¬ 
ing Colossal Man.) 
Same big guy played 
by another small man. 
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KWM 

















show 320 The Unearthly 

WITH THE SHORTS: POSTURE PALS AND APPRECIATING 
OUR PARENTS 


s H □ R T s : Posture Pals: Teacher Miss Martin illustrates the evils of poor 
posture, and posture “royalty” is elected. 

Appreciating Our Parents: Tommy becomes enlightened about his parents’ sacrifices 
for him, and becomes part of the family team. 

movie: John Carradine plays a benevolent but mental doctor who performs 
experiments on unwitting human subjects. Tor Johnson, the human mono¬ 
lith, is his assistant, Lobo. Carradine tries to discover the “seventeenth gland,” the 
gland of youth, so he can arrest the aging process in his patients. The experiments 
go awfully awry—oops—and Carradine accidentally hastens the aging process, 
turning everyone into beef-jerky-faced zombies. In the end Carradine is stabbed by 
one of his zombie creations, and the police arrive on the scene to discover a cellar 
full of mutants. MJP 

reflections: This movie was so bad, so hurtful, and difficult to watch, it 
disturbed me on a level much deeper than I can explain, perhaps by confessing my 
actions you will come to understand what a film can do to a fella. 

I didn’t realize what I was doing to Paul until they pulled me off him. They told 
me they had to pry my hands from around his neck. It took three people. When I 
came to, I was pale and shaking, and Paul was in the bathroom, crying. I blame it 
on the film. Just thinking back to the spooky shots of Carradine ogling and pawing 
dumb-acting women in spiral cup two-piece swimsuits; and the 
guy in the basement with the horrible twitch; the references to 
a series of painful injections; hopelessly confusing cutaways; 
the rumpled skull of Tor Johnson; the sudden unexplained 
appearance at the end of the film by dozens of furry mutants 
straight out of The Island of Dr. Moreau. I guess I needed to 
hurt, and Paul just happened to be there. It was the film hurt¬ 
ing Paul, not me. Can you blame me? 

KWM 


MST3K 

Monster! 


THE UNEARTHLY 

Kingdom: Animal 
Genus: Homo 
Species: Sapiens 
A.K.A.: Lobo 

Special Powers: Not 

bumping into things 

Weakness: Whole 
roasted chickens, 
cases of beer, low-fat 
yogurt, Tab 

Note: Okay, so he's 
not really a monster, 
but, hey, look at the 
guy. Come on, he's 
great. Thank you, Tor. 
For making us laugh at 
the expense of others. 



HOST segments: 
fICTfB The robots make a 
spontaneous nutty home movie 
directed by Gypsy, ior Amer¬ 
ica ’ s Goofiest Home Videos, 
Features flames and extreme 
danger. nTHIBfBB The Mads 
create Hard Pills to Swallow- 
one has a fish hook attached, 
and another a tiny time pill 
with a gerbil inside. On the 
SOL, Joel and the ’Bots come 
up with Celebrity Home Appli¬ 
ances, like the Emilio 
Esto-pez and the Jimmy “J.J.” 
Walker. SEE Crow 

thinks hard—as hard as he can 
think, anyway—about all that 
Gypsy does for the SOI. 3W 
mffCTBIinWHfB Crow and Servo 
present The Many Faces of Tor 
Johnson, and with the help of 
the video toaster show the 
range of Tor Johnson 
emotions. Servo 

and Crow combine all their 
games to form a new game based 
on The Unearthly . Its got a 
nifty Tor Johnson pop-o-matic 
and each player begins with a 
billion dollars and six 
hotels. Joel, 

Crow, and Servo talk the lingo 
—it’s anybody’s guess what 
the hell they’re talking 
about. Frank eats au gratin 
potatoes and declares it good 
grub. jUJSPSSB Tor states 
boldly, “Time for go to bed.” 
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S H □ W 


321 Santa Claus Conquers the Martians 
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movie: This movie is a mess. Not a fun mess either, just horrible. 

A bunch of Mcirticins with names like Bomar and Chechen and Dropo 
and Shim kidnap Santa Claus from Earth and bring him back to Mars, cuz Martian 
kids are raised without joy. Some Martians are opposed—Voldar tries to kill Santa 
in an airlock—but Martian kids get joy and Santa heads back to Earth. 

The Martians are painted green and wear skintight fat-enhancing jump suits. 
Dropo in particular is a mincing little creep. 



reflections: Pia Zadora is in this, as a Martian kid. Who cares? 

Leonard Maltin deems it worth highlighting that Milton Delugg (what the hell 
kinda name is that) wrote the score. I certainly never heard of him. Delugg may 
have written great music for other movies, but his association with this one means 
his whole life was a fraud and a sickening waste. I wish he’d never been born. You 
hear that, Delugg? For the song at the end alone (“S-A-N-T-A, C-L-A-U-S, Hooray 
for Santy Claus!”) I will run you down if I ever get the chance. 

Still, it was all worth it, for “A Patrick Swayze Christmas.” 

PC 


HOST segments: 

EHWETB The *Bots pore over 
catalogues, deciding what 
they want for Christmas. 

Gypsy wants a pony. Crow: “i 
want to decide who lives and 
who dies.” The 

Mads* Wish-Squisher turns 
good presents into bad ones. 
Video games become underwear; 
paper money becomes your sis¬ 
ter's raisin collection. The 
SOI presents Misiit Toys (lor 
the island oi same), like the 
Easy Bake Foundry. “Turns 
inexpensive pig iron you 
might find around the house 
into high grade steel ready 
for market.” | All 

sing Crow's classic, “a 
P atrick Swayze Christmas.” “i 
got the word that Santa has 
been stealing from the till/ I 
think that that right jolly 
old elf better make out his 
will ...” Joel 

has a bunch of Christmas 
movies on tape but they're 
mostly remakes, like Mario 
Thomas’s “it Happened One 
Christmas.” IcWfBHCTWB 
Joel and the 'Bots read 
Christmas essays. Crow 
advises the elves on market¬ 
ing. Servo imagines Santa 
exploding in space. All ends 
well, though, with a sweet 
manger scene in Gypsy's 
mouth. Joel 

gives presents; the Bots 
give Joel an old sock with a 
letter in it, which he reads. 
Frank hocks Forrester's Rolex 
to buy him a watchband; For¬ 
rester sells Frank's plasma 
to buy him Final Exit . 
EFTTffiffi Bomar laughing 
lustily• 












SHOW 322 

Master Ninja 


M □ v i e : In the mid-1980s there 
was a TV series called The Master. 
This is it, in the form of two hour- 
long shows packaged brutally as 
one movie. Timothy Van Patten 
plays Max Keller, and Lee Van 
Cleef plays John Peter McAllister 
—“the only Occidental American 
ever to become a Ninja.” 

What do you want to know beyond 
that? Let’s see. Max has a van and 
a gerbil. They save Demi Moore 
and Claude Akins, who own an air¬ 
port threatened by Clu Gulager 
and a rapacious sheriff. Then they 
save a nightclub threatened by the 
Japanese mob. Throughout, Tim’s 
speech is essentially incoherent, 
particularly when he’s excited or 
sexually aroused. Poor Demi has to 
look pouty and pretend Tim turns 
her on. 


HOST segments: 

The Robots build a hot though 
sloppy model car. Gypsy quotes 
Springsteen; “Wrap your hands 
'cross my velvet rims . . , 

Forrester feeds Frank his 
Boil-in-the-Bag Intravenous Din¬ 
ners. Joel has pop-up book 
versions of Anna Karenina and oth¬ 
ers. Forrester smothers Frank with 
a pillow. BPTffKFWiffrfl Crow 
details the Van Patten Project, 
Dick Van Patten's plot to place 
his kids (his “hellish drop”) in 
bad movies. Joel 

and the *Bots have a battle of 
musical themes. The 

crew presents different ideas for 
nunchuks: thumb-chuks, numb-chuks, 
ground-chuks, up-chuks, etc. EEfC 
With the *Bots 

providing oral instrumentation, 
Joel sings “Master Ninja Theme 
Song!” and reads a letter. Frank 
smothers Forrester with a pillow. 


EWBW 5HB Timothy Van Patten slop¬ 
pily mouthing some line. 

reflections: For this 
whole show we referred to Clu 
Gulager as “Clu Gallagher.” We 
never noticed how wrong we were 
until Show 614 three years later, 
when we did San Francisco Inter¬ 
national (another failed TV show). 
You can’t blame us for the mistake. 
What sorta weird-ass name is 
“Gulager”? 

Nevertheless, I think he’s a fine 
actor and he provided one of the 
few bright spots in this show. 

All told, we covered four hour-long 
episodes of this show. Of those, two 
plots involve small towns in Amer¬ 
ica’s heartland ruled by vicious 
murderous industrialists working 
hand-in-hand with local El 
Salvador-style police. Understand, 
I too have misgivings about unfet¬ 
tered capitalism. I’m just not sure 
this kind of thing really exists. I 
think it’s Hollywood’s idea of the 
Midwest. 

I may be wrong. If any of our view¬ 
ers know of places where 
shopping-mall developers routinely 
kill until their semisecret grave¬ 
yards are filled to bursting, I’d like 
to hear about it. If you yourself live 
in a town like that, for God’s sake 
let us know! Maybe MST can help. 

PC 


show 323 

The Castle of Fu 
Manchu 

m □ v i e : Christopher Lee plays 
Fu Manchu, a sullen Chinaman 
who’s got it in for everybody. He’s 
figured out how to turn all the 
Earth’s water into ice (besides 
freezing it) and plans to destroy 


the world, etc. A tall drink of water 
himself, he’s opposed by a British 
fellow named Nayland Smith and 
his trusty sidekick. Dr. Petrie. Fu 
takes over the governor’s castle in 
Istanbul and pretty soon he’s 
destroying the world. There’s opium 
dealers too, and a woman named 
Ingrid, who’s kinda purty. Every¬ 
thing gets straightened out, though 
I just watched the whole movie and 
I couldn’t tell you how. 


host segments: 

The whole crew marches and sings a 
rousing “Satellite oi Love” song. 
“We don't care, don't despair, 
we’re not wearing our underwear, 
we’re on the Satellite of Love!” 

Joel forgets about the 
invention, so Crow and Servo have 
one of their own, a new long¬ 
distance telephone transducer. 
Forrester's Stinky Bomb turns Frank 
into Stinky. Crow edi¬ 

torializes about the “Miss Saigon 
syndrome”—Caucasian actors cast in 
non-Caucasian roles. He breaks 
down, and the Mads gloat. 

The crew pretends they’re 
Shriners on fake magic carpets. The 
sketch is based so tenuously on 
something in the movie (there are 
fezzes) that Servo breaks down. The 
Mads gloat some more. EEWflfBnBSiTOB 
Crow and Servo weep, but Joel 
forges ahead with his illustrated 
story of the life of Fu Manchu. “He 
began his career as most hopefuls 
do, running cigarettes for Agnes de 
Mille.” The Mads gloat. 

Everyone’s downcast and cry¬ 
ing. The Mads celebrate, but agree 
to Joel's challenge to try throwing 
comments back at the movie. They 
don’t do very well. “Here comes 
this guy again ...” U5US3B Two 
guys leap on another guy. 


reflections: This movie’s 
mentioned every time we gather 
and talk about the worst ones we’ve 
ever done. It looks okay and the 
music isn’t too bad, but the plot 
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stinks like crap. We NEVER knew 
what was going on. 

I’ve been to Istanbul, so I can 
vouch for the fact that the city in 
this movie does indeed seem to be 
Istanbul. That doesn’t make it a 
better movie. I just want to let 
everybody know I’ve been to Istan¬ 
bul. I’ll probably bring it up again 
before the book is finished. 

The pattern of the host segments, 
with Joel and the ’Bots continually 
breaking down while the Mads 
gloat, is a direct result of how bad 
the movie is, and how hard it was 
for us to write. We write the host 
segments the day after we watch 
the movie the first time, so we’re 
filled with whatever pain the movie 
provides. This time we couldn’t 
think of host segments related to 
the movie, and we resented having 
to think about it. We can get kinda 
pissy at times like that. 

At one point we identify dotty old 
Dr. Petrie as “Gadabout Gaddis.” 
Perhaps you don’t know who that 
is. Gadabout Gaddis, the “Flying 
Fisherman,” had a TV show by 
that name back in the 1960s. The 
show moved slow as the Red Cedar 
River in August. The elderly Mr. 
Gaddis would catch a few bluegills 
and mutter a few pointers, more to 
himself than to any audience he 
might have. He owned an airplane, 
so I guess he was a “flying” fisher¬ 
man, but he rarely flew anywhere 
it wouldn’t have been as easy to 
drive to, or even just walk. I’m 
afraid Gadabout wouldn’t make it 
in today’s world of 110-horsepower 
rock ’n’ roll bass masters. Sure, 
Babe Winkelman catches more 
fish; but is he really a “better” 
fisherman? 

I’ve been to Istanbul. 

PC 


SHOW 324 

Master Ninja II 


movie: Same deal as Master 
Ninja, a recycled 1984 TV show, 
with each “movie” consisting of two 
hour-long episodes. Basically, Max 
Keller (Timothy Van Patten) and 
John McAllister (Lee Van Cleef) 
roam the nation in a van. Again, 
they have a gerbil. They climb 
ropes. They help childlike women. 
In this one, the Kewpie doll vixens 
in need of aid are (a) a union orga¬ 
nizer threatened by an evil canning 
tycoon; and (b) a senator’s daughter 
kidnapped by an evil David McCal- 
lum. The reason Max is able to help 
all strata of society is his intrinsic 
understanding of humanity. Here, 
his inspiring plea on behalf of 
unions is undermined only slightly 
by the fact that nobody can under¬ 
stand a word he says. 


host segments: 

Joel and the ’Bots do improv, with 
Gypsy as the delighted though 
smallish audience. Crow: “Hi, Peter 
Gabriel!” Servo: “Hi, want some 
Cream of Wheat?” Joel: “Freeze!!" 
fHTnnTB Dr. Forrester frustrates 
Frank with the Conveyor Belt Buf¬ 
fet, so fast-moving that Frank 
can’t eat. The SOL demonstrates the 
(sort of) self-contained (sort of), 
self-sustaining habitat for ger- 
bils, Gerbilsphere II. jSF-TWyTWSffBB 
All the ’Bots design their own 
super-cool custom vans. Crow: “My 
van would have an ergonomically 
designed desk plus a shelf for all 
my reference material. ...” 

Crow inspires the 

troops as General Timothy Van Pat¬ 
ten. “How I want you to remember, 
that no babesterb ebba wub a wor by 
dibilg fob igs cubendy ...” 

)*3«roG Servo lectures on the proper 
animal sidekicks for TV detectives. 
“How about The Avengers ?” “For Emma 
Peel a newt. For John Steed, let’s 


see ... a spitting cobra or a duck.” 
EEBSTBIMOTTB Joel and the boys 
demonstrate how proper clothing on 
Lee Van Cleef slims him down. On 
Earth, Frank salutes Monte Markham 
and urges ABC to bring back The 
Second Hundred Fears. Lee 

Van Cleef, slyly stroking a gerbil. 

reflections: A running 
plot in these things is McAllister’s 
pursuit by his evil former Ninja stu¬ 
dents, chief among them a fellow 
named Okasa, played by Sho 
Kosugi. They serve chiefly as an 
annoyance. For instance, in the sec¬ 
ond half of this show a Japanese 
guy lurks meaninglessly at a party, 
and never figures in the plot. 

The other writers were quite excited 
by the presence of Sho Kosugi. I 
could never divine which Japanese 
guy was supposed to be Sho Kosugi 
—in fact I remain unconvinced he 
was in the show at all. Why is he 
often unmentioned in the credits? 
Yet I can’t shake the notion there’s 
something special about Sho 
Kosugi, whoever he is. 

Timothy Van Patten’s predilection 
for truly young-looking women is 
embarrassing after a while. They all 
look like J-V cheerleaders. Which is 
fine —more than fine—but as you 
get older you need to branch out. 
Whether you want to or not, I mean: 
Society demands it. 

Late at night, when you’re thinking 
about Lee Van Cleef, try not to pic¬ 
ture the man you see here, working 
to make sense of Timothy Van Pat¬ 
ten’s grunts and mutterings. Any of 
God’s children deserve judgment 
based on their highest work, and 
Lee Van Cleef was a big part of For 
a Few Dollars More, and The Good, 
the Bad and the Ugly. Not a perfect 
man, but a working man, and a man 
like any other. (O Lord, be merciful 
to him, a sinner.) 


PC 
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by Mary Jo Pehl 

Season Four was my first season as a writer with Mys¬ 
tery Science Theater; the first show I wrote was 404, 
Teenagers from Outer Space. I immediately fell in love 
with this job, the likes of which I never knew existed. 
A job in which I got to sit on comfy couches, watch 
movies on a big-screen TV, and talk. My first movie 
comment was “Audrey Hepburn s hat from Breakfast 
at Tiffany’s is making an emergency landing.” 


\ 
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Ever since I joined the staff, people frequently ask me what it’s 
like to provide the “woman’s point of view” or the “woman’s per¬ 
spective.” As if that’s all I do. Well, I don’t. I get coffee and take 
lunch orders and roll my eyes when the guys pinch me and shop 
for birthday presents for their wives too. So you can understand 
how irritated I get being pigeonholed and stereotyped. This irri¬ 
tates me no end. 

The assumption that I’m on staff simply to provide the “woman’s 
perspective” overlooks some important points: First, it presup¬ 
poses I’m a woman. Second, my pal and coworker Bridget Jones 
had been writing for the show for quite some time before I joined 
the staff—Colleen Henjum too. Third, I cannot and will not speak 
for an entire populace. I’m too busy. Fourth, there’s the assump¬ 
tion that there is only one point of view for all women. If you’ve 
ever been to a baby shower, you know how very untrue that is. 
Seventh and last, it’s quite clear that I provide the size 9 shoe 
perspective. 

There. I’m sorry, I didn’t mean to lash out. But sometimes the 
whole thing makes me so upset, I can hardly talk about boys and 
go shopping all the time. 

Oh, and then there’s that Paul guy. Paul Chaplin. I’m not sure 
what he does here at Mystery Science Theater. It seems like he 
spends a lot of time with us writers in the writing room. Paul will 
frequently and with feigned casualness suggest that we wrestle. 
Paul occupies the cube adjacent to mine, and I find it’s in my best 
interest to eavesdrop on his endless personal phone calls (which 
are relentlessly peppered with phrases like “We got so high” or 
“We were so hammered” or “Debbie. Don’t be mad, Debbie. Debbie. 
C’mon, Debbie. Debbie. Debbie.”). I suspect that nobody knows 
who Paul is or what he’s doing here, but he’s been here so long that 
everyone thinks that someone else knows what he’s doing here 
and they are too polite to say anything. 



SHOW 


401 Space Travelers 


M □ v I E : Despite a cast brimming with Gregory Peck, Gene Hackman, and James 
Franciscus, this edited version of Academy Award-winning Marooned moves along 
slower than a grandma at the mall. Three astronauts are stranded in 

space, and Gregory Peck, as the leader of the 
ground control unit, finds it impossible to rescue 
them. Gene Hackman blames himself for the fail¬ 
ure of the spaceship, and Gene Hackman is good 
in anything. There are endless shots of the three 
astronauts packed together, and more shots of 
their lovely, distraught, yet brave wives. Mean¬ 
while, David Janssen concocts a plan to send a 
spaceship to rescue them, but—as luck would have it—the astronauts are on their 
last quart of air. So Richard Crenna sacrifices himself and hurtles into the great 
void so his fellow astronauts can have his air. Eventually, they are rescued by a 
Russian spacecraft driving by and the control room parties down. 

MJP 

reflections: This first MST3K film with a budget, and the only one ever to 
win an Oscar (for Special Effects in 1969). Not long after this show aired, a few of us 
were in Hollywood! Our friend Nick Bakay was working on the exciting new Dennis 
Miller Show on Fox, and invited us to see a taping and actually meet Dennis after¬ 
ward. This would be a thrill. We knew through Nick that Dennis was a fan! Wow! So 
we excitedly watched the taping. It was really, really not good. It was very bad. In 
fact, hoy oh boy did it suck out loud. The guests were boring, the sketches were slow 
and unenergetic, Dennis’s monologue was tired and humorless. But I figured Dennis 
was in a little slump. Maybe he’d read all those bad reviews of his show in the 
papers, so he was feeling down. We wouldn’t say anything but great things about 
the show when we met him. 

Nick brought us to Dennis’s office. A short while later, Dennis himself came in. He 
was a wreck. Gaunt, pale, looking like Keith Richards in the junkie days before he’d 
fly off to Switzerland to have all his blood replaced. Dennis mumbled something 
about us slipping because we had done Marooned on our show and it was a pretty 
good movie and maybe we’d lost our touch. In a word, he slammed us. Then he just 
sat there, sweating, staring at us blankly, and we smiled and stared back, then it 
was time to go. 

That’s my Dennis Miller story. Ultimately Dennis got a new show on HBO and 
beat us out for an Emmy. Twice. He deserves it, poor guy, for all he’s gone through. 

KWM 



iDST segments: 

The Great Crowdini 
tries to escape from an elabo¬ 
rate network of chains with a 
cannon aimed at him. Tries, 
indeed. Joel com¬ 

bines the instant cash 
machine with a Polaroid cam¬ 
era to come up with the 
Dollaroid, which puts any¬ 
one’s picture on U.S. 
currency. Crow and Servo per¬ 
form a playlet illustrating 
the benefits of the Dol¬ 
laroid. In Deep 13, the Mads 
have created tissues with 
faces on them, such as Pat 
Buchanan and Sinbad. 

Joel, Crow, and Tom dis¬ 
cuss products created as a 
result of the space program, 
such as the coffee table and 
Chia technology. EEWfllTn 

Joel, Tom, and Crow 
reenact the gripping scene of 
ground control communicating 
with the spaceship, but 
despite Crow’s killer-Peck 
impersonation, he wrecks it 
ail • 


Crow, Tom, 


and Joel talk about how they’d 
allot their last remaining 
oxygen, and Crow and Tom 
decide to give all theirs to 
Joel. HJ 4.U.l»aHiTB Joel 
shows Tom and Crow a magic 
trick with the Tony Franciosa 
and James Franciscus action 
figures. In Deep 13, Frank and 
Forrester show their 
dissatisfaction. 

Gene Hackman contemplates a 
sleeping pill. 
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402 The Giant Gila Monster 
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M □ v i E : The title says it all. An enormous lizard terrorizes a small desert com¬ 
munity, primarily populated by teenagers. Livestock are missing, a couple of 
teenagers are missing, and the inept sheriff is perplexed. Our hero, Chase Win¬ 
stead, helps law enforcement officials track down the giant gila monster, all the 
while tooling around in a souped-up hot rod, operating a towing service, launching a 
singing career, buying leg braces for his little sister, and having a French girlfriend. 
In the title role, the giant gila monster (giant in that he’s larger than the miniature 
sets and foliage he moves through) is destroyed when our teen hero sends his hot 
rod loaded with nitroglycerin crashing into the monster and blows him up. 


host segments: Crow and. Servo are the thing with two 

heads (is the thing?) and it stings. IWTTFnTB Frank and Forrester create 
punching bags with Renaissance Festival characters on them, like the Rat 
Catcher. On the SOL, Joel creates a radio that features only plot point and plot 
specific programming. Joel turns empty closet space into a malt 


shop to make some extra cash. Just clear away the hazardous cleansers! 

Joel, Crow, and Servo reminisce about their favorite drunkards, like 
Otis, Lean Martin, and Crazy Guggenheim. EfyffBjUKCTWfl This week on Servo on 
Cinema with Tom Servo, Servo discusses director Ray Kellogg. Joel and Crow’ take 
over. RWBTPHB Joel, Tom, and Crow form a rock band, Hee-la, and go through 
their song list. First, the stuff they do know’, then the stuff they don’t know. 
In Leep 13, Forrester lashes Frank. 3JS53BB Old codger regurgitates his 
sodee-pop. 


reflections: This sparkling piece of dreck was produced by Ken Curtis, 
Festus of Gunsmoke fame. One of the songs the teen hero sings, which we infor¬ 
mally dubbed “I Sing Whenever I Sing Whenever I Sing,” became a leitmotif for us, 
popping up in sketches and movie segments thereafter. 


MJP 



MST3K 

Monster! 


THE GIANT GILA 
MONSTER 

Kingdom: Animal, 
albeit a large one 

Genus: Lizard 

Species: Creepy 
crawler 

A.K.A.: Republican 
senator from Oregon 

Special Powers: Eat¬ 
ing people 

Weakness: TNT 

Note: This is actually a 
pretty good effect. 
Watch the Gila, he's a 
very competent actor. 


^These are a few of our favorite lines j 


"Hi-keeba!" Wendell Corey in Women of the Prehistoric Planet show©©© 
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403 City Limits 


movie: City Limits features James Earl Jones at a low point in his career and 
Kim Cattrall at the high point of her career. Adults in this post-apocalyptic 

world have been killed off by the plague, leaving 
only a population of young adult orphans called 
the Clippers. The Clippers band together and 
scavenge for survival in this brutal, art-directed 
urban society. Another group, called the Out¬ 
siders, tries to wrest control of the city and will 
stop at nothing, even the use of guns. The Out¬ 
siders are led by Robby Benson, in the role of a 
lifetime. Meanwhile, government representative Kim Cattrall wants to restore all 
essential services to the city, and falls in love with one of the Clippers. Stuff hap¬ 
pens but nonetheless this is a boldly plotless movie. However, all ends well when 
Robby Benson is killed by a desk. 

MJP 



reflections: With this film, thus began Crow’s affaire de coeur with Kim 
Cattrall. Kim sent Trace some flowers, but actually we knew they were for Crow. 
Kim has never had any time for Trace. In fact, I remember one time when she was 
sharing a table with Crow at the bar in the Four Seasons Hotel in Beverly Hills. I 
overheard her say, “Lose the blond beanpole, he’s a stunning bore.” Oh, she’ll deny 
it, but there’s something about Crow’s way that moved young Kim. The way the 
light catches his web. The reflection of the pale moon in his big green eyeballs. Or 
perhaps the way his jaw goes crooked, and his coy smile as he slips into his Sammy 
impression. I noticed that Kim visibly shuddered in her seat when Crow said “Ka- 
chonk, ka-chonk, Egyptian.” 

KWM 


HOST segments: 

Tom and Crow drop a load of 
Ping-Pong balls on Joel, an 
homage to Mister Moose and Cap¬ 
tain Kangarooo. Joel is not 
amused. I don’t think he liked 
Mister Moose. BTBtBfiTB The 
SOL shows you how to make a Mr. 
Meat and Potatoes Head, a fun 
friend, out of leftover meat. 
The Mads invent the Tupperware 
container to keep stale pop 
star Morrissey fresh (played by 
Michael J. Kelson). 

Crow sings an ode to Kim 
Cattrall, and presents a short 
scene from Mannequin with the 
help of Joel, Servo, and Gypsy. 


Servo and Crow' 


pore over their comic book col¬ 
lection, and come up with their 
own superheroes like Man Man! 
Elbow Man! The Human Dog! The 
Pheasant Plucker and the Pheas¬ 
ant Plucker’s Son! The Black 
Kun (none of the White stuff, 
all Black)! And the awesome 
power of Absorbine Senior! 

Crow, Servo, and 
Joel dream up more superheroes, 
such as Twelve Step Man! Girl 
Who Smells Like Soda Crackers! 
And Super Fanny Brice! 

The gang plays the City 
Limits trivia game, one of the 
many promotional items for the 


"To live like the hu-man!" Ro-man from Robot Monster show ©©© "Yew und yar doughtor er deumed." (trans: 


movie’s release, but no one can 
remember anything from the 
movie. In Deep 13, Morrissey 
sniffs Dr. Forrester and asks 
if he has mentioned that he 
cries. GJJEEIH3 Bad guy screams 
like a little baby as the tower 
he’s in explodes. 
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404 Teenagers from Outer Space 
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movie: Suspiciously middle-aged 
teenager aliens come to earth to scout out grazing 
land for their gargons, which are really giant lobsters. The 
teens are equipped with focusing disintegrators, a weapon that 
reduces its victims to skeletons. Derek, the sensitive Harry 
Connick Junior-esque alien, rents a room from aggressive nap- 
per and New Zoo Revue fugitive Grandpa, and falls for his foxy 
granddaughter Betty. Unfortunately, one of Derek’s impolite 
and impolitic coworkers has skeletonized Betty’s dog Sparky, 
which puts Derek in an awkward position with Betty. However, 

Betty’s small and awfully white town—which looks curiously like the Hollywood 
Hills from certain angles—is saved from a giant lobster by Derek, who sacrifices 
himself in the process. 



hd st segments: Every time Tom and Crow say NBC Mystery Movie, 

they receive a mild but memorable shock from Joel. iWTTffTTB Servo and Crow are 
in charge of the invention exchange and come up with a scratch-and-sniff report 
card. You can smell biology class or any extracurricular activity. The Mads 
anticipate a ventriloquism boom for the Nineties and Dr. Forrester has an act 
with his Resusci-Annie. Joel, Tom, and Crow compare real-life land¬ 

lords with the kindly grandfather in the movie. In real life, your landlord is a 
butane addict who sneaks into your apartment and looks through your underwear 
drawer. H3 Snacks are jettisoned into space with a waste receptacle, 

accompanied by the “(Jeneral Cinema Snack Theme” sung by Joel, Tom, and Crow. You 
can see the string. Crow contemplates the nature of the universe, 

and a boss skull spaceship bearing a skeletal friend visits the SOI. EPHoERB 
HtTB Tom and Crow show' off their fall line of fashions: $30 off-the-rack Fleet 
Farm jump suits trimmed with figure-flattering duct tape. In Deep 13» Forrester 
is entertaining Resusci-Annie on a date. EFCTffgffi Derek's boss: “when we return 
to our home planet, the high court may well sentence you to TOHTCHA!!!” 


MST3K 

Monster! 


TEENAGERS 
FROM OUTER 
SPACE 


Kingdom: Common 
critters 


Genus: Lobster 


Market Price: Ask 

your waiter 


A.K.A.: The Gorgon 


Special Powers: Turns 
an everyday salad into 
an exotic taste treat 


Weakness: Lemon 
wedges, cocktail 
sauce 


Note: Oh, come on! A 
lobster?! 


reflections: Teenagers from Outer Space features the nine-fingered, full- 
figured Harvey B. Dunn, who was to appear in several subsequent MST3K movies. 


i and your daughter are doomed.") Valeria, Robot Holocaust showQQQ "We're on our way!" Self-important 


We writers became fixated on the moment in which one of Derek’s superiors, in a 
grand display of ACTING!, threatens Derek with “TOHTCHA!” (torture). There’s 
also a nifty epilogue in which Derek’s visage appears in the sky above the small 
town he died saving. 


MJP 
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405 The Being from Another Planet 

movie: Doug, a professor at the California Institute of the Sciences, acquires 
(steals) a mummy from King Tuts tomb and spirits it home for study by his slack- 
jawed young disciples. Pete, a particularly stupid and unattractive student, zaps 
the mummy with a whole lot of radiation and then swipes some crystals from a 
secret drawer in the sarcophagus. 

Yikes! The mummy wakes. He wants his crystals back! They’re actually part of 
his radio, and he’s actually an alien. We see the world through his green vision as he 
stalks and kills the students dumb enough to buy the crystals from Pete. Usually he 
kills them while they pet heavily. 

Plus, there’s some green slime that burns anyone who touches it, a meddlesome, 
corrupt college administration, and a real bad party—terrible music, hollow fun. 
Finally the alien reassembles his radio and disappears, joining hands with Doug, 
who disappears as well. The end. Oh, and Shari Belafonte-Harper is in the movie. 

reflections: The people in this movie are almost kind of attractive, but 
then, not at all. They’re more repulsive the longer you watch. Suzy, Doug’s T.A. (and 
more), should be pretty, but her expression never changes. Her face, her clothes, her 
body—everything just kind of hangs there. 

The wardrobe department was good at making breasts seem really unappealing. 

During one silent shot of the sarcophagus, Servo says, “Ladies and gentlemen, 

Jam Productions is proud to present the Black Moses of Soul!” 
It’s the first appearance of that now-favorite phrase on our 
show. 

According to this movie, the alien conked out in ancient 
Egypt and woke up thirty centuries later in modern California. 
That’d be jarring for anybody, but especially for this poor sot. I 
assume he had some reason for coming here, some assignment 
or task, and sleeping for three thousand years was probably not 
it. Can you imagine when he got back? “Oh, good one, Gorblat.” 
After we’d finished production on the movie portion of this 


MST3K 

Monster! 


THE BEING 
FROM ANOTHER 
PLANET 

Kingdom: The 

undead 

Genus: Mummy/alien? 
Species: Humanoid 
A.K.A.: Rags 

Special Powers: 

Makes great fudge 

Weakness: Ben 

Murphy 


h□ s t segments: 

The ’Bots and Joel 
play Twenty Questions about a 
movie: “is it a shocking 
expose of souls in bondage?” 
They never guess the movie. 

The Mads try to 
cash in with Tragic Moments 
figurines, like Dad’s Liquid 
Breakfast and Who’s That with 
Mom? The SOL responds with a 
Jack Palance impersonator 
kit, which gives anybody a 
sinister Palance voice. 
EfyffrrTBilffrB Joel does a quick 
review’ and defense of the 
career of Billy Mumy (young 
Will Robinson, from Lost in 
Space). “Don’t forget he 
played the part of Weaver in 
Sunshine Christmas .” EEWflTTO 
WM Servo and Crow blind¬ 
fold Joel and lead him through 
their haunted house, consist¬ 
ing of bowls full of gunk. 
“Feel the eyeballs of all of 
the weird kids from Mrs. 
Reedy’s Spanish Club. . .” 
UJ ILUMaM TO! Gypsy and Joel 
conspire on Joel’s Rainy Day 
Fun Sketch and the Hexfield 
Viewscreen Fun Time Holo- 
Clowns! There’s rubber 
snakes, giant mallets, bal¬ 
loons! leaves everyone 
“feeling kinda empty.” 

Joel and the 

*Bots set up TV's Frank Shop¬ 
ping Network—'they have stuff 
only Frank would love. Frank 


commander of Rocketship X-M show ©0© "Our baby's like a virgin goddess... you're messin' with private stoc 


show, our trusty editor, Brad, erased part of the tape. A month later we revisited the 
script and did some rewriting, and then retaped the whole thing. Brad got in so 
much trouble .... 

The college administrator’s shriek into the camera at the end is one of our all-time 
favorite moments. 

PC 


calls, and they almost get him 
to push the button to bring 
the SOI down. Forrester 
thrusts a Thighmaster through 
Frank’s skull. 3BTHWB Cor¬ 
rupt and hammy administrator 
screaming, holding gooey 
burned hand. 
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SHOW 


406 Attack of the Giant Leeches 

WITH THE SHORT: THE UNDERSEA KINGDOM 

s h □ r T : The short is a segment of a 1930s serial. “Crash” Corrigan is a hard- 
wrestling navy man who joins dotty Professor Norton and seven-year-old Billy 
(Crash’s brother? houseboy?) in a search for Atlantis. They find it and it’s one goofy- 
ass place. 

m □ v i E : The movie features swamp-dwelling hicks who inhabit an isolated corner 
of South Florida, probably the Everglades. Chief among them are chunky grocer 
Dave Walker (played by Bruno VeSota—see Show 307, Daddy-0)\ his hot, philander¬ 
ing, leopard-skin-underweared wife Liz; and Liz’s thick lover, Cal. The big leeches 
attack the hicks as they tend drunkenly to their otter lines, and drag them to an 
underwater hideout as a source of blood. These are some smart giant leeches: It 
seems they target those who see them. 

When Liz and Cal are snatched after being chased into the swamp by the lumber¬ 
ing cuckolded Dave, dozens of outraged hicks pour into the swamp with hounds and 
torches. Steve, a game warden, dons scuba gear and has a pointless knife fight with 
the leeches. Although it’s a nice try, a few sticks of dynamite tossed in the water 
finally solve the problem. Everybody goes home with a trunkload o’crappies too. 

reflections: I love this movie. It wanders a bit, and 
would-be hero Steve is another example of our leading men who 
don’t really do anything except by chance. However, the setting 
is truly spooky and claustrophobic, and the hicks seem like the 
genuine article. As I said at the time, “It’s got an intensity about 
it I admire.” (I still get grief for that.) Plus, Liz fulfills a certain 
fantasy type of woman. For me, anyway. 

Gene Roth appears as a wise-cracking, snotty sheriff—pretty 
much the same role he played in Show 313, Earth Vs. the Spider. 

But back to the hicks, and the whole setting: Some three years 
later, the feel of this movie still stands out for me. The film’s 
world is the perfect mythical swampy South, a sweaty place 


MST3K 

Monster! 


ATTACK OF THE 
GIANT LEECHES 

Kingdom: Sea crea¬ 
tures 

Genus: Slimy stuff 

Species: Guysinrain- 
coats 

A.K.A.: Leona Helms- 
ley 

Special Powers: Suc¬ 
tion 

Weakness: Salt 

Note: Our own Kevin 
Murphy in a Hefty bag 
was better. 


HOST segments: 

The horrifying, argumentative 
Holo-Clowns from the last show 
are still in the Hexfield, and 
Joel struggles to get rid of 
them. He finally does. Crows 
“Let’s not do that again I” 

Forrester applies a 
leech to Frank’s neck. It’s 
meant to substitute for a 
nicotine patch, sucking any 
desire to smoke out of Frank 
(even though Frank doesn’t 
smoke). On the SOL, Joel uses 
the SOL Insti-Adolescent Kit 
to make an adenoidal teen out 
of Servo, complete with zits. 

The ’Bots imagine 
how they would dress if they 
planned to take over the 
world, and what they’d do with 
the world once they got it. 
Ends with a quick look at For¬ 
rester in some weird, gaudy 
outfit, lording over Frank. 
“Bow down before me, Jor-El!” 

Joel and all 

three ’Bots talk about their 
dreams. Joel dreams that Crow 
and Servo buy a duplex 
together; Gypsy: “i dream I 
fly in color.” 

From a boat, dressed as hicks, 
a song: “We’re a Danger to 
Ourselves and Others.” It’s a 
stream of unfair stereotypes 
involving incest and 
stupidity. Joel, 

Crow, and Servo reflect on 
just how smart the giant 


njo in The Sidehackers show @©@ "How convenient! Zis vill zimplify evrysing!" Bela Lugosi in The Phantom 


where people have steamy, furtive sex and strange things snatch you if you wander 
beyond the dogwoods. A lot of mainstream films that try to capture the same mood 
and even succeed to an extent (Southern Comfort , Deliverance) don’t do it as well. 

Of course as Mike points out, this movie’s makers were themselves weird, spooky 
southerners. They were working in their genre. 


leeches actually were. In 
Deep 13, Forrester has left 
the leech on Frank for too 
long. It’s huge, and Frank is 
drained of blood. EnflBEETB 
Billy from Undersea Kingdom 
has an episode. 
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show 407 The Killer Shrews 

WITH THE SHORT: JUNIOR RODEO DAREDEVILS 

short: The short is yet another example of how terrifying it was to be a child 
in the Fifties. “Old-timer Billy Slater” forces preteens onto the backs of raging bron¬ 
cos. Children are maimed and torn, but old-timer Billy Slater only gets more 
lovable. 

movie: The feature takes place on a remote 
tropical island, where Swedish gadfly Milo Craig, 
his daughter, Ann, and a sneaky guy conduct 
counterproductive experiments on shrews. As a 
hurricane approaches, they’re joined by Cap’n 
Thorn Sherman, who arrives with a boatload of 
supplies and his jolly mate, Griswold. (“Auto¬ 
matic pilot cain’t play Dixieland jazz on the <something> like I can.”) Drinking 
becomes the main theme of the film—that and standing around wondering what to 
do about the large poisonous shaggy shrews that escape Milo’s 
lab and begin shredding the lesser characters. Relationships fray, but finally Ann, 
Milo, and Thorn sneak to Thorn’s boat inside metal washtubs lashed together. They 
look like a human Merrimac. 

reflections: The film was produced by Ken Curtis, 
who also played Milo’s sneaky assistant. Ken Curtis went on to 
play Festus in Gunsmoke. As much as he drinks in this movie, 
as Festus he drank perhaps even more. Director Ray Kellogg 
also directed The Giant Gila Monster. Enough said. 

According to The Psychotronic Encyclopedia of Film, Ingrid 
Goude (who played the mad doctor’s lovely daughter) was Miss 
Universe of 1957, so that’s how she got this coveted role. Inter¬ 
estingly, my cowriter Mary Jo was third runner-up in the 1981 
Miss Circle Pines competition. I guess you just milk these 
things for as looong as you can. 


MST3K 

H/lonster! 


THE KILLER 
SHREWS 

Kingdom: Rogue crit¬ 
ters that travel in 
packs 

Genus: Canine 

Species: Collie dogs 
with papier-mache 
heads 

A.K.A.: The Dober¬ 
man Gang 

Special Powers: 

Chewing 

Weakness: Snausages 

Note: (think I like the 
Gorgon better. 



HOST SEGMENTS'. 

Joel’s giving presents on the 
SOL. Servo gets a great car he 
can really drive / Crow gets a 
pair oi nice dress slacks. 
fZTTRBtTB In perhaps their 
most ominous segment ever, 

Frank and Forrester stand at 
attention and pledge to “cleave 
in two this puny planet” with a 
missile, hung menacingly in 
back of them. They change their 
minds when they can’t explain 
what they’d get out of doing 
that. Joel and the ’Bots offer 
Jim Henson’s Edgar Winter 
Babies, little dolls with white 
hair. EffTWTMaTTO Joel does an 
odd, inconclusive Will Rogers 
routine. “The president’s been 
goin’ on and on and it’s sorta 
like when the polecat got 
caught in the cow and the hound 
dog had to skitter him out!*’ 
Crow’s a cow, Servo’s a cactus. 

Servo and Crow 
devise a Killer Shrew Board 
Came, complete with a catchy 
jingle. Nobody can move in this 
game, so it’s just like the 
movie, which causes them to 
explode in grief. 

Servo and Crow direct Joel in 
making a drink, the Killer 
Shrew. Mr. Pibb, Circus 
Peanuts, marshmallows, vanilla 
frosting—a whole buncha sugary 
stuff. Frank and Forrester try 
one too; Frank goes crazy and 
tries to dance with Dr. F. 


Creeps show (2)©@ 


"Help me." Blind guy. Rocket Attack USA show ©0© "The exercise is working. I can feel il 


The killer shrews themselves are very clearly medium-sized dogs with carpet 
fragments glued to their backs. There’s no attempt to even pretend they’re anything 
else. They look like happy, playful dogs too. We were able to identify a Border Collie, 
a shepherd/terrier mix, and two schipperkes. 

PC 


The ’Bots dress 
as killer shrews and attack 
Joel as he tries to read a let¬ 
ter. Frank is sick from too 
much Killer Shrew'. Forrester 
offers him an Epicac, and he 
throw's up. One of the 

many many drinking scenes. 
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S H □ W 


408 Hercules Unchained 
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m □ v i E : This was the second in the series of Hercules movies starring American 
bodybuilder St6V6 Reeves. The plot is complex. Along with his wife Yole and 
young friend Ulysses (the Ulysses, apparently), Hercules sets out on some sort of 
mission to Thebes. They run into indestructible giants and so forth, but all seems 
well until Here drinks (quite a bit) from “the Waters of Forgetfulness.” He forgets 
his mission and moves in with Queen Lydia. She’s desperate to stop his vague mis¬ 
sion, and also desperate to keep him around for his gigantic thighs and massive 
engorged calf muscles. Ulysses helps Here recover his memory. Here fights some 
battles, wrestles some tigers, and everything turns out all right. 


H □ s T segments: iTTTTSfTT-B Annual wash and wax day on the SOI. Servo s invis¬ 
ible and weeping inside a menacing-looking washing contraption, and Crow s 
terrified, since his turn is next. tTTBiBBiB The Mads display Decorator Swatch 
Roaches, including a Pete Max roach and a Zubas roach. A coincidental guest is 
Steve Reeves (Mike IT) , working now for a pest control company. On 
the SOL, the Steve-O-Meter tells you if an idea has already been thought of by 
Steve Allen. Everything has, even the Steve-O-Met er! In Greek mode, 

Gypsy sings and bashes her head into a lyre. Servo and Crow lay back and rediscover hedonism and 
grapes, which Joel must peel for them. EERflfEFTOTOgB Joel and the ’Bots partake of the carob 
shake of pretentiousness, the Blizzard of Loneliness, the Fruit Stripe Gum of Stability, etc. 
IWBTBWTO Servo and Crow try to get Joel to admit just exactly what’s going on with Hercules 
and “that weird lady.” They know; they just want him to say it. A long discussion 

in response to Gypsy’s simple question: “Joel—why these kinds of movies? Crow credits European 
resistance to postwar conservatism and sexual repression, “which translated on the screen into 
big, sweaty guys pushin’ girls around.” Back on Deep 13, Steve reminisces about making the film 
in Greece: “i was usually up on the cliffs drinking that wine they got over there, it’s great, 
it’s about thirteen cents a bottle. ...” The evil queen, wide-eyed and gulping. 



reflections: To be honest, we writers had no idea what was going on in 
the movie itself while we were writing it. It’s pretty clear something was going on. 
We just never picked up on it. 

The movie contains one very obscure line. Over a shot of oars in the water, Joel 
says, “Oar folk at Joke Opus.” This refers to a record store in south Minneapolis 
called “Oarfolkjokeopus.” See how great that line is, now that you understand it? 


e." Miles O’Keefe in Cave Dwellers show ©Q© "Trumpy, you can do magic things!" Annoying kid in Pod 


Do you suppose the Greeks actually believed the absurd mythology they con¬ 
structed? Probably just the stupid ones did. To everyone else it had to be an 
elaborate inside joke, the sort of thing they’d build on during those endless nights 
of drinking and erotic purging. 
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SHOW 409 

The Indestructible 
Man 

WITH THE SHORT: THE 
UNDERSEA KINGDOM, 
CHAPTER 2 



S H □ R T : Crash, Billy, and 
Diana behave completely passively 
and are led around by the 

inhabitants of the Lost 
City of Atlantis, which is 

really kind of a letdown. 


MST3K 

Monster! 


THE 

INDESTRUCTI¬ 
BLE MAN 

Kingdom: Animal 

Genus: Homo 

Species: Sapiens 

A.K.A.: Lon 

Special Powers: He 

has an electric person¬ 
ality. Sorry. 

Weakness: Lunch out 
of a bottle 

Note: Bad drooler, 
this one. 


MOVIE: Lon Chaney, Jr., 
plays “The Butcher,” but not nearly 
as well as his father could have. 
The Butcher is on death row, 
awaiting execution for his part in a 
bank robbery in which some people 
apparently got hurt or killed. 

His partners, Squeamy Ellis 
and Joe Marsalis, have turned 
state’s evidence against him, 
and will be given newer, 
stupider names by the witness 
protection program. The 
mortuary where the Butcher’s 
body is sent apparently has a 
retail outlet, as a lab assistant 
buys the Butcher’s corpse for a 
medical experiment. He is 
brought back to life by a doctor 
and his assistant, and the 
Butcher, who always had a hard 
time expressing his emotions, 
shows his gratitude by strangling 
them both. Predictably, he hunts 
and kills Joe and Squeamy (who 


type party in Deep 13. Their 
invention is something for men 
only. They never show what it is. 
Joel, Crow, and Tom have invented 
complete novels to go on the back 
of cereal boxes. They 

have a parade celebrating The 
Undersea Kingdom . When the pepper 
float comes by, Gypsy sneezes, 
causing the hydrogen-filled Tom to 
explode. Joei, 

Crow, and Tom talk about what 
they’d do if they were 
indestructible. Joel 

does the Ion Chaney, Jr. eye 
thing, but the Robots butt in and 
ruin it. kfJ- lJ-UAaJXTE They all 
sign a contract promising never 
again to do cop/doughnut jokes. 

Some 



cops visit 
Deep 13 and 
elucidate 
the issue. 
Cops played 
by Mike 
Kelson and Kevin Murphy. 

Ion Chaney’s scabby kisser. 


reflections: The signing of 
the contract agreeing not to do any 
more cop/doughnut jokes was actu¬ 
ally a response to something that 
was very needed in the writing 
room. In doing the sketch, we writ¬ 
ers essentially signed that 
contract. We remained true. No 
cop/doughnut joke ever appeared 
in our show thereafter. 

MJN 


program. They begin to chafe at the 
thought of sending all their chil¬ 
dren to die at the foot of a mountain 
with unexplained, even tenuous 
powers. Wizened old Claudius 
pleads with Her Voluptuousness, 
Queen Samara, to stop sending the 
sacrifices and instead hire Hercules 
as an independent contractor to rid 
the mountain of whatever evil pres¬ 
ence is there. Unbeknownst to the 
poor, crusty old dope, Samara is in 
league with the mountain people, 
weird, owly creatures from the 
moon, and has Claudius put to 
death in a Rube Goldberg/Jean 
Paul Sartrian contraption that 
requires that nearly a thousand dif¬ 
ferent parameters align at exactly 
the right second. They do. 

Here is then hired by Claudius’s 
daughter to protect Dereks, the 
well-intentioned, not-overly-bright 
resistance leader who is betrothed 
to the queen’s half sister, Phyllis. 
This unlucky young woman is given 
to the Moon Men, hooked to a 
machine, and bled like King 
George. Eventually, Hercules beats 
up enough people that everything 
turns out okay. 


host segments: 

Tom and Crow decide to run away— 
Joel’s side of the ship has become 
too square for them. They get in a 
fight and return instantly. 
fHTRBftBB The Mads unveil Deep 
Hurting, and the painful sandstorm 
process. Joel and the Robots have 


People Show @©@ "Good? He's the best!" Over-the-top gay stereotype guy in Pod People show @©@ "It stinks 
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deserved to die for his name 
anyway) before being fried like a 
pot sticker on some power lines. 

host segments: 3HEH33B 
The Robots try to confuse Joel by 
switching their voices around. 


Ilnvention 


claim they are having a Playboy - 


SHOW 410 

Hercules Against the 
Moonmen 

M D V I E : The people of Samar 
are straining under the yoke of an 
oppressive state-funded sacrifice 


a super freak-out. 

Joel and the ’Bots do the mystify¬ 
ing knife illusion culminating in 
a hilarious “joke” ending. EP jfftTH 
SCTTfB Joel gives the Robots huge 
Alan Steel-like arms and then they 
think of appropriate names to go 
along with them. 

Joel, Crow, and Tom sing a loving 
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tribute to pants. Frank joins them 
but is caught by Forrester and 
snaps into Deep Hurting mode. 

They discuss the 

Wayne Rogers syndrome, the theory 
that Wayne Rogers replaces anyone 
who can’t be secured for the tele¬ 
vision version of a movie. Crow 
gets a time-out. The old 

man falls prey to the classic 
spikes-in-the-wall gag. 

REFLECTIONS: I submit 

that Alan Steel is a pale simu¬ 
lacrum of Steve Reeves. Although 
Steel captures the vapidity of our 
steroidal hero nicely, he lacks the 
dash and vitality of Reeves. He 
seems not to relish his brainless 
conquests in the manner of a 
Reeves, a Park, or even your Fer- 
rigno. It’s just lucky he didn’t derail 
the Hercules juggernaut entirely (if 
I may mix my metaphors). 

I feel it only fair to note that the 
majority of writers disagree with 
my assessment and find Reg “Her¬ 
cules and the Captive Women’’Park 
to be far inferior to Alan Steel. Paul 
kept pushing the issue, needling 
me until I had to hit him. 

MJN 


S H □ W 411 

The Magic Sword 

M □ VI E : Young would-be 
knight George turns twenty and is 
very sad cuz he can’t get him none. 


Mom, de-petrifies some knights to 
help him out, and is off to the res¬ 
cue. The breaks go his way as 
George gets through Lodac’s seven 
curses and slays the dragon. 
Lodac’s about to pull some last- 
ditch spell out of his codpiece when 
Sybil turns herself into a panther 
and kills him. George and Helene 
wed, and Sybil manages to control 
herself at the reception. 


HOST segments: 

Joel draws caricatures—and the 
*Bots are nude! RTBtBffBB Joel 
and the ’Bots wear Big Culp 
Berets, designed for “whisper-thin 
bohemian types” who want to hold 
spring water instead of beer. For¬ 
rester has Designer Bio-Hazard 
Throw Pillows. Frank demonstrates 
with a one-act play, during which 
he sucks up some hazardous fumes 
and doesn’t feel so good. EEBflEKB 
IWTB Top trainer Joel Robinson 
promotes Basil Rathbones for dogs, 
packed with bits of Nigel Bruce. 

The whole gang does 
a pageant based on life in the 
Middle Ages. Servo undercuts the 
whole thing with bitter truth 
about the horrible lives back 
then. Crow sings of 

his love for Estelle Winwood. 
“She’s cute/ She’s rooty-toot- 
toot/ I bet she smells like Juicy 
Fruit!” Servo contributes a long 
musical list of people better 
looking than Crow’s new crush. 
UJ vLILiaiU'E The crew runs 
through the naughty words you 
can’t say on TV, like “hinder,” 


reflections: Directed 
by Bert I. Gordon (The Amazing 
Colossal Man and others), this is 
actually a pretty good movie. 

The effects are fun—the two-headed 
dragon, for instance—and it’s got a 
sense of humor. 


Besides Basil Rathbone, the movie fea 

tures Estelle Winwood, 

an occasional witch on 
Bewitched, and Gary Lock- 
wood, who was one of the 
astronauts sent to Jupiter 
in 2001: A Space Odyssey. 


Although Crow ostensibly 
rejects Kim Cattrall for 
Estelle Winwood in this 
show, it’s not really true. 

His love for Kim has moved beyond 
the bounds of fiction. She responded 
to his original declaration by con¬ 
tacting Best Brains, and a 
long-distance relationship ensued. 
Most weekends for several years, 
Crow would fly out to L.A., and 
he and Kim would spend two or three 
days snuggling, ordering out, read¬ 
ing, and laughing. (Crow looks good 
traveling: a slim suitcase is all he 
carries, and he hides himself behind 
dark glasses.) 



Nevertheless, Crow’s admiration for 
Estelle is genuine, and to be admired. 
Crow seems to have a more all- 
encompassing and even tantric 
notion of “woman” than most men. 
Strictly speaking, of course, Crow is 


acker guy in Pod People show @©@ "People seemed to laugh more then ... there were concerts in the park . 


He’s gaga for the Princess Helene, 
but stymied by his overprotective 
adoptive mother Sybil, a sorceress. 
He mopes around the house until 
Helene is captured by the evil wiz¬ 
ard Lodac (Basil Rathbone), who 
plans to feed Helene to his two- 
headed dragon. George ditches 


“booger,” “nimbus,” and so on. 

They keep it up as Joel reads a 
letter. In Deep 13, the poison has 
eaten away Frank’s flesh. He’s 
nothing but a skeleton. EBUftWl 
Sybil’s two bald assistants joined 
at the waist, staring. 


not a man, which may help him 
transcend received notions of taste 
and desire. 

Merrit Stone is in this movie. 
Guess who he is? 
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SHOW 


412 Hercules and the Captive Women 


M □ v I e : If you’re sick of hearing how confusing these foreign movies are, please 
skip the next sentence. This is a very confusing foreign movie. Basically, a guy 
called Hercules—the most uninteresting version we’ve seen—gets shipwrecked 
with some friends on fog-shrouded Atlantis. Atlantis is ruled by an evil queen and 
her blond-bearded soldiers, who keep sacrificing children to appease some god. 
Here’s son Hymus saves the queen’s waifish daughter, and Here jump-starts a vol¬ 
cano and destroys Atlantis, “captive women” makes no sense because there’s captive 
everybody. (I guess we need to face it: “captive women” gets us moviegoers excited.) 
The only saving grace is an actual line of dialogue, delivered to Here: “Today is dedi¬ 
cated to Uranus.” 


host segments: Gypsy pleads to be allowed to watch the movies with everybody. 

Crow and Servo have doubts, but Joel relents. Forrester has been on retreat (“learning 

to trust"), so he lets Frank do the invention. Frank produces the Lawn Baby, a lawn mower with a 
rotating baby seat on top. Forrester is horrified: “You could have hurt baby Melvin!" On the SOL, 
Joel wears the Womb-Mate, headphones on his pregnant belly that play motivational tapes to unborn 
baby. EETTjffTflKiflffiB Joel, Crow, and Tom dive into a little good-natured brawling, just like the 
movie portrays. ISffffiRnBRTTfB Crow reads a fanciful bio of Hercules, from A History of the Gods . 
It’s mostly about Here’s disappointing son Hymus: “Every so often, Hercules would see his son’s 
yellow *72 Charger in the driveway and wish Hymus was home to ask for money." Crow 

and Servo make a Hercules Action Figure that sleeps and says “ 1 ’m so sleepy I can barely keep my 
eyes open." (That’s all it says.) El?W»W*rK3>CTl-| The SOL has a funeral for the final Hercules 
movie. Then they have a party and read a letter. Frank is chased and maimed by his lawn mower. 
Androcles shouts “Hercules!" Hercules looks stunned. 


reflections: Gypsy sits in on the first few minutes of the movie, and then 
leaves when she realizes how bad it is. Part of our motivation for including Gypsy 
was the letters we get asking why she doesn’t join the others in the theater. She’s 
very busy, and in this show she realizes that’s just as well. 

When we wrote the host segments, Trace, Kevin, Joel, and Jim were in Los Ange¬ 
les on some pretext. That left Mike, Bridget, Frank, Mary Jo, and myself to write— 
the first time we’d been left unsupervised. We had to fax a draft out to the them at 
their luxurious hotel, and they were concerned about brutalizing a baby in the 


Old junkie in Stranded in Space Show ©©© "Want some?" Lady in Daddy-O show ©0® "What sin could a man 

Lawn-Baby segment. As written, we planned to put the (fake) baby in the seat and 
have it rotate rapidly; as taped, Forrester holds it back at the last minute. We writ¬ 
ers were never convinced the original version was a problem. It wasn’t like we were 
using a real baby. (Which we could have done.) 

To this day it makes me happy to think about the line “Today is dedicated to 
Uranus.” It’s so innocent. 


PC 








75 


show 413 Manhunt in Space 

WITH THE SHORT: GENERAL HOSPITAL 


s H □ RT : Another episode of (organ music, please) General Hospital ! The perpet¬ 
ually martyr’d Jessie the Nurse is in a love standoff with Roy Thinnes, and Cynthia 
is diagnosed with a hiatus hernia. 

m □ v i e : The first of two Rocky Jones chronicles. Space Ranger Rocky 
JOnes and sidekick Winky foil intergalactic traitors who are hijacking cargo 
spaceships on their way to Casa 7, the United Worlds space station. Their friend, gal 
pal Vena, is on a rocket whose power and equipment has been neutralized and set 
adrift in the great void, so Rocky and Winky come to her rescue with the help of Pro¬ 
fessor Newton and young smarty-pants Bobby. They use a device invented by the 
professor that renders things so cold that they become invisible (well, sure, I can see 
how—what???). So traveling in an invisible rocket, Rocky and Winky are able to 
sneak up on the bad guys. Don’t miss Winky as he sings Bobby to sleep playing a 
space mandolin. 



host segments: 333E5EB Joel realizes Servo’s color-blind, when he identi- 
lies Joel, Crow, and Dr. F as being red. Frank and Forrester have 

beanbag pants which help them facilitate their weekly discussion salon. Joel and 
the Bots wear recycled paper fashions. Crow’s suit is made entirely of used 
Viva paper towels—he’s the quicker-picker-upper. Servo is Dr. Chad 

Feelgood and tells Peggy (played by Crow) that everyone could see his hinder 
through his hospital gown. Joel, Servo, and Crow discuss the word 

“space” as a modifier. In this film there’s space lunch, space kid, and space 
pills. Winky visits the Satellite of love from his mother’s base¬ 

ment in Ladysmith, Wisconsin, but he insists it’s his invisible spaceship. 
SQ3333ES33 Joel has modified Crow into an electric guitar and Servo an ampli¬ 
fier. In Deep 13, Frank and Forrester continue their discussion salon when they 
can t get out of their beanbag pants. Watch out for that chair! 


reflections : The General Hospital short brought fond memories flooding 
back for many of us. Mike and I discussed All My Children, which I saw only 
because my college roommate had the TV on all the time, and I fondly recalled how I 
scheduled my college classes around General Hospital. When Luke and Laura got 


jmmit in a single lifetime ..." Glen Manning in The Amazing Colossal Man show ©Q® "Ah! Gamera!" A kid in 

married, my roommates and I invited people over, arranged chairs as if we too were 
attending the wedding, and had wedding cake. We were positively nutty. Nurse 
Jessie was a lifer on GH until she died in the early Nineties. Roy wasn’t good enough 
for you, Jessie. 


MJP 









S H □ W 414 

Tormented 


MOVIE: Two-timing jazz 

pianist Tom Stewart decides to 
drop his girlfriend Vi—from the 
top of a lighthouse, sort of by acci¬ 
dent on purpose. Vi falls to her 
death and then becomes Miss 
Pesky Pants of the afterlife, haunt¬ 
ing Tom and disrupting his 
wedding plans with his fiancee 
Meg. Vi continually chants, “Tom 
Stewart killed me!” Some guy who 
suspects Tom of foul play black¬ 
mails him, so a taunting visage of 
Vi provokes Tom into killing him. 
Unfortunately, the murder is wit¬ 
nessed by Meg’s little sister, Sandy. 
When Tom discovers Sandy has 
seen the murder, he lures her to 
the top of the lighthouse and 
threatens her. Fortunately, what 
goes around comes around and 
when an enormous apparition of Vi 
suddenly looms before him, Tom 
falls into the rocky, crashing ocean 
below. Tom and Meg’s wedding is 
postponed for the time being. 


host segments: 

Servo and. Crow have a fort in the 
ventilation duct and it’s really 
cool^until Servo has to go to the 
bathroom. Joel has the 

Aunt Catherine Wheel, a See and 
Say that helps the user sort out 
relatives at a family reunion. 
Uncle Carl says, “why don’t you 
grab Uncle Carl another beer?” 


allow some of their least favorite 
singers to plummet from a light¬ 
house. Say good-bye to the 
effigies of Michael Bolton, 
Jonathan Edwards, and Lionel 
Ritchie. Crow’s and 

Tom’s disembodied heads accuse 
Joel of killing them. EEBhEER 

Joel, Tom, and Crow despair 
the bleakness of the movie, then 
sing a song about happy thoughts 
and good things. Prank also sings 
a happy song, and Forrester drops 
a grenade in front of him. 

Vi’s dismembered head 
chants, “Tom Stewart killed me!” 

reflections: You might 
notice that in Segment Five, Tom’s 
head accidentally falls off, Joel 
puts it back on him, and the scene 
continues. When we wrote Seg¬ 
ment Three, each of us writers had 
a least half a million singers we 
wanted to see fall from the light¬ 
house, but only the best made it 
into the sketch. 

MJP 

SHOW 415 

The Beatniks 

WITH THE SHORT: GENERAL 
HOSPITAL 

SHORT: The short is a ten- 
minute early-Sixties chunk of the 
long-running soap opera. It’s 
claustrophobic and depressing, so 
you can see why the series is 
popular as an escapist fantasy. 


irritates the hell out of him. In the 
end, craggy agent Harry Bayliss 
and Eddy’s new flirt, Helen, pull 
him back from the brink. Mooney 
is sedated and nailed for the fat 
barkeep job. 

H □ S T SEGMENTS: 3HEHH1 
Joel plays sadistic Rock-Paper- 
Scissors with the ’Bots. 

The Mads try for popu¬ 
larity with coeds by wearing Good 
Luck Troll costumes, which reveal 
big plastic butts. Joel plays 
Pocket Pool, complete with a cue 
thrust into his pocket, and green 
felt underwear. Joel, 

Crow, and Servo explain how to 
know when you’re not a beatnik. 

(If you find yourself saying 
things like “Please pass the 
spring rolls” or “Hey, I really 
like the gym teacher,” chances are 
you aren’t a beatnik.) ETfffBRn 
iiBffiflB The ’Bots have a slumber 
party, and scream their teenage 
girl-style devotion to singer and 
star of our movie Tony Travis. 
After Joel remembers that he went 
to high school with Tony Travis, 
they even call him. It’s 
disappointing. Joel 

and the ’Bots dramatize the mete¬ 
oric career of singing sensation 
Tom Servo. Joel: “Tom Servo: 
Everything he touched he 
destroyed. We’ll be right back.” 

After a letter, the 
crime-spreeing Crow rubber-knifes 
Servo. The Mads, still trolls, 
can’t push the button with their 
goofy hands. You get to see 


given Gamera movie. "A-ha-ha-ha-ha-ha-ha; you're stuck here!" Captain Joe (Ken) in Fugitive Alien show €XD© 
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Deep 13 displays the Drinking 
Jacket, for the foppish lush, ffot 
only does it have enormous pockets 
for the bottles, it’s complete 
with cockroaches, rats, and the 
DTs. BtyffEreKiiffrf] Joel gets stuck 
in the ceiling, and as he dangles 
there, Crow and Tom blackmail him. 

Joel and friends 


M □ VI E : Young singer Eddy 
Crane is on his way to stardom. 
But Eddy can’t escape the pull of 
his fun-loving hoodlum friends. 
Particularly problematic is his 
friendship with the shrieking psy¬ 
chotic, Mooney, who kills a fat 
barkeep; and he can’t shake his 
girlfriend, Iris, even though she 


Frank’s butt. ETTITffre Mooney 
shrieking and hurling his gun. 

reflections: The Beat¬ 
niks provided us with two of our 
favorite catchphrases, lines of dia¬ 
logue we find useful in almost any 
movie: 
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A. “Shut up, Iris. I tell ya 

shut up.” 

B. “I killed that fat barkeep!” 

For those who haven’t seen the 
movie, it may a little hard to 
understand the impact of “I killed 
that fat barkeep.” Said improperly, 
it’s a bland line. That is, there are 
probably situations where killing a 
fat barkeep is barely worth men¬ 
tioning, so it’s important that the 
line be delivered with proper emo¬ 
tion—to convey the sense that this 
was a big deal, killing that fat 
barkeep. 

Peter Breck as Mooney comes 
through big. If you want to try “I 
killed that fat barkeep” yourself, go 
for a sort of manic falsetto scream. 
If you can flail about and then sud¬ 
denly scrunch yourself into a ball, 
all the better. (Do not go out and 
actually kill a fat barkeep in order 
to attain the proper mood.) 

Some years later, Peter Breck 
showed up as Nick Barkley, one of 
Barbara Stanwyck’s three sons on 
The Big Valley. Great show. 

PC 


SHOW 416 

Fire Maidens of 
Outer Space 


M □ VI E : This one goes down in 
history, and then comes right back 


sea. There’s a lot of dancing, a lot of 
drinking, a lot of boozy near-sex. 
The smug and tremendously self- 
involved astronauts kill a skinny 
monster, which somehow allows 
main astronaut Blair to claim a 
blonde. The men head back to 
Earth, promising to send more 
men, since the other daughters 
also need husbands. Oh, and the 
old guy gets killed somewhere 
along the line, but that doesn’t 
seem to bother anybody too much. 


H □ S T segments: 

Joel teaches the *Bots about pos¬ 
ture, in front of a screen where 
he views their shadows. A mysteri¬ 
ous and menacing figure emerges 
from Crow's shadow. BTBIBfTB 
Crow introduces “Timmy” (a dark 
version of himself) as the friend 
he prayed for. Frank and Forrester 
demonstrate the Big Checkbook, for 
sports ceremonies and other 
events. Frank can t remember to 
whom he wrote a check for $1.5 
million. The SOL offers the Kike 
Air Chalada, an athletic shoe with 
cheese in the sole. Crow and Timmy 
whisper. HWBCTiiiffE Joel 
explains the double entendre as 
used by two oily astronomers in 
the movie leering at their secre¬ 
tary. His point is that the right 
tone can make anything sound racy; 
Timmy suggests some genuinely 
nasty ones to Crow. 

Timmy gets Crow in trouble, then 
messes up Joel’s demonstration of 
the Twin Screw Universal Con¬ 
troller. Using the Controller, 


to the rescue: “let go of him, you 
bitch’.” He sends Timmy out the 
hatch, then forgives Crow. EEHutBn 
CTFTB The plodding movie almost 
breaks the 'Bots, but a letter 
cheers them up. Timmy shows up in 
Deep 13 and bites Frank, who 
screams a la the end of The Being 
from Another Planet (Show 405). 
fsfffffTCT An astronaut tossing his 
(drinking) cup on the floor. 


reflections: The 

movie? Tch. Typical. The main 
interest here for our fans was defi¬ 
nitely Timmy, Crow’s evil twin. 
People wonder what inspired this 
show, and the answer is very sim¬ 
ple. Timmy showed up one day and 
wouldn’t leave unless we featured 
him like this. I’d like to report that 
Timmy was actually a nice guy, but 
he was not. He was a real has¬ 
sle to have around. 


I’m kidding, of course. The real 
reason we did this episode is 
that we have a black Crow for 
taping the movie segments. It 
shows up better in silhouette. 
There’s absolutely no reason to 
believe this “other” Crow might 
develop a personality of his 
own, late at night in the shop 
with only a few lights glowing 
dimly... with no one around to 
see.... Of course there were 
those times when the motion detec¬ 
tors apparently picked up 
something moving around, but I 
can’t see any connection. And the 


MST3K 

Monster! 


FIRE MAIDENS 
OF OUTER 
SPACE 

Kingdom: Rogue 
community theater 

geek _ 

Genus: Homo 
Species: Sapiens? 
A.K.A.: Brent 

Special Powers: Stay¬ 
ing out of the shot 

Weakness: Tight-fit¬ 
ting spandex 


t he learned too late that man is a feeling creature ..." Peter Graves in It Conquered the World show ©0© 


up. Five astronauts go to the thir¬ 
teenth moon of Jupiter, which it 
turns out is inhabited by an old 
guy from Atlantis and his several 
dozen hot daughters, all aged sev¬ 
enteen to twenty. They fled there 
after Atlantis slipped under the 


Timmy’s able to drastically change 
reality on the SOL. “Gee, you’re a 
strange little man,” says Joel. 

In the theater, 

Timmy attacks Servo, leading to a 
final battle royal on the bridge. 
Servo is bound to the wall with 
some kind of goo, and Joel comes 


security guard who responded, 
they found him with his hair gone 
white and his face frozen in a ric¬ 
tus of terror, but that was probably 
something else. 


PC 












SHOW 


417 Crash of the Moons 

WITH THE SHORT: GENERAL HOSPITAL 


s h □ R T : It involves a person who likes a person but is married to another 
person, not to mention that the person who the person likes is engaged to yet 
another person. All the persons are upset about the situation, even though not a 
single person says anything. 

movie: Crash of the Moons is another episode in the adventures of Rocky 
Jones, Space Ranger. Rocky and his cohorts Winky, Professor Newton, Vena, and 
Bobby try to evacuate the planet Ofecious before it collides with another planet. 
Queen Cleolanta, the ruler of Ofecious, would rather go down with her planet 
than leave. The other planet in the collision course is the home of Kwotanda and 
Bwavarro, and their son, the Little Prince. This movie features effects by some¬ 
one’s second-grade brother, and endless scenes of cutout rockets landing and 
taking off. 


host segments: Servo tries his inoperable hands at macrame, 

and Crow sells Grit to keep kids like him off the street. fTTBlfCTB Dr. For¬ 
rester invents Deep 13 Toothpaste, a chocolate^, sugar-frosted, candy-coated 
toothpaste. On the Satellite of love, Joel, Tom, and Crow create the Rock ’N’ 
Wreck guitar that you can destroy and reuse. EfjBoTBUflffWE Crow and Servo woo 
Gypsy with a rendition of the song “Gypsy Moon.” Gypsy tells them she’d 
rather date Stacy Koons. 


Joel sends Banner-grams—featuring 


the most affable man who ever walked this earth, John Banner—to anywhere in 
the United States. Crow errs and sends a John Byner-gram. Crow 

writes a sci-fi teleplay. It’s not exactly Earth Vs, Soup, 

John Banner visits the Satellite of Love, showering pleasant greetings to 
everyone! Joel sends a Banner-gram to Deep 13 > much to the dismay of Dr. 
Forrester. 


reflections: It is so klandinktu\ This movie has the comment, “Every¬ 
thing you touch you destroy,” a reference from Frank Conniff’s actual life; his 
brother said that to him once. 

MJP 


Your Area and You 

There is a special place on a 
man’s body. This wondrous place, 
tempestous and fecund, is the 
region bordered by the navel, 
hips, and thighs. “Batch,” 

“basket,” “buffalo shot,” “area,” 
“region,” “package,” “smooth,” and 
“place” are all words we have used 
on the show to describe this place. 
You know —that area. “Area” was 
first used by writer Bridget Jones 
on Show 417, Crash of the Moons. 
At one point in the film, Rocky 
Jones is out cold, lying on the floor 
is such a way that, well, you can’t 
help but look at his whole...you 
know— place. When we came to 
that spot in the movie while we 
were writing it, Bridget burst out, 
“Oh, yuk! You can see his whole 
area!” “Batch” and “basket” have 
been used in Show 301, Cave 
Dwellers, among others. We 
saluted the buffalo shot in Show 
519, Outlaw. The origins of 
“buffalo shot” are unknown, but 
you can kind of see how the imagi¬ 
nation would sort of make that 
kind of connection—sort of, in a 
way. “Batch” and “basket” are 
fairly common parlance in certain 
circles. “Smooth” is really more of 
an observation about the quality 
of someone’s region, but 
“package” is when the “area” is 
rather prominent. “Place” and 
“region” are tasteful, gentle 
euphemisms recommended for 
the ladies or anyone else who 
can’t bring themselves to say 
“buffalo shot.” 


"The word is the law of the word [sic]!" Frank De Kova in Teenage Caveman show ®Q® "Knew your father, I did! 
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Take a few minutes right now and 
think of some words you might 
use to describe...you know...Use 
the area provided to the right to 
list some of those words you come 
up with: 

Can you think of any ways you 
might use these descriptors in a 
sentence? Go ahead—it’s fun! 










show 418 Attack of the Eye Creatures 


79 


m □ v i e : This one wanders all over the place. Just a terrible 
movie. The “eye creatures” of the title are aliens covered with 
eyes, or maybe they’re covered with frogs’ eggs. They plop their 
ship down near a town filled with oily teenagers and even oilier 
soldiers; there’s also a Jerry Garcia-ish coot who “hates them 
blasted smoochers.” Once in a while the aliens gather to slap an 
Earthling to death. The adults are typically pigheaded, but the 
kids figure out the eye creatures die under bright lights. They 
take a break from fornicating long enough to off the creatures 
with their headlights. 

One irritating subplot, involving two young drifting ne’er-do-wells, is worth men¬ 
tioning only because one of them is so oily that you can’t even believe it. It’s this 
movie’s notion of a sympathetic character: an oily, oily man who wears a sweater- 
dress to bed. 

reflections: A hallmark of the film is the characters’ extreme oiliness. It 
made me wonder: Was it acceptable to be oily back in the early 1960s? Was it even 
considered sexually desirable? Maybe so—maybe we all were simply more oily. It 
would explain the discipline and courage with which the Vietcong opposed us for so 
many years. 

The scenes where the oily soldiers use remote cameras to spy on the necking 
teenagers are so loathsome, and betray such a need on the filmmakers’ part to swim 
and grovel in grime and snot and oil. 

Early on, there’s a fake film clip purporting to show the arrival of the aliens’ 
saucer, as documented by the military. Peter Graves does the narration for this clip, 
during an oily phase of his career. 

This is the movie with the famous “double the”—the opening title reads Attack of 
the the Eye Creatures. Probably some really oily guy made that mistake. 

PC 


MST3K 

Monster! 


ATTACK OF THE 
EYE CREATURES 

Kingdom: Rogue crit¬ 
ters from out of town 

Genus: Eyeballusall- 
overus 

Species: Alien 
A.K.A.: Mr. Peepers 

Special Powers: 

Reading 

Weakness: Keeping 
the costume on. 


HOST segments: 

Servo and Crow go 
through a very brief “best 
friends” phase. 

The Mads contact dead wood¬ 
workers with the Router Ouija 
Board, “infe are in contact with 
someone—or something—named 
Ethan Allen!” Joel and the 
’Bots demonstrate the Funny 
Gag Fax, and squirt the Mads 
with it. Out of 

curiosity Servo wants to kiss 
somebody, anybody, like the 
necking kids in the movie. 

Joel finally complies. 

A celebration 

of EARL HOLLIMAN!! “Because 
who can forget EARL HOLLI¬ 
MAN’S groundbreaking role in 
Police Woman'.** 

The Rip Taylor Trio take off 
on all the eyes the eye crea¬ 
tures have. “The Eye 
Creatures’ mucous drool 
bucket—because they would 
need a big. . . he-heh . . .it’s 
funny ! ! BBSBEK1S3B Tile 
SOL presents frames from the 
movie as evidence that the 
producers “just didn’t care.” 
In Deep 13, slack-jawed direc¬ 
tor Larry Buchanan (Mike N.) 
dreamily agrees: He didn’t 
care. SHI333B0 Shot of oily 
guy in his dress. 


r. B. Natural from the short Mr. B. Natural show (3)0® “Glen was fifty feet tall!" Joyce Manning in War of the 















SHOW 


419 The Rebel Set 

WITH THE SHORT: JOHNNY AT THE FAIR 


s h □ r t : In the short, a lad named Johnny flees his parents at the Canadian 
National Exposition. His becomes a life of ease and glamour, as he cracks wise with 
Joe Louis and Prime Minister Mackenzie King. The thrill-crazed boy even accepts a 
ride on a heliocopter aeroplane! But then: His parents take him home. Will ever 
Johnny’s arms again surround pantingly hot skater Barbara Ann Scott? 

movie: The Rebel Set feature beatniks and Edward Platt, the chief on Get 
Smart. He plays Mr. T (not that Mr. T), a con artist who easily manipulates a bunch 
of writers and actors into helping him rob an armored car. His plan is do the job in 
Chicago during a brief layover on a cross-country train trip. Mr. T’s ham-handed 
double cross screws it all up. Big dumb actor Johnny (by default the main character) 
is the only survivor. 



HDST segments: Joel terrifies Crow and Servo with Hie s little Instruction Book . 

“Number lour—enjoy real maple syrup.” “Aaghh!!** tWTRTIffB Frank demonstrates TV’s Frank’s Quik- 
Primp Kit, a full-length mirror and makeup kit he hangs on Forrester, for use while standing in 
line. The SOL has invented a “paint-by-number” Mark Rothko kit. (Mr. Rothko’s canvasses often con¬ 
tain only one color, see.) Crow’s all excited when the mail brings his recorded 

acting lessons: “Costarring with Scott 3aio—you!*’ SHTiTTHBirtTHB Everybody, especially Crow, 
details what they’d do with a i'our-hour layover in Chicago. Crows “ . . . It would be Tuesday, so 
admission is free at the Art Institute. My uncle’s membership card gets me into the members’ cafe¬ 
teria, where I would dawdle over a delicious fruit cocktail. Then l’d stroll down Michigan 
Avenue. . .” Joel and pals write short stories based on Writing Down the Tracks by 

Merritt Stone (who we believed, at this point, to be playing the conductor). The stories don’t 
conform to Merritt Stone’s perspective: “I’m sure he’d ask you why there’s no scene where a ticket 
gets punched?” Servo as Hercule Poirot tries to dissect the Great Merritt Stone Mys¬ 

tery. (We all thought the conductor was Merritt Stone. Turns out the conductor was probably Gene 
Roth, who’s been in several of our movies. There is a Merritt Stone, and he’s indeed appeared in 
our movies, but we’re still not clear who he is.) It’s confusing, so Servo’s head explodes. Frank 
tries and fails too, and weeps bitterly. ETTTfW<B Beat poet with a patch over his eye. 


reflections: While running amok at the fair, Johnny is corralled by two 
wacky guys identified as “the Hellzapoppin boys, Olsen and Johnson.” Olsen and 


Colossal Beast show (DO® "Time for go to bed!" Tor Johnson in The Unearthly show ©@© 


"I sing whenever I sii 


Johnson were a vaudeville-era comedy duo. They go way back, having appeared 
with The Ziegfeld Follies in 1922, and in a show called Sons o’Fun at the Winter 
Garden Theater in New York in 1941. That same year saw the release of their movie 
Hellzapoppin, which (according to The Psyehotronic Encyclopedia of Film) featured 
“Mad magazine-type gags about potted plants and a character yelling ‘Mr Jones!’ 
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for no apparent reason.” Plus, Trace’s dad once saw them at the Orpheum Theater in 
Minneapolis. Trace says his dad says they were funny. 

For his double cross, Ed Platt’s Mr. T. character disguises himself as a priest as 
the train resumes its trip to New York, and then kills his coconspirators one at a 
time. It’s a confusing plot twist, since his “disguise” consists of a 
priest’s collar. Other than that he’s exactly the same guy: We didn’t even 
realize, watching, that he was supposed to be in disguise. Of course it fools the clods 
he’s chosen to help with his crime, but all he’s really done is change his shirt. 

Take a situation (and this does happen) where Trace shows up at work wearing a 
different shirt than he wore the day before. Do I say to myself, “Who is that?! I have 
no idea who you are!” Yes, I do, but for only a few seconds, and then I settle down 
and I realize, it’s just Trace. He’s wearing a different shirt. It can’t properly be called 
a disguise, and he means no harm. 

Frank explains his invention as ideal for when you’re “on line” to see a movie. At 
the time I figured he was having a tiny seizure. “On” line? It’s “in” line, right? But 
apparently “on” line is an eastern thing, and I’ve got to object. To me, and this is cor¬ 
rect, anyone claiming to be “on” line would be lying on the line, sprawled across the 
hapless souls standing properly “in” line. That’s it. That’s the only way you could 
ever be “on” line. I don’t want to hear any more about it. 

PC 


show 420 The Human Duplicators 

m □ v I E : Incredibly huge and ugly Richard Kiel is an alien 
sent to earth to help replicate humans to expand his planet’s 
domination of the galaxy. He assists an already duplicated 
Professor Dornheim, and falls in love with his beautiful, blind, 
oddly clad niece, Lisa. An intelligence agent investigates 
the case with the help of his blond, outspoken lady friend, 
and prevents the world from being taken over 
by the clones. 


MST3K 

monster! 


THE HUMAN 
DUPLICATORS 

Kingdom: Guys from 
the hearts of space 

Genus: Big dumb 
guys without the ben¬ 
efit of a rubber suit 

Species: Alien 
A.K.A.: Jaws 

Special Powers: He's 
just a super nice guy. 

Weakness: Acting 

Note: Related to 
Eegah! 


HOST segments: 

Joel considers 
doing modifications on the 
Robots and Tom presents some 
sketches of a complete 
redesign of himself. 

The Satellite of 
love shows off its Beanie 
Chopper, a beanie with power 
pack. In Deep 13, the mad sci¬ 
entists have invented the 
Fridge Alert, a special alarm 
designed to keep William Con¬ 
rad out of one’s 
refrigerator. EE WflBMHflSC 
Craft projects: the Robots 
make spaceships that look as 
good as the one in the movie 
using things found around the 
house. Joel’s spaceship looks 
suspiciously like Crow. 
ItfTTBCTiinWM Servo repli¬ 
cates himself and there are 

dozens and dozens 
of Servos on the SOL. 



HffiSEHMJES] A drinking, 
aggravated Hugh Beaumont 
(Michael J. Nelson) visits 
the Satellite of love. 

On the Satel¬ 
lite of love, the Robots come 


enever I sing ..." Annoying hero in Giant Gila Mons ter show @©@ "Hurry, Di-aaaana!" Little obnoxious kid in 


reflections: This movie begat what was to become a “state park” joke. 
There is a scene in which a car drives down a road and the joke we had written was 
“It looks like a state park.” When we were reviewing the script, we realized this 
was not a joke because it did indeed look like a state park! So whenever a comment 
simply states what is happening in the movie, we accuse it of being a “state park” 
joke. Pretty clever, huh? 

MJP 


out of the closet and admit to 
Joel that they’re Robots. In 
Deep 13, William Conrad actu¬ 
ally breaks into Frank and 
Forrester s refrigerator. 

Doppelganger second- 
bananas in a fight to the 
death. 


















show 421 Monster a Go-Go 

WITH THE SHORT: CIRCUS ON ICE 


short: The short documents a skating extravaganza that “winds up Toronto’s 
skating season.” There are skaters playing dragons, a skater playing a fawn getting 
shot (sad really), skaters playing themselves skating. It’s less a circus than a dance 
show, but then. I’m not from Toronto, so who am I to quibble. 

movie: A narrator assures us that the random bits of film we’re seeing repre¬ 
sent the search for an astronaut lost when his capsule crashes. The dialogue is 
garbled beyond recognition. Various things happen, a monsterish sort of fellow wan¬ 
ders around a field, there’s an extended night scene in Chicago, then everything 
stops. “There was no monster,” says the narrator. Nothing happened—false alarm— 
sorry to make you sit through the movie. 

reflections: I recall this episode as being the first time we decided explic¬ 
itly to write sketches having nothing to do with the movie. Really, we had no choice. 
We ran through a long string of topics trying to find one that had something to do 
with the movie, but since the movie is about nothing, any topic that is about some¬ 
thing (that is, any topic that exhibits “topicness”) cannot, by definition, have 
anything to do with this movie. Understand? Interesting philosophical dilemma. 

I think we solved it nicely. 

We all had a hearty laugh at the human voice imitating a phone ring. I hope you 
enjoyed it too. 

Along with “Play it again, Sam,” “There was no monster” has entered common 
parlance. Just to help you win a few bar bets, here’s the actual line: 

“Suddenly there was no trail. There was no giant, no monster, no thing called 
Douglas to be followed. There was nothing in the tunnel but the puzzled men of 
courage who suddenly found themselves alone with shadows and darkness_” 

... By the way, this is officially the worst movie we ever did_ 

“... Frank Douglas was rescued alive, well, and of normal size some 8,000 miles 
away... ” PP 


HOST segments: 

Crow and Servo start a micro- 
cheeserie. Servo, above the din: 
“Now, understand, Joel, this is 
just the mixing tank. Over here 
is where the starter is 
added. . . ” Porrester 

proposes an Action Hero competi¬ 
tion. The Mads design Johnny 
Longtorso, “the man who comes in 
pieces.” (He comes in a lot of 
pieces, thereby cash flow from 
accessories.) Joel and the 'Bots 
offer affordable, nonviolent 
action figures, like Wilma 
Rudolph. Gypsy 

doesn't get Crow. He tries to 
explain himself, but she's not 
sure what it is. “llaybe it's 
Servo I don't get.” Servo: 
“Nobody does. I’m the wind, 
baby.” Servo and 

Joel play keep-away from Crow. 
The high jinks extend all the 
way into the theater, where 
Servo catches the last toss. 

Joel offers to 

answer any question in the uni¬ 
verse: the *Bots ask him to 
explain the “Pina Colada Song.” 
He tries, but they reject the 
song’s plausibility: “Since 
seventy-two percent of the popu¬ 
lation of North America lives in 
a landlocked state or province, 
in actuality they have no idea 
whether or not they like making 
love on the dunes on the cape!” 

Joel tries to 


The Undersea Kingdom show @©@ "Today is dedicated to Uranus!" From Hercules and the Captive Women show (t 


MST3K 

Monster! 


MONSTER A GO- 
GO 

Note: There was no 
monster. 


cheer up the 'Bots by making 
Tom a “Happy King” and Crow 
“Sir Giggles Yon Laughs-A-lot.” 
They cheer up a little. Por¬ 
rester gloats. 3SEFSS The 
monstronaut looking around, 
peeved. 
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show 422 The Day the Earth Froze 

WITH THE SHORT: HERE COMES THE CIRCUS 


s H □ R T : Try as it may to be cheerful, this film cannot hide the tarry black heart 
of the circus, that dreary, continuously self-referential gaudy show-biz pimp, that 
sucker of weak souls. Heavily focusing on those demonic minions of false mirth, the 
clowns, we are forced to see the things they do to themselves, the things they do to 
each other. Hold tightly to all that is dear, the circus has come to town. 

M □ v i E : Beautiful and exceptionally well-produced Aleksandr Ptushko film of an 
ancient Russo-Finnish legend manages to remain utterly goofy throughout. The 
rugged log surfer Lemmankinan (Jon Powers) falls head over heels for pixie-voiced 
laundry nymph Annakie. Meanwhile, a witch kidnaps Annakie and holds her 
hostage. Her objective? She wants Annakie’s brother to build her a sampo. And what 
is a sampo? The film is pretty damn vague on this point, but we know it makes gold 
and salt, and probably pfeffernuss. It’s not easy to do anything in this mythic land. 
Annakie’s brother and Lemmankinan have to build a whole boat out of a tree. Then 
they have to plow a field full of snakes. Man. Lemmankinan returns, having lost the 
sampo which destroyed the village’s fortune somehow; and though he is a loser, the 
town celebrates. The wedding of Lemmankinan and Annakie is planned, but along 
comes old witcheepoo again and steals the sun, hence “the day the earth froze.” And 
it goes on from there, and eventually we learn that an army of Finns armed with 
autoharps somehow can overcome the unknown dark forces of the universe. 

reflections: How I love this film, the first in a genre that had been a rich 
lode for us: the Finnish saga, the first in the MST Russo-Finnish troika. As a direc¬ 
tor, Ptushko seems alternately a genius and a crazy person, but that could be 
something in translation. I’m betting that by Soviet standards a hell of a lot of 
money went into this film, as evidenced by some stunning photography and special 
effects. And as goofy as it is, I’m betting that in the end it still outclasses and outper¬ 
forms Waterworld. 

This show teamed the skills of two of our best—voice of Gypsy Jim Mallon and 
scripter Mary Jo Pehl—in a one-woman show that’s actually touching, while 


H □ S T segments: 

Joel tries hard to 
get a nice picture of the fam¬ 
ily! Notice Gypsy's smart 
compact. FBPfRBfBB The Mads 
introduce the fetid Unhappy 
Meal; Joel invents the mar¬ 
tial arts snack food line 
Snaction. Crow 

and Servo dream up a gripping 
clown act while Joel pretends 
to type. Joel, 

Tom, and Crow try to figger 
out what a sampo is. 

W8 The incomparable Gypsy 
in her one-woman show Gypsy 
Rose Me! Tom 

and Crow, those nuts, they 
impersonate the hovering gas 
bags in today’s movie. 

“who vil tek cyr uf 

oos nou?” 


jt up. Iris. I tell ya, shut up." The Beatniks show ©Q© "I killed that fat barkeep!" Ibid. "I'm never too old . 

remaining goofy. Special kudos to Jim for doing a womany job, and Mary Jo for her 
deep and abiding knowledge of one-woman shows. 


KWM 










show 423 Bride of the Monster 

WITH THE SHORT: CHEVROLET PRESENTS HIRED! PART 1 


s h □ R t : Chevrolet presents Hired! Part 1, the saga of a new salesman trying to 
sell cars door to door, and his beleaguered boss, who still lives with his parents and 
who blames himself for his employee’s failure. He turns to his parents and Dad 
straightens him out with some homespun, old-fashioned, whole-grain wisdom. 

m □ v i e : A film of immense Ed Wood proportions. A waning Bela 
Lugosi plays mad scientist Dr. Vornoff, with big, brawny, beefy, buttery Tor 
Johnson as his assistant. Dr. Vornoff subjects some unwitting half-wits to his exper¬ 
iments as he tries to create a superior race of people to take over the world (isn’t 
that always the way?). He feeds the failed experiments to his giant octopus. Dr. 
Vornoff abducts an intrepid albeit lovely lady reporter who wanders onto his prop¬ 
erty in search of a story, and tries to make her into a mate for Tor. Tor backfires, 
kills Dr. Vornoff, and everything ends in a big huge fireball. 


host segments: Joel monitors Crow s dreams, and Servo is horri¬ 
fied to realize he's in Crow’s dream as a cute candy-striper. Dr. 

Forrester puts Frank in his Tough loveseat. It has metal studs and provides 110 
volts of electricity surging through the Naugahyde. On the SOI, Joel, Tom, and 
Crow make some microwave Faith Popcorn, which foretells trends like bras for 
businessmen and grandpa tossing. EEBffEWiiffEll The Satellite of love Community 
Theater presents Hired! The Musical! Joel, Tom, and Crow discuss 

the charmed life of the monster in the movie and how his victims just fell right 
into his lap. Servo wishes for a world without advertising, and a 

be-waffled Crow teaches Tom the error of his thinking. Cambot 

reedits the final scene of the film, and Joel and the 'Bots do their best to sim¬ 
ulate Bela Lugosi's strained look of menace. In Deep 13, Dr. Forrester, in huge 
platform shoes, is Dr. Vornoff and Frank is Tor Johnson. RBWCT Bela Lugosi 
embarrasses himself beyond words. 



MST3K 

Monster! 


BRIDE OF THE 
MONSTER 

Kingdom: Animal 

Genus: Swedish 


Species: Sapiens 
A.K.A.: Tor 

Special Powers: 

Bumping into things 

Weakness: Angora 

Note: (See also The 
Beast of Yucca Flats, 
The Unearthly .) 


reflections: This was purportedly Ed Wood’s favorite film, and the octopus 
used in the movie was a prop leftover from a John Wayne film. After the whole place 
blows up, Harvey B. Dunn muses in the last line of the film, “He tampered in God’s 
domain.” It permutated for us writers into “He peppered God’s lo mein.” “He pam- 


Sung by sexist scientist in Fire Maidens of Outer Space show ©Q® “I would not harm you, Lisaaaaaa." Richard Keil 


pered Todd’s ptomaine.” “He hampered God’s Rogaine.” We loved that closing line, 
and it still crops up sometimes in different variations. 

MJP 
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424 Manos: the Hands of Fate 

WITH THE SHORT: HIRED! PART 2 
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short: In the conclusion of this gripping sales motivation film for Chevrolet, a 
drunk old man with a used handkerchief on his head sets his loudmouth son straight 
about getting his lazy, stupid salesmen to sell more units (see Glengarry Glen Ross). 

movie: Far and away the most loathsome, repulsive, unpleasantest, vilest, ick- 
yest, blechiest film to come along in MST3K's rich film history. This film was made by 
Texas fertilizer salesman Harold P. Warren— a mere coincidence?!?! A couple and 
their young daughter on vacation end up at the lodge of 
goatman TorgO, the thighful assistant of “The Mas¬ 
ter.” Torgo and the Master operate a bed and cult-fest, 
complete with satanic rituals in the backyard. Torgo 
makes spastic passes at the misses, and Peppy the poo¬ 
dle is putrefied. Please, please —don’t give away the 
incredible secret ending of Manos: the Hands of Fate. 

reflections: This movie was like watching a 
train wreck—we couldn’t bear to watch it but we could¬ 
n’t look away. There were many times during the 

writing process when we simply couldn’t make comments, so 
caught up in the wretchedness of this movie were we. We were 
haunted. Manos became our standard by which all others are 
measured. By the way, the translation of Manos is ‘hands,’ so the 
title is “Hands: the Hands of Fate.” 

MJP 



MST3K 

Monster! 


MANOS: THE 
HANDS OF FATE 


Kingdom: Animal 


Genus: Mangoat 


Species: Sapiens with 
just a hint of the 
demon 


A.K.A.: Torgo 


Special Powers: Will¬ 
ingness to go that 
extra mile for the 
Master 


Weakness: Oh, I think 
we all know by now. 


Human Duplicators show <XD© 



HOST segments: 

Joel has installed 
a module in Tom and Crow that 
makes them believe that 
everything he says, thinks, 
or does is absolutely 
brilliant. fWTRWBB Frank 
and Forrester invent a choco¬ 
late bunny guillotine, 
inspired by the inclination 
to bite the heads off choco¬ 
late bunnies. Now there’s no 
chocolate mess! On the Satel¬ 
lite of love, the Car-Tooner 
mixes up various dull car¬ 
toons to create a funny 
cartoon. Joel, 

Tom, and Crow go “on vacation” 
with scenery blue-screened in 
the background. Redneck cop 
Gypsy pulls them over. Frank 
apologizes for the movie, as 
well he should. 

ITUi-U Joel, Crow, and Tom 
discuss what makes a monster— 
is it exaggerated physical 
features, like the thighs on 
Torgo—or might a big pinkie 
finger be just as horrifying? 

Joel is “The 

Master,” and Crow is a horri¬ 
fying hellbeast. Dr. 

Forrester apologizes for the 
movie, as well he might. 

Crow and Servo 

dress in diaphanous gowns and 
wrestle, much to Joel’s hor¬ 
ror. In Deep 13, Torgo 
(Mike Nelson) deliv¬ 
ers a pizza to Dr. Forrester 
and Frank. It takes a really, 
really long time. A 

shot which lingers a little 
toooo long on our, urn, 
heroine. 
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by Michael J. Nelson 

Season Five was a happy one for all. It fell in the mid¬ 
dle of what in television is a very long contract, and 
everyone was basking in the warm rays of financial 
security. Kevin bought his third Jaguar in one week, 
put a brick on the accelerator, and crashed this one 
into a pole tool “Just to see how big a fireball it 
makes,” he would say, and then laugh his hearty bari¬ 
tone laugh. Then he’d hand me a coffee mug—sized roll 
of thousands and order me to buy him a new one. “And 
make it gun-barrel blue this time, you little s—t!!” 
he’d say, and then laugh that laugh again. Boy, that 
laugh is infectious, I tell you. 

Trace took to walking down the street with a bag of plastic forks. 
He’d stop people as they passed and offer them huge sums of 
money to stab a plastic fork into their thigh. Nine times out of ten, 
the people would do it. Oh, man, they’d howl!! But then Trace 
would hand them that roll of hundreds and they’d limp away smil¬ 
ing and thanking him the whole time. It seems weird now, but it 
really was funny at the time. 

Mary Jo, on the other hand, used her money wisely. She bought a 
huge share of DeBeers and would frequently miss writing sessions 
because she was in Africa “stamping out a little flare-up” as she 
liked to say. Once, to amuse herself, she paid my best friend in the 
world a big pile of money and ordered him never to talk to me 
again. He didn’t. I’ve never seen him since that day. “How’s Jerry?” 
she’d ask me in the hallways, and then she’d laugh a laugh not dis¬ 
similar to Kevin’s. God, I miss Jerry. I just want to talk to him 
once, see how the baby is... well, it’s a pretty funny joke if you’ve 
got the money to pull it off!! 


I wasn’t doing too badly myself, come to think of it. I was able to 
pay some of the money due on my water bill and finally cajoled the 
city into turning it back on so I could flush. Then to treat myself, 
I’d buy the Campbell’s ramen noodles instead of the generic ones, 
because their little silver packet of chickeny salt contains a flow¬ 
ing agent to keep it from clumping. It was a fun and carefree time. 

I kid, of course. None of those things are true!!! In reality, Season 
Five was a watershed one for us, as midway through the season 
(see Mitchell , Show 512), Joel Hodgson, host for nearly four years, 
left to pursue a career in Los Angeles creating and developing tele¬ 
vision. Joel was and is a beloved character, and naturally I was 
nervous about the reaction I would get. I needn’t have worried. 
Several years into my tenure as host a guy wrote in saying that he 
really liked me. It turns out he meant Joel, but it was a step in the 
right direction. 

As loyal as our fans are, and as entrenched as Joel was in the role, 
it may seem a little foolish to have accepted the job at all. But cer¬ 
tainly, history has many examples of men and women doing 
similarly reckless and stupid things and still managing to come 
out on top. For instance, nearly everyone scoffed at the idea of Ted 
Wass replacing Peter Sellers as Inspector Clouseau. Well, I bet 
those naysayers and doubting Thomases feel pretty sheepish after 
the success of Curse of the Pink Panther and now that Wass is a 
household name! Here’s another example: I don’t think you could 
find any right-thinking person who wouldn’t agree that Chico and 
the Man is one of the most powerful, touching, and brilliant things 
ever produced on television (certainly, it is Della Reese’s magnum 
opus). Yet in 1977 the series seemed on the brink of failure when 
its star Freddie Prinze took his own life. Many predicted doom for 
the show. But these people didn’t count on a plucky twelve-year- 
old named Gabriel Melgar. The feisty thespian, now a legend, of 
course, was able to shine his own light in the role of the new Chico. 

Foolish? Says you. Yes, I had my doubts as well. But now it 
seems clear that I can look forward to a future where people are 
constantly stopping me, saying, “What kind of soup do you 
have today?” 



SHOW 5Q1 

Warrior of the Lost 
World 


M □ v I E : The laconic and inco¬ 
herent Warrior of the Lost World 
(the Paper Chase guy) is wrangled 
by Miss Persis Khambatta into 
saving her father from the grip of 
some post-apocalyptic meanies. 

Our warrior is assisted and out- 
acted by his supersonic speedcycle, 
Einstein. While rescuing Dad, Per¬ 
sis is accidentally left behind— 
thank you so very much, Warrior— 
and Dad and Warrior must go back 
to save her from evil bald overlord 
Donald Pleasence. Persis shows 
her gratitude to Warrior by not get¬ 
ting overtly queasy when Warrior 
kisses the hell out of her. 


host segments: 

Servo attempts a formal introduc¬ 
tion to the show which becomes 
exceedingly ponderous. Crow bugs 
him and Servo forces him to eat 
paper. tTOyBBB The mad scien¬ 
tists introduce their fitness 
product, the Square Master, which 
utilizes nature’s own gravity. On 
the Satellite of Love, it’s candy 
hearts for grown-ups called Bit¬ 
tersweet Hearts (also an antacid), 
with sayings like “Get Out,” 

“Still Mad,” and “My Needs.” 

Crow and Tom get slot 
cars. Crow races away, and Servo’s 
won’t budge, and when it finally 
does, he crashes. SSTBCTCTlffBB 
Servo introduces a sketch (a la 
Steve Allen) in which Joel and the 
’Bots show what it would be like 
if the In/arrior of the Lost World 
didn’t have his driver’s license 
when the apocalypse struck. 

Joel, Tom, and Crow 
discuss all the wonderful, fun¬ 
derful possibilities after the 
apocalypse—like playing stickball 


on 1-94 or spinning doughnuts in 
the Taj Mahal. Joel, 

Crow, and Tom place a call to 
Megaweapon, who lives with his 
sister in Tampa. In Deep 13, Frank 
and Forrester discover the active 
lifestyle—a game of tennis, a 
light meal, then dancing! ETTTTTTffB 
Paper Chase guy looks pasty-faced. 

reflections: The movie 
had two golden highlights: At the 
end of the movie, the camera pans 
a bleacher full of people, and Servo 
riffs on every one of them. The glo¬ 
rious ending has a beefy-face Paper 
Chase guy laying a big wet one on 
Persis Khambatta in a kissing 
scene guaranteed to traumatize 
even the most-hardened maker- 
outer. Of particular note is the 
showstopping song behind the kiss¬ 
ing scene, “Aw Du Peepo Abba in 

Da Woooaa.” , , 

MJP 


SHOW 502 

Hercules 


movie: Joseph E. Levine pre¬ 
sents the bohunkular, demigodular 
Steve Reeves in yet another Her¬ 
cules movie. Taking broad liberties 
with mythology, Hercules and 
young Ulysses search for Jason 
and the Golden Fleece. And, of 
course, who can forget the twenty- 
minute dancing girl sequence? 
Hercules rides off into the sunset 
with lady love Yolae. 


H □ S T segments: 

It’s casual day on the Satellite 
of Love, so Joel and the Robots 
improvise the opening segment. 

It ’ s a little uncomfortable. 
tWTBBfRB Forrester invents the 
Cellular Desk, a portable desk 
that’s attached to him, and it’s 
time for Frank’s annual review. On 
the SOL, Joel, Tom, and Crow mix 


up some of their Instant Karma— 
what goes around comes around, but 
now you don’t have to wait! 

The gang discovers 
new constellations, like the Ham 
Sandwich and the New Christy 
Minstrels. Crow and 

Tom besiege Joel with questions 
about the Seventies’ singing group 
Hamilton, Joe Frank, & Reynolds. 
Are they a trio, a duo, or a 
quartet??? Crow pre¬ 

sents his one-man tour de force 
Match Game, Give 'Em Hell, Blank! 
kfJ- iJ-blMalU- B Crow and Servo talk 
about the beauty of having Amazon 
women around. Two semiretired 

Amazon moms visit the ship 



(played by Bridget Jones and Mary 
Jo Pehl). In Deep 13, Frank is 
playing around with Dr. F’s 
portable desk and accidentally 
hits Dr. F in the groinatological 
area. Quoth Hercules, 

“Here’s something out of a bad 
dream.” 


reflections: There was 
much discussion in the writing 
room about Crow’s Match Game 
sketch. We writers had disagree¬ 
ments about who sat where on the 
Match Game show, but fortunately 
we showed the correct seating 
arrangement of Brett Somers, 
Charles Nelson Reilly, and Betty 
White 

MJP 
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SHOW 503 

Swamp Diamonds 

WITH THE SHORT: WHAT TO DO 
ON A DATE 

s h □ R t : A primer on that 
awkward intergender socialization 
process, replete with timeless 
suggestions of things to do on a 
date, such as attending a weenie 
roast or a scavenger sale. 

m □ v i e : Girls, boats, catfights, 
a man. A group of gal convicts led by 

lovely Beverly Garland 

escapes from a prison with the help 
of an undercover policewoman, in 
the hope that they will lead her to a 
cache of stolen diamonds in the 
bayou. They run into Touch “Before 
He Was Mike” Connors and his 
girlfriend, who are out for a canoe 
ride. The women take Touch and 
girlfriend hostage, and Touch 
thrives in captivity. After the girl¬ 
friend gets eaten by an alligator in 
what appears to be a completely 
different movie, Touch moves on 
with his life, is wooed by all the 
tough, man-starved gals, and falls 
in love with the undercover cop. 
Pants turn into short shorts and 
tops are tied up over midriffs, and 
there’s lots of languid boat rides 
through the bayou. There’s a 
shootout between Beverly and the 
other women, and Bev is shot while 
shooting a snake which is about to 
attack Touch. Just when the 
remaining ladies are about to kill 
Touch, there’s another fight, the 
cop’s true identity is revealed, she 
saves Touch, and they are deeply 
in love. 



HOST segments: 

Tom and Crow obsess on the Elias 
Sandoval episode of Star Trek, and 
Joel must make “Spook” mad in 
order to get them out of it. 
nrrrtTfTB In Deep 13, the Mads 
have invented the U—View, which 
shows the viewer what they might 
be doing if they weren’t watching 
television. Frank could be having 
a game of touch football with 
Michelle Pfeiffer, Holly Hunter, 
and Debra Winger. On the SOI, Joel 
and his compeers demonstrate the 
Andrew Lloyd Webber grill which 
quickly and efficiently burns any 
score by Andrew Lloyd Webber. 

Servo decides to ask 
Gypsy out. Crow and Joel offer 
some advice; Crow suggests avoid¬ 
ing the subject of war atrocities. 

Servo calls Gypsy 
and begs her for a date. Gypsy 
reluctantly accepts. 

Tom and Gypsy attend a scavenger 
sale arranged by Crow and Joel, 
and Tom bores Gypsy no end on 
their date. Crow moves in on Tom’s 
turf. Servo tells 

Crow and Joel about the date, and 
decides to call Gypsy again. Gypsy 
just wants to “be friends.” In 
Deep 13, Frank watches more of his 
life on the U-View, but Frank 


can’t go up to Michelle Pfeiffer’s 
apartment because he’s got to get 
home to watch Bay watch . 353BS 
Platinum blonde yells “Shut up!” 

reflections: “I’m not 
going back, Jim” was one of our 
favorite catchphrases around here, 
until we rented the video of that 
Star Trek episode and were 
stunned to realize that Spock 
never says that. The invention 
exchange draws heavily on our 
perverse fascination with 
Baywatch. 

MJP 
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show 504 Secret 
Agent Super Dragon 


M □ v i E : Someone is drugging 
the students of the upper Midwest 
and only super suave Secret Agent 
Super Dragon can save the day. 
Super Secret Agent Dragon is 
drafted from semiretirement when 
a friend is killed investigating an 
international drug ring. The drug 
ring plans to achieve world domi¬ 
nation by using the drug Synchron, 
which renders its victims goofy, by 
planting it in candy and bubble 
gum all over the world. Meanwhile, 
while Secret Dragon Super Agent 
is on the case, he manages to bed 
just about every gal he meets— 
which is a lot. 


H □ S T segments: 

Tom and Servo make a new robot and 
give it to Joel. His name is Min¬ 
sky and all he says is “Please 
give my best wishes to everybody.” 

Dr. F is away at his 
class reunion, and Frank creates a 
virtual reality comedy club in 
which he’s mobbed by an unruly 
crowd. Joel, Crow, and Tom present 
Micro Coif, going miniature golf 
one better. Each course is con¬ 
structed of lush E. coli. 3H3H3 
Crow, Joel, and Servo form a 
jazz combo with the Secret Agent 
Super Dragon theme music. 

Crow makes Servo and Joel 
read his latest spec script, The 
Spy Who Hugged Me. It’s a feel¬ 
good, sensitive spy thriller for 
the Nineties. Joel 

explains how spies become spies: 
spy school, where black turtle¬ 
necks are emphasized and they give 
courses in post-kill puns. 

OTTH3 Everyone is required to 
attend Dr. Forrester’s Super Vil¬ 


lain Seminar. He explains that the 
reason that the villain in today’s 
movie failed was because he did 
not have a strange pet. 

Super Dragon is blindsided. 

reflections: The virtual 
reality comedy club sketch was a 
bit of exorcism for many of us writ¬ 
ers. Many of us had experienced 
the world of stand-up comedy to 
one degree or another, and we had 
a lot of material for this sketch— 
some more painful than the rest. 

MJP 


show 505 The 

Magic Voyage of 
Sinbad 


play his autoharp for them in one 
of the spazziest scenes ever put to 
film. 


H □ S T segments: 

Crow fixes the Third Annual SOltie 
Awards; Servo goes ballistic. 
fWfBBtTB The Mads invent 



M □ v i E : Another Finnish 
swordbuster, this time telling the 
story of the Persian hero Sinbad. 
Only in Finland. Didn’t know Sin¬ 
bad ever visited Finland. Anyhoo, 
Sinbad returns to the city of Cobu- 
san to find the town in rough 
shape, kind of like Potterville in 
It's a Wonderful Life. He immedi¬ 
ately falls in love with the maiden 
Luberia, and sets out to find happi¬ 
ness for his hometown. When he 
brings a message of liberation to 
his people, he’s laughed out of 
town. By the sea, he encounters a 
lovely yet completely whacked-out 
goddess of the sea. She offers Sin¬ 
bad a golden fish, which seems to 
be a good thing, but when he sails 
out and catches the fish, bringing 
riches to his homeland, for some 
reason this cheeses everyone off. 

So Sinbad sets off with a crew of 
beefy Finns for what actually 
really does look like India, in 
search of the Bluebird of Happi¬ 
ness, which he wins in a chess 
game. Having angered the sea gods 
Neptune and his wife, Sinbad must 


chin-derwear, underwear 

for your chin-butt. Joel and the 
’Bots have the Hat Pack Chess Set! 
Sinatra, of course, is king. 

Joel, Crow, and 

Servo, dressed as the jesters in 
today’s movie, gad about madly and 
collapse in a heap. 3W!B!PPIHfB 
Joel, Servo, and Crow dress like 
the Persian Finns from today’s 
movie and make slapstick jokes 
about city council meetings. 


egment Four 


like Sinbad, by shooting himself 
out the air lock. It doesn’t go 
real well. The lov¬ 

able “Channel Cat” visits the SOL; 
“Fisty” gives Frank a fine how-do- 
ya-do. SJJEfTJS A most disturbing 
horse. 

reflections: The second 
in the Finnish troika for MST. I 
think we have a lot of fun with 
these babies because they are so 
bizarre. In some places unbeliev¬ 
ably well shot and beautiful, as 
with the scenes in India; in others, 
such as the underwater musical 
number with Neptune, you could 
shoot whole popcorn kernels 
through your nose laughing. This 
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film was like a rich dessert, and 
the host segments were easy, all we 
had to do is dress like the folks in 
the movie and gad about. Guaran¬ 
teed funny, in the can. I love this 
job sometimes. 

KWM 

show 506 Eegah! 

movie: A teenage girl, Roxy, 
encounters a prehistoric caveman 
as she drives along in the dark in 
the California desert. Her father, 
some sort of vague anthropologisty 
kind of scientist guy, searches the 
desert for the giant caveman, 
Eegah. played by Richard Kiel. 
When the father does not return, 
Roxy and boyfriend go looking for 
him. Eegah discovers Roxy alone 
and kidnaps her. He takes her to 
his cave, where her father is 
already being held captive. By this 
time, Eegah has romantic inten¬ 
tions for the pseudo-lovely Roxy. 
Roxy, Tom, and Dad manage to 
escape, but Eegah hunts them 
down at a teen pool party and tries 
to take Roxy back to his cave. But 


there’s a fatal mix of teens, danc¬ 
ing, fighting, and music, and 
Eegah ends up facedown in the 
pool, chock full of bullets and 
heartache. Watch out for snakes! 


host segments: BWECTEE 
Servo freezes Crow to absolute 
zero and he shatters when Joel 
tries to rescue him. Servo refuses 
to put him back together. 

The Satellite of love 
invents the porkerina to re-create 
the incidental music of Green 
Acres . In Deep 13» Dr. Forrester 
replaces Frank’s blood with 
antifreeze. SffTBCTHSB Joel and 
the Robots discuss the insidious 
nature of Hell, such as Vicki 
Lawrence winning a Grammy for “The 
Night the lights Went Out in 
Georgia.” Joel, 

Tom, and Crow create a device to 
mold Joel’s face to resemble that 
of Arch Hall Jr. Naturally, the 
results are horrifying. fSEBBEKB 
Joel, Crow, and Tom discuss 
television families from the Six¬ 
ties headed by widowers. The only 
normal family from that era was 
the Munsters. Tom 

and Crow shower off the slime of 
the movie and find a hair on the 



soap. In Deep 13, Dr. Forrester 
tries to repair Frank’s radiator, 
and Frank and Forrester get into a 
big fight over Frank’s blood. 
ETOfTT WB The grotesqueries of 
Roxy. 

reflections: This movie 
had the distinction of being just as 
disturbing as Marios: the Hands of 
Fate. The relationship between 
Roxy and the dad is weird and 
unpleasant and just not right, and 
there was speculation in the writ¬ 
ing room that they were off screen 
lovers. One haunting nadir of this 
film relationship is when Dad 
urges Roxy not to resist Eegah’s 
aggressive, fondling advances 
because Eegah may kill them both 
if Roxy spurns him. Add to this 
songs sung by Arch Hall, Jr., and 
you’ve got Manos the Musical. 

MJP 


MST3K 

lUonster! 


EEGAH! 

Kingdom: Animal 
Genus: Caveman 
Species: Missing link 

A.K.A.: Kolos (See 
Human Duplicators) 

Special Powers: Star¬ 
ing alongside Arch 
Hall and Arch Hall, Jr., 
and still being the 
most loathsome char¬ 
acter in the film 

Weakness: Manners 
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507 I Accuse My Parents 

WITH THE SHORT: THE TRUCK FARMER 


s H □ r T : A lighthearted take on the sorts of lives documented more soberly in 
Edward R. Murrow’s Harvest of Shame. 

M d v i E : All about young Jimmy Wilson, the most maladjusted character we’ve 
ever had. His parents drink, gamble, and play around. Jimmy lies, elaborately, try¬ 
ing to convince his friends that his family life is great, but it all blows up in his face 
when Mom shows up plowed at school. His prize-winning essay “My Family and My 
Home” is revealed as a fraud. Jimmy flees to a shadowy world of shoe stores and 
mob ties. He stupidly runs “errands” for nightclub owner Charley Blake, and even 
more stupidly falls in love with Blake’s moll, Kitty. It goes on from there. Blake tries 
to kill Jimmy, Jimmy is saved by an angelic short- 
order cook, Jimmy kills Blake “accidentally,” 

Jimmy is released to the custody of his parents. (!) 

reflections: The highly sexed dancer 
thrusting his pelvis at Forrester at the end of the 
show is none other than MST editor 
Brad Keely. He’s very good at that kind of 
dancing: He does it around the office now at the drop of a hat. Oh, there are times 
it’s not appropriate, but this new hobbv has brought him out of his shell. 

PC 

Paul will deny it to his dying day, but during the writing of this show he admitted a 
strong attraction toward Jimmy’s mom, the middle-aged lush. Paul also 
likes “Dilbert” a lot. It’s two more reasons everybody down here is very polite to 
Paul, then we try to get away as quickly as we can. 

KWM 




HOST segments: 

33HEPH53 Servo paints him¬ 
self naked, and decides he’s a 
real live boy. BTTBBITB The 
Mads serve up Cake-n-Shake, a 
cake mix that includes a live 
exotic dancer. Frank acciden¬ 
tally bakes the dancer. Joel 
and the ’Bots plasti-form a 
junk drawer organizer, for 
your shoehorn, your handful 
of gravel, etc. 

Crow, Servo, and Gypsy all 
draw their idealized fami¬ 
lies, while Joel 
psychoanalyzes their secret 
desires. Crow’s dad “dis¬ 
penses homespun wisdom and 
teaches solid midwestern val¬ 
ues while crushing all who 
block his path.” EfiffuTTfl 
liCTEEE The whole crew joins in 
as Gypsy lip-synchs to the 
sound track of the film, 
singing “Are You Happy in Your 
Work?” Ends chaotically, with 
waiters Crow and Servo 
spilling drinks on the sound 
board. EEPlHTEnKSffffi Joel and 
the ’Bots analyze the roots of 
Jimmy’s mental illness, using 
a mobile to illustrate that 
“true Jimmy-scale dementia is 
a complex phenomenon.” 
(Although a major factor is 
simply that Jimmy’s kinda 
stupid.) EPT'iBTBiWTll Servo 
and Crow stick up Joel, look¬ 
ing for burgers; Joel reads a 
postcard featuring the Barco- 
rammer, a vaguely obscene 
piece of equipment. In Deep 
13, Rodney the exotic dancer, 
looking for dollar bills, 
entices a shy Dr. Forrester. 
UJJ532EE Jimmy’s dad laughing 
at Jimmy’s mom. 
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508 Operation Double 007 
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m d v I E : The first thing we see here is a white-haired gentleman with a monocle 
getting a back rub from a hotsie-totsie in short shorts while watching a film clip of a 
belly dancer projected onto the back of a reclining nude. This cocky oldster has a 
plan to freeze all the world’s machinery and thus take over, so you can see why the 
ladies love him so. His name is “Mr. Thayer” (oh, the terror) and he’s played by 
Adolfo Celi, from Thunderball; he’s opposed chiefly by Neil Connery, Sean’s brother, 
who’s called Neil in the film and is cunningly identified as the brother of “our top 
agent.” Others include Lois Maxwell, who played Moneypenny in all the Bond films. 

Yes, it’s Neil vs. Mr. Thayer in this cheap knockoff, which doesn’t sound that 
exciting but things do happen. Neil hypnotizes people; atomic nuclei are stolen by 
gorgeous women dressed as dance hall girls; there are locations; there are gimmicks 
and horns and a craggy killer nun; that sort of thing. In the end, of course, the good 
guys win and Neil gets the blonde, who was in From Russia with Love. Sloppy sec¬ 
onds? Maybe a little unfair, but the film deserves it. 


host segments: Joel’s showing all his old home movies, having transferred them to 

videotape. “This is that picnic we took up to Koshkonong Mounds!” Servo’s fascinated, Crow’s hor¬ 
rified, Gypsy’s sleeping. Frank’s depressed, so Dr. F lets him do the invention. Frank 

sports pants with a hose stuck through them, and calls them Lederhosen-hosen. “Now I can schot- 
tische while watering my plants!” He breaks down and admits he “just wanted to be Bavarian for 
one brief shining moment, is that so wrong?” Yes, it is, but Dr. F promises him an Alpenhorn. On 
the SOD, Crow’s invented the Sarah, the Bobbing Buzzard, based on the bobbing, drinking bird. The 
theme song: “Bobbin’ buzzard—caw! Caw! Caw!” Imitating the bad guy, with the horns 

lifted from the score and pointless cool props dropping out of the air, Joel struts in a bathrobe 
and announces it’s time for his daily backrub. In response to any objection: a smug “i know.” 

The crew graphically compares the lives of Sean and Neil Connery. While Sean's 
career thrives, “Neil’s talent for selling lightbulbs over the phone is discovered, leading to a 
long life of menial jobs and aimless drifting.” And so on. Still seeking Bavarian¬ 

ness, Frank’s set to play “Beer Barrel Polka” on the accordion when Torgo shows up with the Mr. 
Pibbs the Mads ordered way back when (Show 424). He also asks to use the bathroom, which is, of 
course, sickening. Using his old magnetizer, Dr. F magnetizes the SOL. The ’Bots 

are stuck to the wall, and satellites (including one with a barking Russian dog) are stuck to the 
SOL. Frank, still in his Bavarian getup, tries some real bad German, and Dr. F kicks him. Lastly 
(quite a busy sketch, this) the toilet flushes and Torgo says, “Thank you.” 3EEPBSD Bad guy 
flinching. 


reflections : Mr. Thayer’s nude back-screen system works surprisingly 
well, as long as the woman stays pretty still. The projecto-back wouldn’t have to be a 
woman’s, of course, which we proved by using Kevin for the same purpose one day 
while watching Old Yeller. The only problem was he has these two huge moles that 
ruined several key scenes. I would suggest the naked woman’s back system for any 
of you elementary school marms who have trouble holding your charges’ attention 
during film strips on nuclear energy. Lock the door though. 


PC 









SHOW 


300 The Girl in Lovers' Lane 

M □ v i E : One dark movie. Beginning drifter Danny Winslow, fleeing his parents’ 
divorce, attaches himself remoralike to hobo love god Bix Dugan (a.k.a. Big Stupid). 
Big and Danny hop a freight to the little town of Sherman, where Big falls in love 
with waitress Carrie while Danny wanders around getting rolled by prostitutes. Big 
can’t make a commitment to Carrie because her dad drinks, and Big’s dad drank, 
and he’s just way too worried about everything. Big dithers; Carrie sobs and runs 
into the woods. A happy ending is still entirely plausible, but instead the jackasses 
who made this movie have Carrie murdered by town jerk Jesse (Jack Elam). Even 
more bad stuff follows before a hollow uplifting ending. 

reflections We’ve done worse movies, but I can’t think of one that pissed 
me off as much. The waitress Carrie is one of the sweetest characters we’ve ever 
had. And while Big’s hesitation is maybe dumb, he’s clearly heading toward a deci¬ 
sion to stay with Carrie, when she’s murdered. Carrie’s death is infuriating, and not 
justified by the characters’ actions and decisions. 

So what, you say—since when do any of our movies make sense? Fine. Just don’t 
give us a genuinely likable person like Carrie and then because you’re an idiot film¬ 
maker have her killed off. It really makes me mad. We writers needed the last 
segment, where Crow and Tom rewrite the ending. It actually feels liberating when 
Joel points out they don’t need to accept the ending the filmmakers chose. And the 
Robots’ playfulness hopefully helps the audience feel better too. 

Anyway, a last word concerning this town of “Sherman.” There seem to be ten or 
twelve males, and at least half that many prostitutes. That’s an insupportable 
prostitute-to-male ratio. Granted, the cost of living in Sherman 
is perhaps not that high, but just to meet fixed costs it seems 
like each prostitute would have to accommodate each male 
Shermanite—well, a lot. Plus, there being so few purchasers, 
the males could easily organize and demand the very lowest 
rates. 

I guess I’m saying that if I were a prostitute, I’d go some¬ 
where else. 

PC 


MST3K 

Monster! 


THE GIRL IN 
LOVERS' LANE 

Kingdom: Animal 

Genus: Homo 

Species: Sapiens 

A.K.A.: Jack Elam 

Special Powers: 

Facial contortionist 

Weakness: Self-con¬ 
fession 


HDST segments: 

Crow and Servo fit each other 
with belly buttons, because 
they don’t want to feel weird 
around the guys in the locker 
room. BTTRBBB The Mads 
offer up Evil Event Lays for 
baseball games, like Slide 
Whistle Night combined with 
Brass Knuckles Night. Joel and 
the crew combine Doc Marten 
shoes with the stylized feet 
of Mad cartoonist Lon Martin. 
To demonstrate, Joel stands on 
the desk, his toes curled over 
the edge. Joel, 

Crow, and Servo sing their own 
version of a train song. 

Servo: “Been ridin’ on this 
old train, been ridin’ it all 
night/ Think i’ll go to the 
club car and get me a bite/ 
Mmm, this tuna melt sandwich 
really tastes quite nice/ Plus 
it comes with cole slaw and a 
pickle and I must say it’s 
reasonably priced.” UJ33EJ3 

Tom and Crow try to get 
Joel to ask for change for a 
fifty to play pinball so they 
can beat him up, like in the 
movie. He foils them when he 
doesn’t want to play pinball. 

As Joel and 

Servo try to get an egg sucked 
into a vacuum, Crow' dresses 
like Jack Elam, his eyes all 
askew. “Grr, I’m Jack Elam, 
grr. ...” EffiffETHEFHB Servo 
and Crow rewrite the end of 
the film (Carrie lives, and 
there are dinosaurs and magic 
pygmies) as Joel reads let¬ 
ters. Frank tries an ending 
too, envisioning Big Stupid as 
“pure energy”; Lr. F responds 
with a railroad spike to 
Frank’s skull. SH3SHB Woman 
in bathtub: “Are you waiting 
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for a bus? 
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510 The Painted Hills 

WITH THE SHORT: BODY CARE AND GROOMING 


s h □ r t : A 1950s treatise in explicit detail about cleansing one’s personal self. It 
stresses the need for good grooming in finding a suitable mate, and “You too will 
have that quality of appearance, that feeling of well-being so important to make 
your dreams of happiness come true.” 

movie: Lassie stars as Shep. “The story of a great love—the love of a dog for 
one man.” Wow. A grizzled old miner with runaway hair strikes gold on a piece of 
land he shares with the widow Martha. A friend of Martha’s husband, Taylor, gets 
wind of this and offers to help Jonathan stake the claim. Taylor becomes wracked 
with gold fever and kills Jonathan. Together with Tommy, the widow’s young son, 
Shep searches out Taylor to wreak sweet, sweet revenge. 



Invention 


host segments: The Robots put on their own version of The 

Tonight Show ; Crow is lantern-jawed Jay leno and lambastes Congress. 

Dr. Forrester harnesses Frank’s heart and uses it to run a generator with his 
Cholester-do-all. Joel, Crow, and Tom present their Back Talk, a backward mask¬ 
ing personal memo machine that helps you remember things subliminally. REflffEKW 
SiffTB Gypsy moderates a debate between Crow and Servo about whether the young 
woman in the short was more attractive clean or sloppy. Crow insists that she 
was tres hip, freely quoting Henry Miller while her classmates struggled through 
Reader's Digest. The Robots complete their term paper assignment: 

“Famous Figures in History That look like the Cantankerous Forty-niner in 
Today’s Film.” Servo has a bad case of gold fever and melts Crow 

into a gold ingot. Turns out Crow is high density kevlar. Crow, 

Servo, and Joel discuss Shep’s taking the law into her own paws. In Deep 13, 
Forrester can’t revive Frank, so he has to go and buy a new heart for him. 
lady in shower practicing body care, apparently. 


reflections: The Painted Hills had one of our favorite characters, Pile on 
Pete. We didn’t hear the name right—Pilot Pete—and all of us thought we heard 
“Pile on Pete.” 

MJP 



favorite lines 


“Frank Douglas was rescued 









S H D W 


511 The Gunslinger 


movie: Beverly GctrlcUld is the hottest sheriff in the West in this Roger 
Corman cow pie. She’s the widow of a slain sheriff, and appoints herself to bring law 
and order and loveliness to a small western town fraught with corruption. Hunky 
dude hit man Cane Miro comes to town, hired to kill Beverly, but falls in love with 

her instead. Meanwhile, the 
saloon stays open well past cur¬ 
few, a pesky little Jonathan 
Haze annoys everyone, the 
townspeople all end up dead, 
and Cane and Beverly shoot it 
out in the hills all the while dis¬ 
cussing their relationship. 

MJP 

reflections: One of 

my darkest fears is that I’ll one 
day make my own film, my 
story, my direction, my own 
crystalline vision of something so universal, it must needs be shared with the world 
on the silver screen. And I make the movie, and it turns out like Gunslinger, or any 
other Corman film—turgid, insipid, cliched, confusing, every opportunity for artis¬ 
tic expression intentionally ignored. And the audiences will laugh where they 
should be shocked, and be shocked where they should laugh. Usually at this point I 
wake up, screaming at the top of my lungs, my body soaked in a thin layer of cold 
sweat, the sheets damp with salty perspiration, the gentle night mysterious with 
moonlight, a dog barking in the distance. Pale and gasping, I turn to my wife and 
snuggle close, softly crying myself back to sleep. Does this ever happen to you? 

KWM 



Tom has a balloon 
for a head, while Crow, Gypsy, 
and Joel play Kaboom! 

The Mad Scientists 
invent the Scanner Planner, 
the study guide to “scan” peo¬ 
ple’s brains and make their 
heads explode. Putting a spin 
on the whiffle ball, the SOL 
create other whiffle prod¬ 
ucts, like the whiffle hat and 
the whiffle glass. 
tTTE Servo, Joel, and Crow lay 
in caskets and talk about 
death and their funerals. 

Servo wants a snappy funeral, 
and Crow wants a beach funeral 
with a bonfire and a keg. 

Servo sends 

Joel a message regarding 
lunch via Pony Express (Gypsy 
and Crow). Gypsy spooks and 
throws Crow. 

Servo explains and demon¬ 
strates the use of quantum 
linear super position in the 
movie. He bilocates to prove a 

point. mmsmsm Joel, 

Servo, and Crow discuss the 
1870s vs. 1970s, and Joel 
tells them how he rolled his 


alive, well, and of normal size some 8000 miles away." Voice-over in Monster a Go-Go Show ®Q0 "He tampered ir 


Charger a couple times. Then 
there’s deep fried mail for 
everyone. Forrester success¬ 
fully scans Frank’s head off. 
3SSPBS Beverly Garland, 
angry when she’s beautiful. 
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show 512 Mitchell 

(N.B.: Joel Hodgsons last appearance as 
Joel Robinson; Michael J. Nelsons debut as Mike) 

M □ v i e : Joe Don Baker is Mitchell, a not- 
too-bright, not-overly-hygienic, hard-drinking, hard-breathin’, crude-lovin’ cop who 
doesn’t play by the rules. Since he’s such a rebel, he’s put on a routine, low-level 
stakeout as a disciplinary action. In the midst of the stakeout he stumbles onto a 
drug ring and, against his superior’s orders, he conducts his own investigation. The 
drug lords send him hooker Linda Evans as a payoff, but she falls for him. Mitchell 
cracks the case and busts drug honchos Martin Balsam and Merlin Olsen. This 
movie fairly reeks of spilled Schlitz, Marlboros, and pizza left on the couch. 

MJP 

reflections : We did a real number on Joe Don Baker 
in this show, and personally I don’t regret a minute of it. Not a 
single drunk joke, nor glutton joke, nor grotesque slobbering pig 
of a backwards-ass redneck joke would I alter to cushion the 
blow. As a result, the rumor mill tells us, Joe Don Baker himself 
hates us, and wishes us all dead, and if he met any one of us 
and knew who we were, he would probably take a swing, miss 
by a mile, spill his drink all over his rented arm-candy escort, 
and fall backward into the hors d’oeuvre 
table. Well, bring him on, I say, we’re ready 
for him. 

This was Joel’s final show on MST, his 
swan song, and a bittersweet moment for 
us all. Joel picked the quote on the plaque 
at the end of the show; it was a quote from the Tony Randall 
movie Seven Faces of Doctor Lao. Little did he know that we 
had that quote inscribed on a real memorial plaque. At the end 



MST3K 

Monster! 

MITCHELL 

Kingdom: Animal 

Subphylum: Inverte¬ 
brate 

Class: Mammal 

Order: Carnivore 

Family: Slob 

Genus: Jodonusdis- 
custus 

Species: Simian 

A.K.A.: Eichiede 

Special Powers: 

Sleeping, drinking, 
slurring words, 
shrimping 

Weakness: Bud in 

cans 



H □ S T segments: 
rSTTUCTEE Joel shows Tom and 
Crow his toothpick sculpture 
of Monticello. 

Deep 13 is being audited with 
the help of a temp (Mike Kel¬ 
son) , who files Prank’s old 
heads. On the SOL, Joel dis¬ 
plays his Daktari Stool. Must 
see to appreciate. EtfHflIRn 
TSffEB Joel, Crow, and Tom go on 
an Outward Bound expedition. 
All alone, Gypsy overhears a 
conversation; she believes it 
to be a plot by the Mads to do 
away with Joel, and flies into 
action. Gypsy 

tries to figure out a way to 
get Joel off the Satellite of 
Love: maybe a charter flight 
or throwing him off the ship. 
E553SS53S3332] Gypsy explains 
the situation to Mike, the 
temp. He tricks Prank (which 
is not difficult) into turn¬ 
ing over the keys to the 
control panel. 

Gypsy sends Joel back to Earth 

via the escape pod 

found in the box of 
Hamdingers. Joel says good¬ 
bye from the Hexfield, and no, 
that’s not snow, it’s “snow,” 
y’know, transmission inter¬ 
ference. The Mads plot to send 
Mike Kelson up to the SOL in 
Joel’s stead. 

Mitchell harasses a child. 


s domain." Harvey B. Dunn in Bride of the Monster show @©@ "Aw Du Peep o Abba In Da Woooaa." Chorus 


of the taping we gave him that plaque as a fond memento of his years with us. And to 
this day I haven’t had the heart to tell him that it’s pronounced ‘‘low” and not “loo.” 
Adios, Joel. Bonjour, Mike. 


KWM 






















SHOW 


513l The Brain That Wouldn't Die 


(N.B.: New doors, new look for Deep 13, new theme song arrangement, new host!) 


M □ v i E : A surgeon conducts bizarre experiments in his spare time, using limbs 
he’s stolen from dead bodies in the hospital morgue. While he and his fiancee Jan 
are driving to their summer place, which is also his laboratory, they get into an acci¬ 
dent and Jan is decapitated. The good doctor bundles Jan’s head up in a blanket, 
rushes to his lab, makes her at home in a casserole dish, and goes 
out searching for another body to attach to Jan. He visits strip clubs, cruises up and 
down the street, ogling women, and insists to Jan that’s it all for her. Meanwhile, 
the laboratory is run by his assistant, who has a withered hand and hopes for a new 
one so he can be a surgeon. But one of the experiments has gone horribly wrong and 
the resulting monster is locked in a closet in the laboratory. Jan and the monster hit 
it off, and she urges him to break out of his cell. The monster breaks out, trashes the 
place, and the whole movie goes down in a fiery blaze. 


H □ S T segments: This is the first of the Mike Kelson shows, and 

the *Bots brief Mike on movie commentary. Sid Melton equals little monkey boy. 

The SOL invents the gutter-bumber-chute, an umbrella with a gutter 
system. In Deep 13» Forrester uses his Dream Buster, a device that pops the bal¬ 
loons of porcine, bratty kids from a range of sixty yards. Dr. F then tries to 
“snicker snag” on Frank. EEPffEKTBnffEE Crow and Servo help Mike rig the SOL so 
they might get back to Earth; Mike accidentally cuts the cheese compressor tube. 

Mike, Servo, and Crow design hats for Jan, the bodyless head 
lady, including a crown roast hat. Mike shares a childhood memory 

involving an ice cream cone, a long walk home, and a locked bathroom. EEBnETO 
BffEB Jan in the Pan (Mary Jo Pehi) visits the Satellite of Love and talks about 
getting her life together. Forrester tries to remove Frank’s head with the help 
of a chain saw. S1E53I Sultry Manwoman: “who’s to tell me to blow if I don’t 
want to?” 


reflections: This was the first show with our new host, Mike Nelson as 
played by Mike Nelson. After several weeks of brainstorming, we finally decided 
that Gypsy would engineer Joel’s escape when she thought his life was in danger. 


MST3K 

Monster! 


THE BRAIN THAT 
WOULDN'T DIE 

Kingdom: Rogue 
body parts 

Genus: Head in a pan 

Species: Mad scien¬ 
tist's girlfriend. Never 
a good idea. 

A.K.A.: Jan in the Pan 

Special Powers: Mind 
linking with the thing 
in the closet 

Weakness: Phantom 
pains 

Note: Our very own 
Mary Jo Pehl played 
Jan in the Pan on sev¬ 
eral episodes of 
MST3K. This character 
was so popular that a 
few of the people 
attending the MST3K 
ConventioCon 
ExpoFest-A-Rama 
dressed as Jan at the 
costume ball. 


in Warrior of the Lost World show ®©© "No, no, no-no-no-no-no." Super Dragon in Secret Agent Super Dragon 

Meanwhile, the Mads have a temp worker helping them get organized for an audit. 

And that temp’s name was Mike Nelson. The Mads shoot Mike into space to make 
themselves feel better about their bungling of Joel’s escape. We altered the theme 
song to reflect the changes, and that’s our very own Mike Nelson singing the theme 
song (Mike and Kevin Murphy are the only ones with any musical ability, although I 
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consider myself quite proficient in listening to music. I have been known to listen to 
two, sometimes three CDs in a row. Well, anyway—). Since the Opening 
credit sequence had to be changed as well, we reengineered the doorway 
sequence too. And the redesign of the doorway sequence also needed to reflect the 
evolving art direction of the show itself. The doorway sequence hadn’t really kept 
up. So Trace Beaulieu and Jef Maynard designed the new sequence, and Jef and 
Patrick Brantseg built it. Then one afternoon-cum-evening the entire staff—writers, 
performers, production staff, and prop persons—gathered in the studio to try to pull 
the whole thing off. The camera was mounted on a dolly which was on tracks run¬ 
ning through the miniature doorway apparatus. It looked like a long tube, and it 
had been outfitted with levers on the outside that could maneuver the doors on the 
inside. Everyone had a station—some of us manned doors, one person blew bubbles, 
one person operated the tongs, and one person activated the bug that scurries across 
the floor. But it all had to be coordinated in proper sequence with proper timing as 
the camera dollied through the tunnel. So as the camera moved through, Trace, 
watching on a monitor, would yell out the number of the door that needed to open. It 
was all very, ahem, challenging, and surprisingly it took us only a kajillion times to 
get it. Also, in this experiment—notice that the title at the beginning of the film 
reads The Brain That Wouldn't Die , while at the end it reads The Head That Would- 
n’t Die. There’s a part toward the end of this movie when you can see that the 
monster’s gruesome head is simply tied in the back. 

MJP 


show ®0® 


"Watch out for snakes!" Arch Hall, Sr., in Eegah! show (DO® "And he didn't steal no bike, neither! 









SHDW 


514b Teen -age Strangler 

WITH THE SHORT: IS THIS LOVE? 


short: A young woman gets engaged and wants to quit school to get married. 
Her Romulan roommate asks her, “Is this love?” and presents her own far superior 
relationship as a paradigm for love. 


M □ v i E : A strangler strangles teenage girls in a small West Virginia town. The 
heroic Betty and her no-good boyfriend Jimmy set up headquarters at the malt shop 
to try and crack the case. Unfortunately, the primary suspect is Jimmy, who moved 
to the town with his family to start anew after he was caught stealing bikes. Turns 
out Jimmy has taken the rap for his little brother, the sensitive and deli¬ 
cate Mikey. Turns out the murderer is—dunh-duh-dunh-duhhhh— 
the high school janitor. Isn’t that always the way? Performances range 
from the fiercely overacted Mikey to the vehemently underacted malt 
shop owner, Marty. Still, the town is savagely nonchalant about the mur¬ 
ders, and has time for one of the locals to stand on a counter at the malt 
shop and sing the hit single, “Yipe Stripes.” 


host segments: SSHSHSSi Mike tries to call his grandma and gets 
her answering machine. Forrester has Frank in his new 

Frank-N-Forcer, a bouncing harness contraption to keep Frank out of 
his hair. On the SOL, the Robots demonstrate the Waiter Baiter, an arm 
that signals the waiter so you don’t have to! Mike, Servo, and Crow 

discuss Hollywood romances—one can’t help but get teary-eyed when Burt and Loni 
are mentioned. EPETEWTEWinTTBB Mike is down with what’s happening and raps with 
Servo and Crow. Mike transforms into Mikey from the movie, and he 

didn’t steal no bike neither. Mike sings the hit single inspired 

by the movie, “The Janitor Song.” In Deep 13, Frank gets sick from bouncing 
around so much. Mikey, in the film’s most moving moment. 



reflections: This was one of those films that reeked of hometown auteur 
living a dream that featured all his family and friends. We writers loved Mikey 
(John Humphreys) from the start. A grown-up John Humphreys was one of the stars 
of our ConventioCon ExpoFest-A-Rama. We learned later that the film finally got its 


(John Humphreys) in Teenage Strangler show ©Q© "He'd never touch you, Terri, you're dirt." Alleged "nice 


premiere in Huntington in 1994, complete with its local stars and hoopla worthy of 
Hollywood. John confirmed that yes, this truly was a hometown auteur’s vision and 
he was related somehow and therefore chosen for his now-immortal role. 

MJP 
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515 The Wild World of Batwoman 

WITH THE SHORT: CHEATING 


s h □ R T : Johnny learns about the dark world that engulfs you when you cheat. 

M □ v i e : 1966, black and white, directed by Jerry Warren. Retitled after a 

lawsuit to She Was a Hippie Vampire, there is nothing “wild” about this film. Bat- 
woman looks more like a badger than a bat. Lots of scenes of women in swim 
suits. Talky scenes that go and on. A scenery-chewing mad scientist and his over-the- 
top facial contortionist of an assistant. Scenes lifted from old Mexican wrestling 
movies and The Mole People. Not the tiniest scrap of plot to be had. Bruno Vesota 
fleshes out the cast. rp TD 


host segments: Mike is dealing blackjack to Crow and Tom Servo. 

Gypsy is Tom’s beautiiul Las Vegas arm candy. Upon our return we find 

a humongous pile of cards in front of Crow. Crow wants to double down. Frank demon¬ 
strates his Atomic Powered Hair Dryer on Dr. Forrester. The result is a towering 
mushroom cloud of hair atop Dr. F’s head. Mike and his two cyberpals demo the Razor 
Back, a back shaving system for people with really hairy backs. A primping Dr. 
Forrester introduces the experiment, a short on cheating called Cheating and our 
feature presentation. Mike, Tom, and Gypsy discuss the short on 

cheating. Crow is off in his own little world as usual. Mike proposes that they 
answer the questions that the short proposed in their own personal essay. EEEffETO 
CTWBB The ’Bots read their essays on cheating. Tom’s goes on and on for several 
volumes. Gypsy reads, then Crow. Crow’s essay is word for word exactly like 
Gypsy’s, “what are the chances of that happening?” A meeting is held 

on the SOL to decide what should be done about Crow’s cheating. Crow 

is given a chance to deliver a statement whereupon he forgives himself for cheat¬ 
ing. Frank runs screaming from Deep 13 after witnessing the horror that is Dr. 
Forrester’s new hair. fTTTTEffl A thug gets bitten by a young woman. 



MST3K 

Monster! 


THE WILD 
WORLD OF 
BATWOMAN 

Kingdom: Rogue crit¬ 
ter from another film 

Genus: Rodent 
Species: Mole persons 
A.K.A.: Mole people 

Special Powers: 

Digging 

Weakness: Heavy cor¬ 
rective prescription 


reflections: This movie, this movie ... Whew! This was one of those films 
people either loved or hated. What a mess. If you can picture basic training. The exer¬ 
cise where soldiers enter a building full of tear gas and are ordered to remove their gas 
masks. That should give you an image of the kind of pain that this film created in the 
writing room. Maybe it’s just me. I could be wrong. This film hurt. I think it hurt 


eenage 


Crime 


Wave show ®Q@ 


"Who am I?" Krasker in The Dead Talk Back show ®©@ 


"This is a poopie suit 


others as well. I think it will go on hurting until it is stopped. 

We take no small amount of pride, however, in the fact that the movies that hurt 
us the most are inevitably the ones that our dear, sweet, loyal fans get the most 
satisfaction from. I hope this one is as enjoyable to watch as it was painful to riff on. 
Please remember: Do not expose to human tissue at temperatures over 
72 degrees F. 


TJB 

















show 516 Alien from L.A. 

M □ v i e : This one features supermodel 
Kathy Ireland and her very squeaky 
voice. She plays shy Wanda; her mom is dead and 
her dad is off in Africa, exploring. Dad falls down 
a hole into a subterranean alien world called 
Atlantis, where everybody’s Australian and works 
in mining and related industries. Wanda heads off 
to rescue Dad, held captive by the Nixonish Atlantis government. She succeeds and 
brings Dad home. Having overcome her shy awkwardness, she starts wearing biki¬ 
nis, causing her old boyfriend to try to make up. Craven fool! The new, slinky Wanda 
desires “Charmin’,” a dude she met in Atlantis. Charmin’ surfaces and finds her on 
the beach. We’re left to imagine Wanda’s forthcoming squeaky ecstasy. 

reflections: The end credits last for about forty-five 
minutes, so we had to come up with some way to get through 
them. Our solution was to stage a battle between Crow and 
Mike, wherein they accuse each other of being totally into 
femmy movies, like Fried Green Tomatoes and Men Don't Leave. 
It started out as a genuine battle in the writing room between 
Frank and Mike. 

The movie’s central thesis is the existence of a race of ancient 
Australians living secretly underground in Africa. I accept this 
as plausible. Parts of Africa are pretty underpopulated and also 
chaotic, so who would notice the occasional Australian popping 
up like a prairie dog? But they lose me with the idea that 
these Australians originally came from outer space. What does 
that say about those other Australians, the ones living on 
that big island? Are we supposed to accept that two planets 
gave rise simultaneously to identical Australians? As one who 
believes in a Grand Design, I’ve got to ask: What would be the point? We’ve 


MST3K 

lUonster! 


ALIEN FROM L. A. 

Kingdom: Alien 
Genus: Super model 
Species: Cover girl 

A.K.A.: "Squeekie" 
Fromme 

Special Powers: 

Breaking glass. Calling 
dogs home. 

Weakness: Could it 
be acting? 

Note: It is not my 
intention to cast ill will 
toward the profession 
of supermodeling, nor 
do I wish to give the 
impression that all 
models are bubble¬ 
headed idiots with 
aspirations toward 
bad acting. I am but a 
humble critic with an 
opinion. The movie 
speaks for itself. 



HOST segments: 

Crow is a drill 
sergeant, and he makes Mike 
field-strip Tom Servo. “I’m 
Drill Sergeant Crow T. Robot, 
or sir, to you toilet-water- 
guzzling little mama’s 
boys!!” The Mads 

show off their Vend-A-Gut, a 
vending machine for donor 
organs. Dr. F has removed 
Frank’s liver for the demon¬ 
stration, but Frank’s new 
liver gets stuck against the 
glass inside the machine. 

Mike and crew 1 milk their 
fridge with Fridge Udders. 

The ’Bots get excited about 
the word “teats.” 

MSB The ’Bots try to think of 
a model, someone real cute 
they’ve seen in catalogues in 
her underwear. Mike tries to 
help figure out who it is. 
(It’s Clara Peller, the 
“where’s the beef” lady.) 
SWTiffRTMiintffPB The lilting 
love song, “My Wild Irish 
Ireland.” Crow 

and Servo present the Kathy 
Ireland Fabulous Range of 
Emotions Acting Guessing 
Game. (“By Hasbro-bro- 
bro . . .”) Her thespian 
reaction to any situation: 
dull surprise. 

A letter is chock-full of 
questions on the SOL. “who do 
you work for, man?” cries 
Servo. Frank, who’s starting 


Commander in The Starfighters show ©O© "I don't hear you, my friend. No way." Pseudohippie in San Francisco 


already got Australians. Why does some other planet need them too? Are there 
Australians scattered throughout the universe? I hope not! 

PC 


to really need a liver, is 
trying to insert $250,000 in 
quarters in the Vend-A-Gut. 
Dr. F confuses him and he has 
to start over. Kathy 

Ireland says, “Yuk!” 
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517 The Beginning of the End 


movie: (Note: This movie includes Paul Frees.) 

A young couple out for a night of sweet necking is attacked by something off cam¬ 
era. Cops find their destroyed car; then they find the entire city of Ludlow, Illinois, 
demolished, and all the inhabitants gone. The authorities cordon off the area, but 
they can’t stop ace reporter Audrey Ames from discovering that scientist Ed Wain- 
wright (Peter Graves) is growing big honking tomatoes with radiation stored 
carelessly in a mini-fridge. Turns out some grasshoppers got into his supply and, hav¬ 
ing drunk lustily, are now growing and reproducing and growing and so look out! 
Good-bye, Peoria! Adios, Rantoul and Joliet! The hoppers are headed to Chicago; the 
military’s about to drop the Bomb. But Wainwright, torturing a captive hopper, fig¬ 
ures out their mating call. A guy with a bullhorn broadcasts the call from Lake 
Michigan and every single hopper drowns, unfulfilled. 



host segments: 3SSETHB The White Trash Lad;/ calls the SOI, looking for someone named 
Arnie. “look, I know Arnie’s there, you don’t need to cover for him, he just needs to get over 
here and sign these papers. ...” ffTTBUTB Dr. F. tucks Frank into the super-comfy Re-Comfy 
Bike. It's so loaded with accouterments, Frank can’t move it. The SOI designs new playing 
cards, like the eight of Chris lemmon. Mike calls the Mads, just for the heck of 

it, and we catch a disturbing glimpse of their personal lives. Frank, in a mud mask and robe: 
“Oh, hey!! Vicki is on in a few minutes!” A performance of Crow’s screenplay, 

starring Crow, based on Peter Graves’s years at the University of Minnesota. “Hi. I’m Peter 
Graves, and I wonder if you could direct me to the natatorium, as I'm attending a swim 
meet. . . . Thank you. I’m Peter Graves.” ETWflTKnUCTtB Servo is a stand-up comedian, rifting on 
the differences between grasshoppers and locusts. “And have you checked out the ovipositors on 
female grasshoppers?” EEBnETCTKHfB A demonstration of the film’s special effects using rubber 
grasshoppers and postcards. Frank and Forrester box, as evidence of their manhood. Frank fells 
Dr. F with a kidney punch. Officer orders his men to their death. 


MST3K 

Monster! 


THE BEGINNING 
OF THE END 

Kingdom: Giant 
rogue critters 

Genus: Horribly 
mutated grasshoppers 

Species: Bug 
A.K.A.: Hopper 

Special Powers: Spit¬ 
ting tobacco 

Weakness: Cannibal¬ 
ism 


reflections: Bert I. Gordon movies often come laden with music by Albert 
Glasser, and unfortunately this film is no exception. There’s a bombastic theme that 
repeats and repeats through the film: seven or eight rising quarter notes blasted by a 
trombone orchestra. Notes played loud—that’s Albert Glasser. 

Glasser themes: 


1 international show ®Q© "This is so creamy!" Ann-Margret in Kitten with a Whip show ®Q© "I'm dyin' in a 

Bom bom bom bom bom bom bom bom bom, bom!! 

Bom bom bom bom bom bom bom bom bom, bom!! 

Another one: 

Da da da da da, da tadala da da da da da, da tadala da da da da da, da tadala 
da da da da da, da tadala — 

Bom bom bom bom bom bom bom bom bom, bom!! PC 



















SHOW 


518 The Atomic Brain 


M □ v i e : Director Joseph Mascelli sloughs his gut all over the screen in this 
awful example of creepy voyeurism trying to pass as sci-fi/horror. The troll-like Mrs. 
March lures a bevy of international lovelies to her Selznickesque mansion, where 
she ogles and pats them until she finds the one perfect for her experiments. In the 
basement, leathery scientist Dr. Frank uses some flashy equipment to suck the 
brains out of naked ladies. Back upstairs, Mrs. March’s eunuchlike manservant Vic¬ 
tor ogles right along with her, because soon the desiccated old broad plans to put her 
brain in the body of their favorite au pair, Bea. Outside, a sort of monsterlike fellow 
who resembles a drooling Stephen Stills starts to disappear the girls one by one. 
Well, it goes downhill from there, with a long hide-and-seek contest, a girl who gets 
her eye poked out, a really angry cat, and a big explosion. Dark, strange, and utterly 
sad, but you do get to see a woman eat a live mouse. 


MST3K 

Monster! 


THE ATOMIC 
BRAIN 

Kingdom: Animal 
Genus: Homo/feline 

Species: Sapiens with 
a little cat meat 
upstairs 

A.K.A.: The old 
woman with the brain 
of a cat in her head 

Special Powers: 

Coughing up a fur ball 
and then cleaning it 
up herself 

Weakness: Science 
diet and a little low-fat 
soy milk 


host segments: Off we go with a lively send-up oi the theater 

arts world, sending up the old ofi'-Broadway psalter Love Letters in what borders 
on the femmiest sketch oi' all. Mike and the ’Bots give it right back 

to Forrester and Frank by dressing like their mad tormentors, bringing the Mads* 
Jungian quirks and failings right to the surface. The Mads try to turn it right 
back. Frank gets his head stuck in a fishbowl and suffocates. It’s 

our own Tom Servo, all tricked out as Weather Servo Nine! He goes out in space 
and gets toasted by a meteor shower. EEfffEflWuTWMfl Mike terrifies the ’Bots 
with his chin puppet. Magic Voice takes center stage, repelling 

the unctuous advances of the suave voice-over from today’s movie. 

Mike reads a letter from a kid who’s built his own Crow; Frank gets a consulta¬ 
tion from Dr. Fist. SH33H0 Foreigny victim lady screams. 


reflections: There’s nothing really “atomic” about this movie, there’s not 
much in reference to a “brain” either. There’s lots of leering though, and it’s defi¬ 
nitely the first film we’ve ever done with a dirty old woman who paws young women. 
It’s the kind of movie that makes me want to take a shower, you know, nice and hot, 
with lots of soap. 

Paul Chaplin wrote a couple neat little operetta-type ditties we sang to the dis¬ 
turbing chamber music sound track (“There’s a girl/ on the roof/ and she thinks/ 


rush!" Beatnikesque guy in Kitten with a Whip show ® 0 © "Flag on the moon. How'd it get there?" Coleman 


she’s a cat”). It didn’t go very well, and I think it broke Paul’s heart, ’cause he really 
went to bat for it, poor dope. Oh, and Mary Jo Pehl, who plays the part of Magic 
Voice with her characteristic aplomb, triumphed in her first sketch completely dedi¬ 
cated to Magic Voice. She is strong, she is invincible. 

KWM 
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519 Outlaw 
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m d v i e : The real highlight of this baby is Jack Palance in a stunning array of 
goofy hats. A rather unappealing hero, Cabot, and his quite loathsome sidekick, 
Watney, travel through a time portal (sans any special effects whatsoever) and end 
up in Koruba in the land of Gor, where Cabot’s girlfriend, the tawny Telana, lives. 
Telana’s dad is the king of Koruba and he’s married to the evil queen Laura, who 
kills him with the help of high priest Xeno, played by Jack Palance. Cabot is framed 
for the murder and escapes to the desert with a new sidekick, a little blond fellow. 
The queen sends a bounty hunter after Cabot, but Cabot is determined to put things 
right and stop the queen’s slave trafficking, among other things. Jack dies, the 
queen dies, Cabot lives, Cabot liberates Koruba and becomes king of this Eighties 
art-directed little pseudo-Sumerian kingdom. MJP 

reflections: Cabot? Cabot!? Cabot! Cabot hath returned, my darling! 
Cabot! Cabot!? Cabot! Cabot! Cabot? Cabot?! Cabot! Cabot! 


Right about this time we stopped doing invention exchanges. Let’s face it, Joel 
was the gizmocrat, the one who brought that invention exchange spirit on board. 
And Mike? Well, let’s put it this way. Mike is not an inventor. Creative, yes, artistic, 
sure. Innovative, clever, resourceful, all of these and more. But the sight of a screw¬ 
driver puts him in a cold sweat. He used to hire kids to build his car models. I had to 
explain to him what a lawn mower does. We wrote the instructions on how to 
change the toilet paper roll right on the wall so he wouldn’t be embarrassed. Mike is 
many things, but he is not a tinkerer. 

KWM 


HOST SEGMENTS : 

Mike, Crow, and 
Servo roughhouse, and alter 
Servo gets caught in the ceil¬ 
ing he says everyone has to go 
home now. ifE The 

Mads perfect the Time Machine. 
Mike, Servo, and Crow are big, 
buttery slabs of Fabio! 
EPEffffTEaffEil Mike shows Crow 
and Servo his theater scrap¬ 
book and some highlights from 
his acting career. One word: 
sailor suit. 

Mike, Servo, and Crow salute 
the movie with their song, 
“Tubular Boobular Joy.” It’s 
moundular, glandular, bunular 
fun for a girl and a boy! 

The gang reads 
excerpts from Jack Balance’s 
autobiography. There’s a whole 
chapter on Tango & Cash. 
EEHffffflMSnTC Crow, Servo, and 
Tom relive the cornucopia of 
hinder shots from the movie. 

In Deep 13, Frank and For¬ 
rester dance. U5E03E The bad 
lady in the film says **You 
disgusting worm!” and sounds 
just like Judy Tenuta. 


Francis in Red Zone Cuba show ©O® "Shine, shine, shine, shine, shine your love...!" Head chick in Angels 











S H □ W 


520 Radar Secret Service 

WITH THE SHORT: THE LAST CLEAR CHANCE 


s H □ R T : A seemingly friendly local police officer shares graphic warnings about 
automobile safety. Despite his advice, people die anyway. 

movie: Robert Lippert presents Radar Secret Service. This movie blatantly 
glamorizes the use of radar for any and all situations. Government agents track 
down the bad guys with radar balls attached to their cars, and the radar images 
come in as clear as television pictures. Only radar knows what the hell is going on 
in this movie, but there’s G-men, double-crossing blondes, big black cars, and big 
black suits all over the place in this aggressively bland, violently nondescript 
movie. The day is saved, all the right people are shot dead, and all thanks 
to radar. MJp 


host segments: Mike gives Crow his regularly scheduled mainte¬ 
nance, and accidentally triggers a Horshack mechanism. Mike tries 

to escape i'rom the SOT by tying together sheets, pants, underwear, and a bra. 
The Mads come up with a process to numb the minds oi Mike and the *Bots called 
Hypno Helio Static Stasis containing X-4. State Trooper Tom Servo 

warns about the dangers of sandwiches, lint, and hot plates. 

It’s the Class oi ’83 reunion, staged by the ’Bots ior Mike, and featuring the 
music of Impaler. Prom theme: “Hungry like the Wolf.* Mike and 

Crow show Servo their model of the Quinn Martin nature preserve. Don’t miss Roy 
Thinnes picking nits off Buddy Ebsen. EEWflEEMOTTB The Satellite folks show 
off their Hypno Helio Static Stasis antidote, Ecstatoeuphorofun with patented 
Hinder 90, which takes a B movie and makes it fun! In Deep 13, the Mads share a 
hearty laugh. The hysterical maid. 


reflections: For some reason, I think I’m the one who got all hopped up 
about doing this radar movie. I mean, radar was their answer to everything that 
was wrong with the world, much like Teflon or Naugahyde in our own time. It was 
a kick saying “thanks to RADAR” at the end of almost every sentence, so I 
requested—I might have demanded—that we do this film. Never have I been quite 
so wrong. After the initial blush of the radar humor wore off, we were left with a 


Revenge show®©© 

bunch of scenery and actors and little else; it’s like an episode of Commando Cody 
without the action. Wow. Well, we all make mistakes, don’t we? However, The Last 
Clear Chance is right up there with my all-time favorite shorts. 

KWM 



Believe it or not, the first time we writers screened 
Radar Secret Service, we were ENTHUSIASTIC 
about doing it! This, we thought, is going to be 
fun. Then, when we were initially told that we 
couldn’t get the rights to it, we were crestfallen. 
Can you believe it? WE COULDN’T GET THE 
RIGHTS TO RADAR SECRET SERVICE. Someone 
at some film distribution company said to him¬ 
self, “Screw Mystery Science Theater 3000! 
Radar Secret Service has a great future in store 
for it and I’ll be damned if I’m going to waste a 
valuable gem like this on a basic cable puppet 
show!" 

This happened during Season Two. We were dis¬ 
appointed that we couldn’t get it, but we some¬ 
how managed to move on with our lives. Then, 
during Season Five, we were informed that Radar 
Secret Service ms ours for the asking. Well! This 
was a full three years after our initial enthusiasm 
for it. The glow from Radar Secret Service , as 
powerful as it once had been, had now worn off. 

I wonder what had happened in the meantime. 
Had the distribution company found out that 
Radar Secret Service was not the valuable prop¬ 
erty they thought it was? I wonder if the guy had 
called up the big networks and said, "I under¬ 
stand you have sweeps period coming up. Well, we 
just so happen to have a little thing called Radar 
Secret Service that’s available for broadcast. 
We’ll start the bidding at five million dollars.” 

What probably happened was that someone 
finally came to their senses and said, “If we don’t 
dump this turkey on MST3K, we’re never gonna 
see another dime from this." 

But as we watched Radar Secret Service for the 
second time, we couldn’t help but wonder: “WHAT 
THE HELL WERE WE THINKING THE FIRST TIME? 
This is the slowest, dullest movie ever made. 
Pass.” 
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521. Santa Claus 
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But as was so often the case with our film selec¬ 
tion process, desperation set in. We really needed 
a film, any film, to fill out our season. And, as 
was so often the case, a piece of junk like Radar 
Secret Service ms, in fact, the cream of the crop 
of the current films we were screening. So, of 
course we inflicted torture on ourselves by spend¬ 
ing nine days living deep, deep inside Radar 
Secret Service. 

To this day, when I sometimes find myself 
gripped with depression (just about every day, if 
you must know), and I think there’s no way I’m 
ever going to feel enthusiasm for anything again, 

I try to remind myself that there actually was a 
time when I was thrilled with the prospect of 
Radar Secret Service. I think about this in the 
hope that it will cheer me up. It never does. 



M □ v I E : According to this movie, Santa lives on a cloud positioned in high sta¬ 
tionary orbit above earth, where he plays the organ as hundreds of child 
“volunteers” sing and work. Santa’s in direct rivalry with Satan, who sends his 
demon Pitch to Earth to make “all the children of the world do evil.” Pitch, an irri¬ 
tating bouncy fellow dressed all in red, tempts many children, notably Lupita, a tiny 
girl who’s easily the most adorable child in any MST movie. She resists, heroically, 
in spite of her huge desire for “a dolly, any dolly.” By contrast, three brothers are 
revealed as unbelieving hypocrites and are properly shamed. Santa watches these 
goings-on via a startling array of monitoring equipment, like a huge eye mounted on 
a tentacle, all maintained by his chief technician, pint-sized Pedro. Christmas Eve 
sees Santa treed by a hound, which is bad, since at dawn his reindeer turn to dust. 
Merlin (who also lives on the cloud, by the way) helps Santa get free, and he drops a 
gigantic dolly at Lupita’s before rocketing back to space. 


host segments: An SOI caroling session disintegrates when Mike 

spills hot cocoa on Crow. EPEffffRtWiffTB Frank shaves his head and gives Dr. F a 
watch fob (not that he sold his hair); Dr. F hastily signs over to Frank one of 
his own $25.00 savings bonds. Mike gives Crow a Steve Alaimo album; Crow gives 
Servo the “1991 Drug IV Component chart”; Servo gives Gypsy underwear in a candy 
cane. (She’s embarrassed.) On the SOI, the heavy metal band “Santa 

Klaws” sings of a rather gruesome Yule. nfeummiu | The ’Bots surprise Mike 
by contacting his family in Green Bay. They’re the wrong Nelsons. Mike’s not 
from Green Bay. Mary Jo, as the taciturn missus: “That's different.” 33^^33 
CTWBB Mike, Crow, and Servo sing an inclusive Christmas carol, “let us all now 
sing our praises to the lord today/ Although you may not share our belief sys¬ 
tem, which is perfectly okay.” A gorgeous snowstorm in space 

assuages Mike’s homesickness. Pitch visits Deep 13, impressing the 
Mads no end with his evilness. Then Santa shows up, and a 

lights-out wrestling match ensues. 3H0H5B Hideous laughing reindeer. 


reflections: From my point of view, the filmmakers betray some confusion 
regarding the substance of Christianity. While they seem at least dimly aware of the 
name “Jesus,” they clearly reserve their deepest worship for jolly old St. Nick. On 
what ancient texts do they base their fervor? I recall no references to the Son of Man 
winking and laying his finger alongside of his nose. When would that have been 
appropriate—after the miracle of Lazarus? On the road to Emmaus? 

I will grant that my view of a Christian God allows for a sense of humor, but a 
God who shakes when he laughs like a bowlful of jelly is outside any tradition I 
grew up with. 

That said, it’s kind of a fun movie, and we all enjoyed it. I played Pitch in the last 
segment, and to tell the truth, I liked the way I looked. I make quite an attractive 
demon. 












S H DW 


522 Teen -age Crime Wave 


movie: Delinquent beauty Terry seduces a doughy man out of a bar and into an 
alley, where he’s robbed by delinquents Mike and Al. The cops nab Terry and sweet 
blameless Jane, Al’s blind date. Jane’s parents disown her (ain’t parents grand?) 
and she’s packed off to Rosedale Industrial School, along with Terry. Fifties-style 
psychotic Mike frees them, kills a cop, and coldcocks a huge prison matron. Terry, 
Mike, and holier-than-thou Jane hide out with an elderly farm couple and their son 
Ben, whose super-tight jeans leave his face in a permanent grimace. The movie 
grinds to a complete halt. We learn that Terry’s had a sad life, several things hap¬ 
pen, and there’s a climactic chase at Griffith Observatory. Terry dies, it’s sorta sad. 

host segments: i38ilSfSlH!B Everybody on the SOI is escaping! SHHH! 

Forrester sprays Frank with his designer line of Mace Mousses, for 


getting back at department store perfume ladies. On the SOL, the jetpack-based 
escape fails, Mike, Crow, and Servo salute and sing of the Golden 

Age of “The Doughy Guy.* • mM WtM 33 The SOL deli, with sandwiches based on 
movies, gets a delivery order from TV’s Frank. Crow sings, and the 


crew stages a commercial for—Mystos! Youth is better, old is stupid. . . . 
fgf-BnBffynBOTTB Servo delivers the mail, and some letters are read. Frank is 


Doughy Man: “Butter does my bidding!*’ Dr. F sprays him again, and again. And 
again. And so on. 3S5SSB Our heroine Jane shrieks: “Turn it off!!!!*’ 

reflections: The farm family in Teen-age Crime Wave is a little weird. We 
learn that Ma and Pa were married in 1910, but Ben, their only child, wasn’t born 


until 1927. They seem like a reserved couple, but come on! All I can figure is they 
were Yankee fans, and their favorite team’s stupendous performance that year (the 


’27 Yankees are considered the best ever) sent them howling into their one and only 
frenzy of desire.... 

... Hold on. Assuming their passion peaked during the World Series, Ben wouldn’t 
have been born until mid-1928. So it must have been something else. 

The very end of this show features Dr. F spraying Frank with his Mace Mousse 
again and again and again and again. Why? Because the show running time was 
short, that’s why. Some of these 1950s movies are not long at all, and if we fail 
to write host segments that are talky enough, we have to do something like this to 
make up the time. (It’s the same reason we replayed Peter Graves’s speech three 
times at the end of It Conquered the World.) 

PC 
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show 523 Village of the Giants 
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movie: Another movie by Bert I. Gordon, maker of The Amazing Colossal Man 
and Earth Vs. the Spider. This one is mid-1960s vintage, and in color. It tends more 
toward wacky than Gordon’s earlier efforts, but it’s still concerned with big things: 
big ducks, big cats, and mostly big delinquent teens with their big bouncy breasts. 
The teens eat some formula concocted by a young genius named Genius (played by 
Ronny Howard), and they get real big and dress in TGVecilillg clotllGS and 
dance in slow motion. Being delinquents, they declare martial law and demand fried 
chicken. Head delinquent Beau Bridges is particularly annoying, almost as annoy¬ 
ing as head Good Teen Tommy Kirk. Genius mixes up an antidote and sprays it at 
the big teens from the back of his bike. He looks like a low-budget mosquito spray¬ 
ing program. 


host segments: 3EHEHSH3 Mike and the ’Bots are in the middle of a strenuous workout. Over- 
enthusiastic Mike creams Servo with a medicine ball, and manages to hurt Crow too. 

Mike makes odd juices in a juicer; “what, you never drank the juice of a hard-boiled egg?” On 
Deep 13» Forrester is “thinking outside the box” and decides to lay off Frank. EPflflEEtMIiWEC Frank 


has nowhere to go and no job, so he lays around Deep 13 in his boxer shorts, eating pizza. Dr. F 
interviews an applicant for Frank’s job, Torgo, who gets the job. SIC Mike and the 

’Bots interview Frank so he can tell unemployment he’s been looking for a job. Crow: “You’re not 
gonna have any babies, are ya?” Frank’s leaving. In tribute, Mike, Crow, and Servo 

sing “let Me Frank About Frank” over shots of Frank being killed. “Hoping to find sweet Frank on 
the line/ nothing but sweet loving Frank. . .” Frank tricks Torgo into doing some¬ 
thing horrible to Dr. F off camera and gets his job back. In its place, a memorial to 

Frank Zappa. 


reflections: The song “Let Me Frank About Frank” is one of my all-time 


favorite MST songs. It was penned by Bridget Jones and arranged by Mike Nelson. 
It never fails to make me laugh, especially the parts where Mike and Tom sing like 
Paul Williams, the elfin blond songwriter. Mike and the ’Bots performed it at the 
live show during the 1994 ConventioCon, and it got a huge response. (Frank did a 
gorgeous interpretive dance in the background, wearing a black leotard and bathed 
in spotlight.) p^, 

Frank Zappa died in 1994. It saddened me. He is one of my great heroes of American 
culture. When all his tapes are played and his music is studied, I’m guessing he’ll go 
down as one of the finest composers and performers of the century. And God, was he 
ever funny. Sometimes embarrassingly preachy, but always calmly polemical, like 
an advocate for reason in a world gone mad and stupid. I think he had no time for 
stupid people. No one believes me when I tell them bow normal the guy was. But he 
was beautifully normal, and a brilliant rock-and-roll man, and I’ll miss him. 
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524 12 to the Moon 

WITH THE SHORT: DESIGN FOR DREAMING 


s H □ rt : Produced by General Motors in 1956. We kick off with an attractive 
brunette and a home invasion. Not to worry, the woman dances away with the 
masked intruder to an auto show at the Waldorf-Astoria. In addition to chrome- 
drenched cars, he shows her wildly impractical kitchen appliances, and boy, is she 
jazzed. In the end they drive blissfully away into the Distant Future, in a little car 
on a rail. (It’s amazing how prescient this film was.) 

M □ v i e : A static Fifties vision of space travel. A couple dozen multicultural 
astronauts land on the moon. Mysterious lunar beings, lurking just off camera, 
respond to the visit by freezing the entire continent of North America and by steal¬ 
ing the expedition’s cats. (This is not explained.) A Nazi’s son and a Jewish fellow 
join together to try to save Earth, riding a suicide rocket straight into the atmos¬ 
phere. It’s an act of wacky self-sacrifice the Moon-beings find touching. They relent 
on the whole freezing thing, but they keep the cats. 


Segment Three 


host segments: 335H5EE Mike sits through one of Gypsy’s boring tea parties. Small talk is 
real hard. Frank hosts a roast of Dr. Forrester, and it turns nasty, “in all sincer¬ 

ity, Dr. Forrester, I hope you die a slow, painful death, secure in the knowledge that nobody 
loves you. ...” While playing tennis, Servo violently protests Gypsy’s “out” call: “why don’t 
you grow some hair!” (See below.) EffHffffTnCTffC Out of the short and straight onto the SOL pops 
Nuveena, Woman of the Future, who only understands singing. She wants to take Mike and the 
*Bots to her futuristic world; Mike thinks about it. She’s rather attractive. 

While all pack to leave and Nuveena flits about and nags, the *Bots express 
reservations about the move. “She sings a lot, Mike.” EPTiTTnEifftB Nuveena turns 
the *Bots into appliances, so Mike changes his mind and kicks her out. 

The ’Bots comfort Mike for his loss, and then Mike sings a letter. Nuveena 
pops briefly into Deep 13 > tantalizing Frank. ETTTffffB German scientist: “Aggh, 
ridiculous!” 

reflections: When Servo gets mad at Gypsy at the beginning, he shouts, 

“Why don’t you grow some hair?!” That’s something John McEnroe said once. 

Servo’s whine a bit later (“I am having hard enough time!”) originated with Ivan 
Lendl, during one of his many Wimbledon losses. 

There have been, what, a dozen or so major civilizations during recorded history. 

I’m talking about your Greeks, your Egyptians, that caliber of world-dominating 
culture. And the USA is clearly one of the biggies. The greatest civilization ever? 

Who’s to say, but you have to put us in the top four or five of all time, by almost any 
measure. 

That’s how I think about those big old GM cars: They’re like the pyramids. And 
they get about the same mileage! Thank you! I’m outa here!! 

PC 



110 








The Mystery Science 
Theater Hour 

Footnote to Season 5 


(Note: During the sweltering summer of 1993, after numerous requests by 
Comedy Central, we handpicked th irty of our best shows, converted them 
into two-part one-hour episodes. The result of our work was The Mystery 
Science Theater Hour, hosted by Mike Nelson as the affable ‘your host, ” 
which Mike so beautifully describes below.) 


by Michael J. Nelson 

As the host of The Mystery Science Theater Hour, people approach me 
all the time and say, “Excuse me, where are the bathrooms?” (You 
see, it’s just this kind of joke writing that makes MST3K the 
Peabody Award-winning show that it is.) Actually, people want to 
know who that annoying old host is and why, why in heaven’s name 
did we choose him? Well, the secret’s out—I’m proud to say that 
annoying old host is me! Okay, it’s not actually a secret. My name’s 
been in the credits as the host since the beginning; it’s just that no 
one ever watched that far. But I kid The Mystery Science Theater 
Hour. 

The idea for the host of the MST3K60m was born out of the writers’ deep and endur¬ 
ing love for a cloying, tweedy septuagenarian by the name of Jack Perkins. Jack is, 
of course, your warm and affable tour guide through the sun-dappled libraries and 
the impossibly ladder-cluttered back stages of the cable channel A&E. He is a per¬ 
fectly tailored, impeccably manicured, impossibly dignified old bird whose on-screen 
mien suggests an inconceivably rich family and social life. The plangent tones of his 
voice seem to interact whh the complex surfaces of an oxblood wing tip, the sound 
diffusing and abfusing, becoming ever more engaging, more amiable, invitingly 
sagacious. Jack is all soft tweed, supple leather, and a whiff of peaty single-malt. 


Do not get the impression that Jack is stuffy. Far from it. Jack is equally comfort¬ 
able enthusing on Blue Man Group as Gainsborough’s Blue Boy. His knowledge of 
entertainment is vast, his love for it illimitable. 

I met Jack Perkins in 1991 outside the Universal Hilton in Los Angeles. He couldn’t 
have been warmer as he asked me in essence, “Who are you, and what do you want 
from me?” I told him I had impersonated him on a television show. He told me he 
had never seen or heard of our show. I explained it. He nodded and looked at his 
watch. I walked away feeling like a boob. Jack walked away and continued weaving 
the rich, varied tapestry of his endlessly fascinating life. I imagine he discussed 
American Buffalo with David Mamet over biscotti and strong coffee. I had a couple 
of Ice beers and fell asleep in front of Bloodsport III in my hotel room. 




Well, we may not be able to share in life’s rich bounty with quite the same joie de 
vivre as Mr. Perkins, but we sure as heck can make fun of him on our puppet show. 
Jack doesn’t have a puppet show. Poor dumb clod. Hey, Perkins, right here, pal!! 
HAAAAH! Stupid idiot. Hey, Perkins, I like your crappy restaurant chain, you stupid 
jerk!! Haa haa haaaaaa!!! Dumb bastard. 

Sorry. 


I hope my little lucubration on our thought process regarding the selection of a host 
for The Mystery Science Theater Hour has been helpful. Now, if I could take a 
moment and explain the makeup procedure. 

I would arrive at the Channel 11 studio in Golden Valley fourteen hours before the 
scheduled start\ But all the doors were locked and I wasn’t scheduled to start 
makeup for another nine hours. So I’d go back home and go to sleep. I did this every 
time we shot, which was six times over a couple of months. I would then return to 
the studio, where I would be barred entrance until, with enough identification and a 
dozen or so phone calls, they established my identity and I was grudgingly allowed 
to pass. 

Crack makeup artist Crist Balias and crack other makeup artist Glen would begin 
by applying a thick, highly toxic coat of naphtha right to my face, with special atten¬ 
tion to the nostrils and mucous membranes in the mouth. Crist claimed it was 
makeup, but I knew. 

Then he would get his specially designed Stinky Glue out of the refrigerator, where 
he had it chilling, so it was more uncomfortable. Tacky layers of this were then 
applied directly to my hair until the mistake was discovered and scissors and petro- 
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leum distillates were used to extract it. It was reapplied to the 
perimeter of my huge, expressionless face, and a bald cap was put 
in place. It was discovered early on that my body is a thermal won¬ 
der, able to produce 300,000 BTUs consistently. This played hell 
with the bald cap, causing unwanted wrinkles, so it was anchored 
farther down my back (right above my calves) and held in place 
with several bottles of Stinky Glue. If I lost concentration, my head 
would snap back alarmingly and union stagehands were hired at 
great expense to return my head to its normal position. 

With the bald cap in place, Crist and Glen were free to begin apply¬ 
ing more class-A carcinogens to my face and neck. 

Rubbery-smelling makeups and pungent suspensions were daubed, blotted, and 
brushed on. Foul unguents and mephitic salves were poured into my ears and eyes. 
Latex things were adhesed to me. Finally, I was the host. 

I was also very hot. My head was hermetically sealed and I was wearing a thick 
wool suit. It was the middle of summer and fire hydrants were melting. Luckily, the 
shoots were only twelve hours long. But we got a lunch break. It was very difficult to 
eat with all that makeup on, and one afternoon, while eating a chewy hoagie, I dis¬ 
covered I was also masticating my crepe-hair mustache. 

But finally the end would come. Getting the makeup off was relatively easy. It was 
simply pulled off, taking most of my hair with it. The remainder was melted with 
copious amounts of citrus degreaser (this is absolutely true) that was scooped onto 
my face and left to sit for twenty minutes. Mmmm. At day’s end, my face and back 
were hairless, red, and stinging. But we had done our puppet show proud. 

Looking back on the MST3K60m, I remember the good times. The hot, stinky, 
sweaty, poisonous, and sore times. I hope that’s how you remember them too. 
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by Trace Beaulieu 

For taste, consistency and value, look no further than 
MST3K Season Six. A veritable cornucopia of B-squad 
movie-making mastery. From remnant carpet mon¬ 
sters from space, the masterworks of Coleman Francis 
and Ed Wood to Mamie Van Doren and Adam West, 
Season Six packs show after show with the kind of 
stuff that we, the movie-crazed audience, love to pin 
up on the wall and snag lugies at. 

I ask you to consider MST3K S-6 as not twenty-four individual 
two-hour shows, but as one complete epic saga with twenty-four 
chapters. Viewed back to back (and I recommend that you view it 
this way), MST3K S-6 is comparable to the work of the late Rainer 
Werner Fassbinder. (The parallels between Mike Nelson and 
Gunter Lamprecht are inescapable.) Although a bit longer per¬ 
haps than Berlin Alexanderplatz, Season Six is in English and 
therefore easier to understand. 

However clever Fassbinder was, could he have assembled a cast 
that would include such luminaries as Tor Johnson, David Hart¬ 
man, Paul Anka, Roy Thinnes, Tony Cardosa, France Nuyen, 
Pernell Roberts, Ann-Margret, Mel Torme, Adam West, Elinor 
Donahue, Dick Contino, John Forsythe, Ian “ Lovejoy ” McShane, 
and featuring the magnificent voice of Hugh Beaumont? I think 
not, but here they are. It would take a director of Lynchian propor¬ 
tions to flesh out a cast this complete, this eclectic, this fantastic. 
This is a cast that Fellini and Robert Altman can only dream of. 
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MST3K S-6 wraps this cast in an intricate tale of mystery and sus¬ 
pense, a web of comedy, and a crazy quilt of drama and human 
emotion. The Umbilicus is introduced and is just as quickly 
ignored. Frank and Forrester become embroiled in harsh political 
campaigning one minute and pie-in-the-face hilarity the next. 
While Mike and the ’Bots wallpaper the SOL, Frank and Forrester 
rebuild Deep 13 for a visit by Forrester’s mom. And the miraculous 
departure of TV’s Frank. Everything one could want in a season 
here. So sit back and let it wash over you, enjoy, my friends, enjoy. 



SHOW 


601 Girls Town 


movie: A star-studded cast: Mel Torme! Elinor Donahue! Mamie Van 
Doren! Ray Anthony! Paul Anka! Dick Contino! The Platters! Sheilah Graham, 
Charlie Chaplin, Jr., Harold Lloyd, Jr.! Mamie plays Silver Morgan, a top-heavy 
delinquent whose sister (Elinor Donahue from Father Knows Best) pushes an 
attacker off a cliff. A series of misunderstandings results in Silver packed off to Girls 
Town, a Catholic minimum security convent. Soon we learn that inside Silver’s huge 
chest there beats a good heart. She even helps save Serafina, who is obsessed with 
Paul Anka, who also has a good heart. Mel Torme does not have a good heart, so he 
kidnaps Silver’s sister with the intent of getting her a job in Mexico. Silver, Paul, 
and some rock-hard nuns save sis and beat the crap out of Mel, which looks pretty 
easy to do. 



host segments: Mike and the Robots must prepare 

a party for a big announcement Forrester has planned. Crow's in 
charge of music. He hires the Power Steves, who show up in the 
Hexfield and play "lady of Spain.” Forrester holds 

a press conference, announcing the Umbilicus! it’s a 
tether connecting Deep 13 to the SOI, and it ’ s a fairly major 
achievement, truth be told. Specifically, it connects to Gypsy, 

who’s upset at being attached to Deep 13. Owing to the presence of Mel Torme, Servo 

scats until Mike and Crow are sick of it. They’re about to launch him in a makeshift rocket, but 
"commercial” sign intervenes. Mike institutes an "honor system” on the SOI, leav¬ 

ing the candy out; the ’Bots must promise to take only one piece per day. Servo has no honor. He 
gains twelve pounds during the segment. Mike, Crow, and Servo sketch the woman of 

the future. Servo: "i think in the future, women will adorn themselves with Mexican tile.” Crow: 
"in the future, women will have Cadillac’s patented North Star System! ” EE WflfKWgfgB The ’Bots 
and Mike throw a pie down the Umbilicus straight into Forrester’s face. ETFOTTB Silver's eroded 
aunt in an upstairs window, shouting. 


reflections: Now that I think about it, I’m not sure that Ray Anthony is a 
famous person, like almost everybody else in this movie. In his role as a bread truck 
driver he comes across as famous, and “Ray Anthony” is kind of a famous-type 
name. Sounds good. So I guess he’s famous, but maybe not. Have I ever heard of 
him? I can’t be sure. 

In addition to her role as Betty (“Princess”) on Father Knows Best , Elinor Don¬ 
ahue played Elbe, Andy’s first girlfriend, on The Andy Griffith Show. She’s hot in 
this movie, and she was hot as Andy’s girlfriend too. In fact, she was way preferable, 
in my opinion, to Andy’s last girlfriend and ultimate wife, Helen Crump. Helen was 
moralistic and uptight, and her cold presence came to dominate that show, espe¬ 
cially after Barney left. I shudder to think what happened to poor Opie once Helen 
assumed total control. (You get the wrong mother, boy, and you’re in trouble.) 
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Dick Contino is in this, and his pants are hiked just as high as in Daddy-O, Show 
307.1 wonder if anyone ever mentioned it to him, quietly, between scenes, as a 
friend. I mean we all assume that he wanted his pants that high, but maybe it was a 
problem. Maybe poor Dick had creeping pants. 
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show 602 Invasion, U.S.A. 

WITH THE SHORT: A DATE 

WITH YOUR FAMILY 

s h □ rt : A Date with Your Family is typical hard-core 
training for the families of the Fifties. Narrator Hugh Beau¬ 
mont drives home the point that pleasant unemotional 
conversation helps digestion during dinner. More generally, he believes that chil¬ 
dren owe absolute, unquestioning fealty to their parents. Swallow your self, kid, 
along with that meat loaf. 

movie: Invasion, U.S.A. portrays a surprise Soviet nuclear attack on the USA. 
The Soviet victory is complete, owing to the complacency of American citizens. While 
in the past there may have been some reason to fear such a scenario, most assuredly, 
there now exists complete and benevolent friendships between our two peoples. We 
stride forward together to a peaceful future, so you can easily see the good sense to 
disarm completely. Please, lose your weapons, owing to our friendship. 

reflections: This movie asserts that captains of industry should be ready 
whenever asked to turn their businesses over to the Department of Defense, even in 
peacetime. In fact, several military men once visited Best Brains and demanded we 
drop MST and produce tanks for them. In the spirit of compromise we agreed to 
make one tank. (We need to get going on that.) 

The director, Alfred E. Green, had a worthy career. He was known mostly for his 
work in the silent era, including some Mary Pickford films; he also directed Bette 
Davis in Dangerous (1935), for which she won an Oscar. He directed The Jolson 
Story in 1946, and The Jackie Robinson Story in 1950. Invasion, U.S.A. was one of 
his last films. Poor dope. 

PC 
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HOST segments: 

Mike builds a new Robot, but 
it’s mean. “Destroy. . . 
destroy • . . destroy. ...” Crow 
and Servo flee. F5f!B?!fWW*T!BB 
As an experiment, Forrestor 
has Crow choose between a 
plush (though gruesome) Dr. F 
doll, and a wire mother, much 
like the mother in the famous 
baby monkey experiment. Frank, 
as the control group, is 
dressed as a pincushion. Crow 
chooses the wire mom, even 

suckling her one 

nipple . Dr. F is enraged. 
Mike: “Crow, that’s not your 
mother!” Crow: “oh. Are you my 
mother?” jSIfFfffRTBalffiE Mike 

and the ’Bots enjoy a pleasant 
meal together. “The other day 
I had occasion to witness a 
cultural event ...” 

WSB Owing to the fact that 
both Phyllis Coates and Noel 
Neill are in the movie, Crow 
gives a lecture, “The Two Lois 
Lanes.” He’s way too into the 
topic. The SOL 

gets a visit from “The Bomb.” 
He’s sad; seems like his salad 
days are over. The gang cheers 
him up. 15S3SISS] Since 
the attack in the movie is 
actually a hypnotist’s sugges¬ 
tion, Tom’s convinced that 
reality is a dream, and 
insists Mike hit him with a 
hammer. Frank holds Dr. F at 
gunpoint, sentrylike, “who won 
the World Series?” “i did, 
Frank. Okay . . . A 

paperboy’s quick, highly 
cliched entrance and exit. 












SHOW 


603 The Dead Talk Back 

WITH THE SHORT: THE SELLING WIZARD 


s h □ r T : An industrial about freezer space. (Despite an appealing package or 
quality of the product, it’s not enough. You can’t sell in volume if the frozen product 
isn’t easily identified, attractively displayed, and within buying reach.) 

movie: Dumb. There’s a loser named Henry Krasker working on ways to talk to 
people after they’re dead, probably because no one will talk to him while they’re 
alive. (Whoo! Good one!) He lives in a rooming house with a bunch of other losers, 
and one of the women is killed with a crossbow. With Krasker and a cop named 
Lewis sharing narration duties, everybody connected with the rooming house is 
questioned interminably. (They’re all so depressing, you wouldn’t be surprised if any 
of them were the killer, but it’s impossible to care.) Anyway, there’s a fake seance at 
the end with a friend of the murder victim pretending to be her come back to life, 
and some guy confesses. So the dead never do talk. It’s just a real dumb movie. 

reflections: Sorry if I didn’t give you much detail on the movie. There 
actually is detail in the film, but each detail exists in perfect isolation, unconnected 
to any other detail. Like the most distant galaxies, they hurl away from each other 
and from the observer at ever-increasing rates of speed. 

What I’m saying is it’s a bad movie. It’s a bold statement, and I’ll stand by it. 

The incompetence extends to the final credits, where character names are mis¬ 
spelled. “Fritz Krueger” comes out “Frits Kreuger” (I took four years of German in 
high school, so don’t question me on this one); and then of course there’s Sara 
“Stholl.” Yep, this movie sthinks. 

Crow’s guitar solo actually took some effort. Dave Sussman toyed around on the 
synthesizer, but the result was actually too good, and it didn’t have that Jerry Gar¬ 
cia wah-wah sound. So Mike’s friend Andy LaCasse came in with a guitar and a 
wah-wah pedal, and did a real nice job. I’m particularly fond of the sections that are 
simply scales going up and down. Very Garcia-ish. 

The song itself toys around with “I Know You Rider,” “Bertha,” and “Goin’ Down 
the Road Feelin’ Bad.” 

There was a time in my life when I had long, stringy hair and I believed that any 
song the Grateful Dead had ever done was better than any song any other band had 
ever done. Now I realize that’s not strictly true. 
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HOST segments: 

There*s a fire 
drill on the SOL. Having no 
means oi exit, they walk in 
circles, single file. 

Forrester tries 
pinpoint marketing with Nel¬ 
son cigarettes: “For the 
spirit of Nelson in all of 
us.” Mike is able to resist, 
although Crow tries to goad 
him into it: “Fine, smoking is 
bad and there’s no other side 
to it. Heal open-minded, 

Mike.” Servo and 

Crow host a call-in radio 
show, The Dead Talk Back. They 
want dead people to call. They 
do. Kinda weird. 

With the whole crew as 
the Grateiul Lead, Crow gets 
to be Captain Trips himself, 
and rillly stretches out a 
solo. Forrester 

wants to interrogate the SOL, 
but Frank spasmodically con¬ 
fesses and it gets weird. “I’m 
the best boy, Mummy . . . 
where’s my puppy?” Crow’s 
still playing his solo. 

Mike reads a 

letter, Crow’s still playing, 
Servo s interrupting, Gypsy 
shouts for a fire drill, it’s 
crazy on the SOL! Forrester 
plays William Tell with 
Frank. Woman 

screaming. 
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604b Zombie Nightm are 
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movie: Despite the charismatic presence of Tia Carrere and Batman’s Adam 
West, this movie is as bad as it sounds. The film begins in a vague 1950s, when a 
young family man is killed trying to protect a girl from an assault by two men. His 
young son, who witnesses his murder, grows up into a beefcakey softball player. And 
the girl saved from the assault? She turns to voodoo. The film zips ahead to the 
Eighties, and the son is struck and killed by a car driven by carousing teens. Enter 
voodoo lady Molly to exact revenge. She brings him back to a state of undead, and 
with his softball bat hunts down and kills each of the teens. Adam West enters the 
picture as a contemptible police chief, who is also one of the men who tried to attack 
the voodoo lady that day long ago, and he still has a grudge against the voodoo lady. 
Fraught with sexual innuendo and a pure Eighties sound track, this movie was a 
vanity vehicle for Jon-Mikl Thor, who plays the hunky guy turned zombie and who 
did some of the music with his group, Thor-kestra. M Tp 


hd ST segments: iTTffyyHi Crow and Servo are the Secret Service and ruth¬ 
lessly protect Mike, which endangers him no end. EB Frank and 

Forrester dabble in voodoo—it*s a safe, economical way to inflict evil on the 
world, and it’s fun too! The Mads send a voodoo kit to the SOL, and Crow and 
Servo do nice things to people, like giving Jimmy Carter a hug. EFfffEBTMiiffBB 
Crow settles in with a romance novel and a box of chocolates, and Servo runs him 
over in his red convertible. Crow and Servo relax in the hot tub; 

Mike pops up with a speared fish. EBHil u.faMim Servo is Batman and 

Mike is Robin, dressed and ready to read Crow’s new Batman play which 
he’s neglected to tell them he’s completely forgotten about. ku- u-uaiu-u The 
Robots write letters to Adam West with their best wishes—sort of. Frank acciden¬ 
tally makes Dr. Forrester undead. Our zombie lets it all go. 


reflections: In the prologue, Servo’s head falls off once again but we keep 
the take. This was a very painful movie for us—we thoroughly, intensely, and 
unequivocally hated this movie. MJP 

...About this Servo’s-head-falling-off issue: By reading this, one would get the idea 
that Servo’s head falls off all the time. Well, it does, but that doesn’t mean anything. 
He’s a delicate mechanism, critical parts held together with nothing more than 
gaffer tape or hot glue and he gets a lot of abuse. Sometimes his head is supposed to 
fall off, and then it remains firm as Gibraltar. Murphy’s Law does apply to puppets. 
Besides, we have two dozen or more heads stocked up, so let ’em fall. 



MST3K 

Monster! 


ZOMBIE 

NIGHTMARE 

Kingdom: The 

undead 

Genus: Ex-homo 
Species: Sapiens 
A.K.A.: Dave Kingman 

Special Powers: 

Pulling it to right field 

Weakness: The infield 
fly rule 

Note: Do not look at 
its area. 
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SHOW 005 

Colossus and the 
Headhunters 


movie: Oh, God, yes—another 
Italian interpretation of—some¬ 
thing, including island natives 
running around in loincloths of 
suspiciously 1960s upholstery fab¬ 
ric. Our manly man hero Colossus, 
in his own Hercules spinoff series, 
leads a group of people to a new 
land after their island is destroyed 
by a volcano. They land on an 
island, where they are captured by 
a clan who needs Colossus to save 
them from their neighbors, a tribe 
of headhunters. Even though he 
doesn’t really do anything save for 
upending a water tower, Colossus 
manages to save the village from 
the headhunters and gets a lovely 
princess as a parting gift. 



host segments: iJTTfiWfEE 
Servo does Crow and Mike’s income 
taxes, and Crow owes 
$37,000 in back taxes 
even though he only made 

$12.00. 

Forrester and Frank 
design the world’s 
cutest pet, 

FununyMuff in- 
CoocolButter. 

It’s furry and pink and 
irresistibly adorable, 
and makes one so placid that Dr. 
Forrester will be able to rule the 
world. EP TPTBiUffB Mike coddles 
Rummy Muffin but in Deep 13 Frank 
misses RummyMuffin terribly so he 
sings—sort of—a paean to Rummy. 


There’s pink fur 

every—where; the ’Bots grow weary 
of RummyMuffin; and G-ypsy is 
allergic to him. 

RummyMuffin falls ill for missing 
Frank, and Frank falls ill missing 
Rummy—it’s really pathetic. Mike 
decides to send RummyMuffin back 


to Frank. Mike, 

Crow, and Tom discuss decapita¬ 
tion, and the ’Bots are prepared 
to test their theory that Mike 
would be able to think and see for 
a moment after his head is cut 
off. In Deep 13, the Mads fuss 
over RummyMuffin. An emo¬ 

tive death by arrow. 

reflections: This movie 
is for the ladies, what with Colos¬ 
sus walking around shirtless and 
in a little skirt. 

MJP 

A lot of people wrote us complain¬ 
ing that Dr. Forrester wasn’t evil 
enough at the end of this show. 
That perhaps he should have 
crushed sweet little NummyMuffin 
with a hammer, or lit him on fire or 
flushed him down the toilet or 
some other despicable thing. Well, 

I am certainly open to criticism, 
always have been, and I am ever 
appreciative of a pertinent intelli¬ 
gent comment regarding tone, 
character, story line, whatever is 
salient. In the spirit of gentle 
rebuttal, I respectfully submit that 
Forrester’s goal of making the 
cutest, most irresistible stuffed toy 
in the world worked so well, that it 
backfired and sucked Forrester into 
his own evil plan, you shortsighted 
toads! What do you think, we just 
sit around here with our thumbs up 
our kazoos and blow bubbles and 
wait till the last nanosecond to 
stitch together a lame story line? 

You insensitive asses! You swine 
you ... 


Okay. I took a breath, started a 
new paragraph, and though I am 
not completely sorry for what I 
said, I regret if any innocent people 
were hurt by it. Thank you for your 
patience; now, on with the rest of 
the book. 


KWM 



SHOW 006 

The Creeping Terror 

movie: Vic Savage and Shan¬ 
non O’Neill are young newlyweds 
terrorized by a huge caterpillarlike 
monster who lands on earth in a 
spaceship. The monster creeps and 
terrorizes, ingesting whole humans 
(who help him out by crawling into 
his mouth/hole/opening/thing/ 
deal). In the backfilled epilogue, 

the creeping terror— 

which looks like a bad Chinese 
dragon—is declared “a creature 
from beyond our solar system,” a 
highly specialized test animal sent 
to Earth to eat humans and record 
the data in their internal com- 


M ST 3 K 

monster! 


THE CREEPING 
TERROR 

Kingdom: Rogue crit¬ 
ters from out of town 

Genus: Carpet rem¬ 
nants 

Species: $1.66/sq. yd. 

Special Powers: 

Creeping, terrorizing 

Weakness: The Rug 

Doctor 
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puter. A grenade finally destroys 
one of the creeping terrors, but 
another one has been loosed, and 
Sheriff Vic Savage runs his car into 
the other. Most of the dialogue has 
been replaced by narration which 
goes off on odd tangents. 

host segments: fSmWFEB 
Tom is a security guard for the 
Satellite of Love and insists that 
Mike sign in and out. 

Frank sorts the laundry in Deep 
13 1 and the Mads force the SOI to 
re-create their own coffeehouse, 
proving that one can’t be in a 
coffeehouse and not be 
pretentious. Crow 

designs his own flag, and the gang 
has a flag-raising ceremony. When 
Mike refuses to take cyanide, he’s 
accused of being a Tory. fSTBfffRB 

The gang sticks it to Love, 
American Style . Mike 

demonstrates his new stereo system 
to Crow and Servo. They listen to 
some music. And listen. And 
listen. Gypsy swal¬ 

lows Tom and he invites Crow to 
join him in Gypsy’s alimentary 
canal. When Frank screws up the 
laundry, Forrester puts him 
through a handwringer. fJUSFSSE An 


example of the terror caused by 
the creeping. 

reflections: Frank wrote 
Segment Four, where Mike just 
stands there and listens to his 
stereo for about five minutes, and 
it couldn’t go on long enough for 
Frank. Frank was very amused by 
the flat, repetitive music from the 
dance scene, and not only did we do 
a sketch that revolved around the 
music, the end credits also feature 
the music. Frank was always fond 
of sketches with protracted 
silences or extended musical 
interludes. 

MJP 


SHOW 607 

Bloodlust 

WITH THE SHORT: 

UNCLE JIM'S DAIRY FARM 

short: A story about the 
summer George and Betty spent on 
Uncle Jim’s farm, where 
everything is very white and very 
dairy. 

movie: In this ersatz The Most 
Dangerous Game, two couples on a 
boating holiday end up on a lovely 
island. While preparing for a clam¬ 
bake, they are captured by the 
island’s owner, a big-game hunter 
with a passion for hunting— any¬ 
thing] After taxidermy-ing all his 
victims, he puts them in an exhibit 
in his secret anteroom. When the 
foursome learns of his hobby, they 
try to escape and he hunts them 
down amid the fake foliage of the 
island. The tables are turned when 
an enraged lackey left for dead 
seeks him out, and the hunter 
becomes the hunted. 


host segments: iTWHWFfE 
Servo psychoanalyzes Crow, asking 
him if he saw Cliffhanger or what 
kind of fishing lure he uses for 
early spring. Dr. 

Forrester is a nervous wreck 
preparing for the arrival of his 
mother, Mother Forrester. On the 
Satellite of Love, Mike and the 
’Bots read accolades prepared by 
Dr. Forrester about himself to 
Mother Forrester. Frank and Mother 
Forrester hit it off. ETBSEKHTOWB 
Crow has a roadside vegetable 
stand and Mike must go practice 
being Kenny G. The 

gang has a hoedown; Crow does the 
square dance calling, and Servo 
wears a darling dress. EEHEERB 
CTWB Mike and the ’Bots stage a 
murder mystery party and Crow con¬ 
fesses within two seconds. EfjffflfBn 
Servo and Crow are convinced 
Mike is hunting them down, but 
they are able to capture him in 
their net. In Deep 13» Frank and 
Mother Forrester go out and paint 
the town, leaving Dr. F behind. 

3ull’s—eye! 

reflections: Servo’s head 
falls off again in Segment Three. 
When we writers began working on 
this film, we vowed we would allow 
ourselves only one Brady Bunch 
reference for Robert Reed. 

You might have noticed that Servo 
gets dressed up in drag a lot. 
There’s a very good reason for this, 
really. See, he’s sort of, well, hippy, 
and full in the chest. Rubenesque. 
So skirts and dresses just fit him, 
well, better than Crow, who’s built 
like Linda Evangelista, and every¬ 
body knows that clothes don’t look 
as good on supermodels as they do 
on Rubenesque types, right? 

MJP 









SHOW 


60S Code Name: Diamond Head 

WITH THE SHORT: A DAY AT THE FAIR 


short: The name of the short pretty much wraps it up. A farm family goes to a 
fair with their corn and cattle. The highlight is probably the room exhibit. Cakes are 
judged. Can’t wait till next year. 

m □ v i E : Set in Hawaii, the movie is a TV pilot that never went to series. Roy 
Thinnes plays Diamond Head. He’s an agent working for a fellow named Aunt Mary, 
and he’s out to stop a guy named Tree. Tree is a weapons dealer and master of dis¬ 
guise, although his disguises consist of mustaches and change his looks not a 
ha’penny. He’s out to steal some poison the military’s making from a snail called 
“the cloth of gold.” Mr. Head foils him, with the help of jolly Hawaiian Zulu and 
super-thin Sosing, played by France Nuyen. There are chases and fights I could get 
into, but the main points are code names and the astounding skinniness of France 
Nuyen. 

reflections: I remember France Nuyen guest-starring at least 
once on one of the great shows of my long-ago youth, I Spy, with Robert Culp and 
Bill Cosby. 1960s TV music 
never got better than on I Spy. 

Only the theme from The 
Avengers was comparable for 
overall cool. The combination of 
music and graphics on I Spy 
still makes me want to run out 
and find a Greek to bury play¬ 
fully in cement, up to his neck. 

You know what I mean? It’s that 
energetic. 

I’ve never been to Hawaii. I 
wouldn’t turn down a trip, but if I had an extra couple thousand to burn, I’d go 
somewhere more offbeat. Like, I went to Istanbul once. Had a great time in spite of 
the incident in the Turkish bath when I found out you definitely should keep a towel 
wrapped around yourself. 

Tree is played by Ian McShane, who stars in Lovejoy on A&E. We really ham¬ 
mered on that fact in this show. I’ve never watched Lovejoy myself. 

PC 



HDST segments: 

The SOL is com¬ 
pletely trashed. Mike and the 
’Bots are oblivious, and 
can’t figure out what that 
smell is. U Clean¬ 

ing up, Mike and the ’Bots 
send their trash (even Crow’s 
mom from Show 602) into the 
sun. Frank and Forrester 
argue about which of them is 
cleaner: “Oh, really? Well, 

I’m constantly digging under 
my nails and between my toes 
and behind my ears.” They 
cleanse themselves violently. 
EEBffTnCffTB The ’Bots sug¬ 
gest Mike is maybe too nice; 
Magic Voice (with Cambot's 
help) presents Mike as the 
mean father from This Boy’s 
Life, “What about me?! When is 
it my turn? When is it 
Dwight’s turn?” EEWETTB 
CT«W?ffB Magic Voice and Cambot 
show Mike as a deep-voiced 
crash test dummy. ^EEESJB 
This time Mike’s the 
Frugal Gourmet, with Crow an 
ingredient and Servo an 
appliance. Crow 

offers Mike a nice Hawaiian 
punch; Servo interprets a 
letter in authentic 44 Hula.” 

The Mads are taking a competi¬ 
tive bath. Odd woman 

pointing: 4< Aagh! Jyonnyy! 

Dyown thyyer! !** 
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609 The Skydivers 

WITH THE SHORT: WHY STUDY INDUSTRIAL ARTS? 

short: The short (another one out of Kansas!) tries to convince young people to 
take shop classes. To tell you the truth, it sounds pretty reasonable. 

movie: When we first saw The Skydivers , we believed it to be one of the worst 
movies we’d ever done. As it turns out, it’s the best of the Coleman Francis trio of 
films. The plot turns on a parachute jumping school operated by Beth and Harry, 
who have marital difficulties. The main marital difficulty is Harry’s affair with sul¬ 
try Suzy, who’s also involved with pinheaded drunkard Frankie, who was fired by 
Harry, who then hires old army buddy Joe, who has an affair with Beth, and then 
Harry dies after Frankie and Suzy put acid on his chute before a night jump. 

Frankie and Suzy get shot by a posse. 

That outline doesn’t begin to describe the continuity jumps, awkward dialogue, 
and goofy supporting cast that make this such a rich experience. There’s never been 
a better movie for our treatment. 

reflections: I don’t want to criticize this movie. I’m too fond of the final 
result for our show. I could ask questions. I could ask: Coleman, why Tony Cardoza 
—not just in this movie, but in all your movies? Why the buxom giantess at the 
party, the one who swings the skinny guy so effortlessly while dancing? Why the 
Scotsman? Why the queer old lady in the straw hat; and where in your vision do you 
place Jim, the lanky photographer with the mental impairment? The fellow with 
the guitar, the man who looks like Le Due Tho, the lady on roller skates—friends of 
yours, right? Or investors? I’m not complaining, it’s fine, I’m just wondering. 

We identify the big blonde at the dance as “Tom Boerwinkle.” Tom Boerwinkle 
was a hulking white guy who played for the Chicago Bulls in the early Seventies. 

When Frankie is listing things Suzy’s rich dad has given her, we throw in the line 
“a string o’ paloppanies.” It’s a mispronunciation of “polo ponies,” and it’s an old 
Jackie Gleason line. 

The guy in the plane gunning down Frankie and Suzy at the end is Mr. Coleman 
Francis himself. 

PC 


HOST segments: 

Servo is “Tom 

StarShowl” a one-’Bot plane¬ 
tarium; Crow keeps asking 
about Uranus. IWTRBflBB For¬ 
rester challenges Mike to a 
competition: “Your Swing 
Choir against mine, mano a 
manoi” It’s quite a specta¬ 
cle, with the Mads ending with 
a tearful “Send in the 
Clowns.” Frank declares him¬ 
self and Dr. F the winners, 
sending Dr. F into one of the 
oddest little victory dances. 

Mike teaches 

shop, and Crow saws himself in 
half while making a napkin 
holder. The two halves argue 
about whose fault it was. 

Q Crow puts him¬ 
self into a double jock lock, 
out of curiosity. (It 
involves a jockstrap.) He 
can’t get out of it, but 
refuses any help. “This is 
gonna come up again, Mike.” 

Crow gets a car, 
but Servo strafes it from his 
plane. “Vehicle not respond¬ 
ing, mandatory termination 
procedure begun ...” EEWflETO 
E5EW5H Crow and Servo hang 
upside down, tangled in their 
parachutes. Crow acknowledges 
he’s had a bad day, but again 
refuses help; he must perse¬ 
vere. Forrester throw's large 
rubber balls at Frank, 
because Frank’s a puss. 

Weird carp-faced 
chutist: “i feel real free up 
there, in the high blue sky.” 









show 610 The Violent Years 

WITH THE SHORT: YOUNG MAN'S FANCY 


short: The short, a long one, tells the story of young Judy, who becomes 
squishy upon the arrival of Alexander Phipps, college friend of brother Bob. The 
extreme convenience of Mom’s modern electric kitchen helps her conquer Alex, and 
her squishiness is sated. 


movie: The feature is less lighthearted. Paula Parkins is a stone-faced beauty 
raised by parents who spend too much time working and volunteering at charities. 
When they compound the problem by giving her money and cars, Paula starts rob¬ 
bing gas stations. She and her girl gang hit bottom when, under orders from the 
Communists, they vandalize a schoolroom. There’s a chase, people die, 

Paula shoots her fence, Sheila, and she’s caught. Then it turns out she’s 
pregnant (see below), and she dies in childbirth. Man. 


host segments: Tom Servo gives himself a B6W SCfitl*y 

head, like a ventriloquial figure. It’s got a built-in horrifying 
laugh. Forrester and Frank write themselves a TV theme 

song: “Bada been! Livin’ in Deep 13• • • ” They make Mike and the 'Bots 
write songs for themselves. Servo’s is pure bombast; Crow’s is less 
thought out. “Bumdadadum bumba da da dum . . . Crow!” Helpfully, he 
pens a similar one for Mike. The Mads start a radio station 

—called Frank! “Turn your crank—to Frank!” They promise more Garth, more Reba, 
and “Wynonna!” Mike and the ’Bots hesitate to turn their cranks to Frank. 

Servo stars as Esther Hoffman Howard, the Barbra Streisand char¬ 
acter from her remake of A Star Is Born, and cries a little. Cries for several 
minutes, in fact. Crow, directing Mike in a one-man show as Keanu 

Reeves, forces him to say “My own private Idaho. . .potato.” It cracks up Crow to 
no end. Mike and Crow reenact the loooong gas station holdup from 

the movie. The Mads keep pushing the radio station called Frank. Over credits, 
ever-hopeful Frank keeps naming stars (country and otherwise) you might hear on 
Frank. “Ferlin Husky? Gentleman Jim Reeves? Boss Jim Gettys?” etc. EffmfffTB 
Paula into camera from hospital bed: “So what?” 



Reflections: At the end of the short, Judy’s dad greets his wife, and Crow 
says “Nice to see you” in a Nixon voice. This comes from a story that appeared in 
The New Yorker; according to a guest, that was how Richard Nixon greeted Pat (his 
wife of forty-some years) at dinner. 
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Also in the short, Judy says “Say...” Servo and Mike respond quickly with “Si,” and then 
“Sue.” This is a reference to a bit from The Jack Benny Show, performed by Jack and Mel 
Blanc (the voice of many, many cartoon characters). It would go a little something like 
this: “What’s your name?” “Cy.” “Cy?” “Si.” “What do you do?” “Sew.” “Sew?” “Si.” 

As for The Violent Years, of course the scene for which this film became famous (around 
here anyway) is when Paula and her girl gang accost a young couple. The woman they tie 
up; the slim-hipped young man they lead into th6 shrubbery after making 
suggestive comments. The last thing we see is Paula slowly removing—never mind. 

ADVICE TO BOYS AND YOUNG MEN: Do not think about this scene. Put it out of 
your mind. Work at your studies. Concentrate on your prayer life, and don’t let your mind 
wander. Regardless of what you think maybe happens after the fade-out, it’s not real. It 
doesn’t exist in the world. Never has, never will. And it certainly won’t happen to you. 

PC 
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611 Last of the Wild Horses 


(TV. B.: Includes famous Star Trek inspired u switcheroo”) 

movie: This horse opera of the Old West has everything but a J. R. Ewing. 
Duke, a would-be stagecoach robber with a heart of gold, ends up working for the 
delightfully crusty Remedy. Dashing Duke is then enlisted to help save the wild 
horse herds that have been raided by rancher Charlie Cooper, thereby depleting 
the herds. Duke mediates an arrangement between Cooper and the other ranchers 
to save the wild horses, but Cooper is murdered and Duke is framed for the mur¬ 
der. Duke goes on the lam with their help, still trying to get to the bottom of the 
murder rap. The real killer is revealed, and Remedy gets himself a mail order 
bride. Don’t ask. Just watch. Or don’t. I don’t care. Its up to you. 


h □ s T segments: Mike programs Servo and Crow with different 

regional speech patterns. Crow thinks they’re going to a show, hut Servo thinks 
it’s a movie. The Mads try to send a matter transference device to 

the SOL, but an ion storm sends everyone into a parallel dimension. The Mads 
end up on the SOL and an evil Mike is in Deep 13. B BM Efi Forrester 
and Frank sing the Joey the Lemur song on the SOL. 

It seems eerily familiar—and just as long. EEBflEBB 

Gypsy and Tom are still stuck in the alternate 
universe, and the evil Gypsy tries to seduce Tom. 

Crow and Mike try to figure out how to 
fix the alternate universe using the Alternate Universe 
Manual ; and Tom attempts a mutiny. In Deep 13» Tom and 
Gypsy figure out how to right the situation. 

OTHB Mike explains what happens and the friendly 
alternate universe Mad Scientists visit the SOL. In 
Deep 13, the real Mad Scientists enjoy the agony booth 
a little too much. 3H5J35] Hero lady and her 
weird old man. 



reflections : Frank and Forrester, in their parallel dimension on the 
SOL, are actually in the theater in the first couple of movie segments. Trace and 
Frank did a terrific job. This was a complicated show to write—it required dia¬ 
grams and flow charts. But we’d been looking for an excuse to do this for years, and 
we finally decided to jump in with both feet. The “Mirror, Mirror” episode which 
inspired this theme is one of the funniest Star r IYek episodes ever produced. Any 
time George Takei plays “gutsy sexy and dangerous” is an occasion for high hilar¬ 
ity. Seeing our own Forrester and Frank on the SOL and in the theater was odd 
and disturbing, although Crow and Mike fit in nicely in Deep 13. Especially Mike, 
with that goatee and the sleeveless tunic. Rr-r-r-owwwwr-r-r . . . 

MJP 



You’ll have to excuse me for writing about Last of 
the Wild Horses. After all, it is the one episode 
where I had the honor of going into the movie the¬ 
ater and quipping away at the film. Even if it did 
last only two segments and was part of an alter¬ 
nate universe fantasy, it was still an honor and a 
pleasure. 

Last of the Wild Horses is also dear to my heart 
because it was a Western, a genre we rarely got 
to do on MST3K. Sure, we did Gunslinger, which 
starred Beverly Garland, our favorite MST3K 
actress, but that was so slow and uninvolving in 
the usual Roger Corman way that I never really 
thought of it as a Western. Last of the Wild Horses, 
on the other hand, had the feel of a real Western. 

Of course, it wasn’t very good, that’s for sure. 
Actually, by saying "not very good" I'm wildly 
overpraising Last of the Wild Horses. It was a ter¬ 
rible, terrible movie. One of the few films actually 
directed by Robert Lippert. It only proved that he 
was equally as bad a director as he was a pro¬ 
ducer. Maybe Last of the Wild Horsesms a deeply 
personal project for Lippert. Maybe if we watch 
and study Last of the Wild Horses, we can get a 
glimpse into the complex inner life of Robert Lip¬ 
pert. Maybe, but I doubt it. I’m not saying Robert 
Lippert didn’t have a complex inner life: We all do 
(except maybe George "Goober" Lindsey). 

When I first saw that the guy who played Og 
Ogleby in The Bank Dick was in Last of the Wild 
Horses, I became excited. Now, if you’ve never 
seen The Bank Dick , it—along with It's a G/'ft and 
Never Give a Sucker an Even Break —is one of 
W.C. Fields’s masterpieces. But alas, Og is pain¬ 
fully unfunny in Last of the Wild Horses. He even 
has the last line in the movie, a remarkably 
unfunny one. I realize it’s dangerous for a comedy 
writer like me to point out unfunny lines since I’m 
sure I’ve written more than a few of them myself, 
but just see The Bank Dick and, believe it or not, 
the guy who wasn’t the least bit funny in Last of 
the Wild Horses will make you roar with laughter 
in The Bank Dick. 
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SHOW 


612 The Starfighters 


127 


m d v I E : This film chronicles the lives, loves, and laughs of three young fighter 
pilots in the Air Force. This movie is sort of a combination of Top Gun and Air Force 
evangelism, all without Tom Cruise. Sad, really. There’s about thirteen hours of jets 
refueling in midflight, and you won’t want to miss a minute, so be sure to take the 
phone off the hook and let the cat out, and settle in for some juicy, nonstop refuel¬ 
ing. But use a spoon—you’ll want to get every drop. MJP 


host segments: ijffffSTTTE Crow tries to log onto the Information Super¬ 
highway. His infonet address: crow@biteme.com. SffTTBtWTOB In Deep 13 1 Frank 
and Forrester have cranial ports. On the Satellite of Love, Mike, Crow, 
and Servo hawk their big bold barbecue sauce, Cowboy Mike’s Ricochet Barbecue 
Sauce. It’s bold. Crow and Servo refuel (which looks ever 

so slightly obscene) when finally someone comes through on the tech support. 

Servo and Crow attempt to debrief Mike; they are successful. 

The United Servo Academy Men’s Chorus directed by the United 
Servo Academy Men’s Choral Director Vice Brigadier Sir Thomas “Bullhead” Servo. 

Crow gets onto the Information Superhighway and joins in a game 


of boogers. In Deep 13» Frank and Forrester share thoughts via their cranial 
ports. ETgfiffiffi Flirtatious elbow. Really! 

reflections: This movie features a young, whiter-than-white 
Bob Dornan, the very superultraconservative congressman from California 
who hates everything and everybody, and announced his presidential bid in 1995. 
Bob, known as “B-l Bob” for his undying support of that multi-billion-dollar dark 
and beautiful angel of death, enjoys a reputation for combining the political skills 
of Senator Joe McCarthy, Benito Mussolini, and Satan. I think the only reason that 
he is continually elected is that no one ever gets to see him in action on the floor of 
the House. Tune in C-SPAN whenever there’s legislation that affects such vague 
categories as family values or homosexuality. He’ll get his turn to speak, and I 
think you’ll enjoy the pungent scent of brimstone in the air and you might just pick 
out the whispery ghost of Roy Cohn. 

KWM 
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The other day I met a fanatical MST3K fan who 
asked me, “Why did you guys do Starfighters? 
Nothing happens in it! What was the point of 
doing it? What the hell were you thinking?” 

His point is well taken. There can be no denying it: 
Nothing happens in Starfighters. Absolutely noth¬ 
ing. Yes, a bunch of planes fly around to com¬ 
pletely inappropriate music and we get to see 
future presidential candidate Bob Dornan 
romance a woman who’s attractive in a Republi¬ 
can sort of way, but this still adds up to a whole 
lot of nothing. If anyone can point to any moment 
in Starfighters where something actually happens, 
I’d like to know about it, because as far as I can 
tell, not a damn thing happens in the whole film. 

So why did we do it? Were we desperate? Well, 
yes. We needed films. Most of the films that I rec¬ 
ommended to Jim, Trace, Kevin, and Mike were 
turned down because they were even worse than 
Starfighters. Personally, I enjoyed the tonality of 
Starfighters and I wanted to do it, but I certainly 
understood when the gang said no to it. 

But we were desperate. We had to do a film or the 
season might have come up short. So Jim, Kevin, 
Trace, and Mike had no choice but to agree to do 
Starfighters. The moans of pain that came from 
all the writers as we worked on that film were 
truly heartbreaking. 

Sometimes during the writing of an episode, we 
would get sidetracked with debates and argu¬ 
ments about the film itself. Most of the writers 
thought Starfighters was a film that was made 
only to be shown on Air Force bases. After all, who 
else would it appeal to? But I maintained that 
they don’t make these kinds of films just for the 
armed services. After all, it wasn’t a training 
film. It was an action and romance film. Yes, 
there was no action and the romance—involving 
as it did Bob Dornan making out—was gross, 
but still, l felt the director was going for a kind of 
Howard Hawks Professional Men In Action Only 
Angels Have Wings motif. Then again, I’m sure I 
was reading much too much into the film. After 
all, things actually happen in Howard Hawks 
films. And as I’ve said before, nothing happens in 
Starfighters. Nothing. So once again, to sum up: 
Why did we do Starfighters?We were desperate! 













SHOW 


613 The Sinister Urge 


WITH THE SHORT: KEEPING CLEAN AND NEAT 


s h □ r t : Keeping Clean and Neat follows the daily procedures of a young boy 
and girl as they scrub, clip, brush, polish, and soak. They do end up very clean. 

movie: Also known as The Young and the Immoral. In the movie, directed by Ed 


Wood, young Mary is ensnared in a smut-film racket run by Gloria., a terrifying 


woman in spike heels. Gloria, whose dresses are savagely tight, is unaware that her 
employee, “Dirk,” has been killing 

women after viewing her smut. That 

darn smut! The cops dose in after 
Mary’s murder, but not before Dirk 



and Gloria’s main man, Johnny, are 
both dead, the victims of multi¬ 
double-crosses. Smut doesn’t pay. 



Mike and the boys throw a shower 


for Gypsy. Everybody gives her 
pinking shears, and they’re so 
darling and lovely and darling. 


9 Forrester is worried 



because Frank is missing, and he 

finds ticket stubs to violent movies in Frank’s pants. The SOI gets a letter 
from Frank threatening to blow up Deep 13• Dr. F is worried: “Frank is so easily 


influenced by moving pictures!” I B Before leaving the theater, Mike 

and the ’Bots hear an explosion; Frank has sent up a preview of what he plans 



for Deep 13. They receive a phone call on a pay phone Crow instailed—it ’ s Frank, 
talking sinister: “You know, Mike, you and I are quite alike. . He’s got Dr. F 
tied up. Dr. F asks for help, and Mike and company realize their own fates hang 


in the balance. Crow enlists the aid of Huggy Bear and Rooster in 


stopping Frank; at least he claims that’s who they are. “i didn’t say the Huggy 


Bear. I said a Huggy Bear.” They don’t help much. 


Q Mike realizes 



that potato cakes will lure Frank from the dynamite. He tells Dr. F, who walks 


out to buy potato cakes. (He’s not tied up very well.) 


9 The plan 



works, and Dr. F pulls the wires from the dynamite in the nick of time. Then he 
deep-fries Frank. Husky-voiced Gloria’s best line! “Dirk? Huh. That 

can’t be Dirk. Uh-uh. Hah, that’s not Dirk. Huh.” 

reflections: I especially appreciated the short’s recommendation that one 
should clip one’s toenails after taking a shower, because the nails are softer then. 
I’ve spent many hours tugging at bone-dry toenails, leaving me with bloody pulps at 
the end of my feet. 
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In the movie, the production end of Gloria’s empire seems rather charming; the 129 

smut involves women in baggy swimsuits being photographed by a kindly elfin 
immigrant. Arousing? Not particularly But is that really the main point of smut? 

For reasons too complicated to get into, Gloria kills Dirk when she means to kill 
Johnny (or is it the other way around?). The cops reveal the mistake to her, and she 
emits a harshly nasal “Nuh! Uh-uh! No way!” It’s become one of our favorite 
moments. Gloria—hard, raspy, and shrill—serves as a reminder of the world Ed 
Wood inhabited. You get the idea this is a real woman playing herself. 

PC 


show 614 San Francisco International 

movie: The focal point of this failed TV pilot is the astounding pomposity and 
self-absorption of Pernell Roberts. He plays an airport administrator. You’d think 
that’s a pretty mundane job and you’d be right, but Pernell struts and preens like a 
balding cock-of-the-walk. Oh, he has his problems. Some mean guys plan to rob a 
Federal Reserve shipment, and in the process kidnap the wife of a pilot (played by 
the saggy David Hartman). And a newspaperman’s dull-witted adenoidal son reacts 
to trouble at home by pilfering a plane and flying it away. He’s never flown before, 
so Pernell has to talk him down. Dumb kid. 

Bonuses include Clu Gulager as a real mellow airport cop and Tab Hunter as a 
bad guy, but Pernell’s gargantuan ego steals the show. 

reflections: We were all as surprised as could be that Clu Gulager’s name 
is not Clu Gallagher. That’s what we’d called him all through Master Ninja, his 
other appearance on our show. Mary Jo tells me she was in love with Clu Gulager 
while we did this show. That’s over now though. Now she’s in love with A1 Gore. 
(Seems like a lateral move to me.) 

I recall that Adam (played by Pernell Roberts) was my favorite Bonanza son. 
Little Joe was cuter, of course, but something told me that as a young boy myself 
I shouldn’t base my decision on such factors. Adam seemed mysterious and distant, 
and I liked that. I’ve striven to maintain a certain air of mystery myself as I go 
through life. To a great extent I’ve succeeded. My peers seem to gaze at me in won¬ 
der, as if they don’t quite understand me, and yet their great respect is (to me) 
obvious. 

There are those who have suggested that basing three sketches on Urkel was an 
odd decision. Be that as it may, the show became very complex to actually shoot, 
since it put all of us in makeup for brief character appearances. (I played “Pitch.” 
His odd, grating laugh is simply the way 1 laugh. I’m sorry.) 


HOST segments: 

Crow and. Servo engage in goofy 
political debate, with Mike 
moderating. “Dill is good 
spice! I will not have it 
maligned!” For¬ 

rester and Frank masquerade as 
sweaty, tanned construction 
workers, “...gotta tuck point 
that entire section up there, 
and that wall there, hoooly 
cats that’s a project in 
itself. . .” Mike teaches the 
’Bots the classic board gag, 
and hurts them. 

Mike is Urkel, from Family 
Matters'. Everyone’s delighted! 
Even Jan in the Pan! Even the 
Mads! Even Santa! EHM-KT! 
WTE Now Huggy Bear and 
Rooster are delighted by 
Urkel! And Pitch, in Deep 15! 
B EBSBZHU Mike’s still 
Urkel! Nuveena’s delighted and 
thrilled! But Torgo can’t get 
into it, and the fun . . . just 
dissolves. Crow 

points out that David Hartman 
is an ugly, ugly man. Dr. F 
doesn’t notice that his ears 
are growing and growing and 
becoming overgrown with greasy 
hair. They’re about a foot 
long by the end. EnflRffiCT Per¬ 
nell Roberts: “My job, my 
way. ” 


PC 







SHDW 


615 Kitten with a Whip 


movie: Ann-Margret is Kitten 

with a Whip! Ann-Margret plays Jody, a 
girl who escapes from juvenile hall, sneaks 
into the home of would-be senator David, 
an aggressively bland John Forsythe. The 
completely mental Jody virtually holds him 
hostage and she threatens blackmail if he 
calls the police. She continues to terrorize 
him in a really sexy way, and invites her 
friends over to party. During the party, one of the thug friends takes John’s straight 
razor and accidentally slices another friend’s arm. They force incredibly stupid 
David to drive them to Tijuana to get a doctor, and there John runs into his cam¬ 
paign manager and a potential contributor. Jody is redeemed when she prevents 
one of her cohorts from killing David in a seedy hotel room, and before she herself 
dies from a car accident, she clears David’s good name. And so the virtuous David 
can pursue his life in politics and reconcile with his estranged wife. MJP 

reflections: They made me do it, that’s all I’ll say. The decision was made 
when I was out of the room. I came back in, and Mike told me, “Kevin, you’ll be play¬ 
ing the Kitten with a Whip in Segment Three.” I said, “The hell I will.” He said, 
“You’ll have to dress up in a big stupid catsuit and make an ass of yourself.” I said, 
“You can’t make me, you can’t make me, you can’t make me!” Well, faster than you 
could say “Doodley-doodley-doop,” there I was, perched on a very dangerous plat¬ 
form inside the Hexfield, roasting my butt off in 
a big and decidedly Stupid-looking 
catsuit. trying to do the voice of the stupid 
sidekick cat from Top Cat. All I can hope is that it 
brought a smile to your face, seeing me humili¬ 
ated like that. 

KWM 




H □ S T segments: 
iTWfWmi Mike and Servo pre¬ 
pare Crow for a commando raid 
to Deep 13- Crow 

goes down the Umbilicus to 
Deep 13 and encounters Dr. 
Forrester. Mike 

gives Servo and Crow bionic 
man noises. A 

kitten with a whip visits the 
Satellite of Love. 

ICTTB Mike hazes himself, 
much to the bemusement of the 
’Bots. Mike, 

Crow, and Servo play with the 
Dr. Forrester pihata. In Deep 
13, Dr. Forrester has turned 
Frank into a pinata and 
invites a group of kids over. 
3SS3JEE Ann-Margret bares 
her claws. 
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616 Racket Girls 

WITH THE SHORT: ARE YOU READY FOR MARRIAGE? 


s H □ rt : The story of Larry (not ready for marriage) and Sue (even more not 
ready for marriage). Their unreadiness is made clear to them by the sinister 
Reverend Hall, a John Carradine-type who uses wacky props, tiny dolls, and shaky 
statistics to drive home his point. 

M □ v i E : The movie concerns WOIRBIl’s YVTBStlillg, a fact illuminated 
by the opening scenes of women wrestling, swinging on rings, and wrestling. After 
an hour or so we’re introduced to mobster Scally, his teeny Mexican aide, Joe, and 
their star wrestler, Peaches Page. There follows a lot of Peaches wrestling, exercis¬ 
ing, jogging, bouncing, as Joe ogles her. Other wrestlers include most notably a 
“Clare Mortensen,” who’s the most frightening woman I’ve ever seen. Around the 
edges of the wrestling it becomes evident that Scally is in trouble with “Mr. Big,” 
who has him killed. Other mob-type stuff: dead horses, prostitutes, an owl-eyed 
stoolie named “Monk” who’s good for a few laughs. It’s an odd film that seems to 
have very little respect for its audience. 



HOST SEGMENTS Lisa Loeb appears in the Hexfield and sings, monotonally and at 

great length about not much. A strange iamily shows up in Deep 13, just poking 

around. “Have you been helped,” asks Dr. F. He decides to install a new security system, but when 
he calls from outside, Frank pretends they’re at Bargain Clown. The iamily gets a kick out oi 
that. Then Mike and the ’Bots pretend they can’t hear poor Dr. F on a new intercom system. 
lajj.mauW.E Crow asks Mike for Servo’s hand in marriage. Although taken by surprise, Mike lets 
them take a “ Cosmopolitan” marriage test, then says yes. Crow throws himseli a 

bachelor party. Jan in the Pan is the sexy entertainment, lustily peeling the bandages from 
around her head. It’s the beautiful wedding ceremony, with Dr. F presiding. Frank 

sings “There Is Love,” and the weird family attends. The ceremony decays into wrestling in both 
settings. Mike, Crow, and Servo dress as wrestlers and read letters. (That’s really 

it.) Lisa Loeb shows up in Deep 13, and Frank is in love until Dr. F informs him she’s dating 
Ethan Hawke. He explodes: “Harlot! Jezebel!” Reverend Hall shoots a rubber band. The 

kids: “it’s gone!! Where’d it go?!” 


reflections: Peaches disappears from the film about halfway through, 
which is too bad, because she seems friendly. Kind of a moonfaced gal. In fact, she 
comes close to my image of the Great Pumpkin. 

The Psychotronic Encyclopedia of Film has no entry under this title, but it does 
describe a film called Blonde Pickup that seems to be the same one. If Blonde 
Pickup is the original title, I assume it refers to Peaches. That strikes me as a little 
unfair, but if Peaches was comfortable with her reputation, who am I to complain? 

PC 









shdw 617 The Sword and the Dragon 

m □ v i e : The film’s title seems arbitrary. Might as well be “The sword and the 
dragon and the magic dew and Invincor the rock man and the magic horse and the 
Wind Demon and the mountain of men and the very intricate plan and the pants 
and the magic tablecloth and the big huge envoy” and whatever. A lot goes on. 

Essentially: Ilya Mourometz, a thick, hairy man in a land full of same, is inheritor 
of the magic sword of mythical hero Invincor. He’s a country bumpkin, and his legs 
don’t work, but some magic dew cures his legs and he goes on to defeat the Tugar 
hordes and reunite with his captured wife and boneheaded son. 

reflections: Our Ingmar Bergman-esque treatment of the Sven and Ole 
joke lasts for a full four minutes and twenty-one seconds. 

Our third Aleksandr Ptushko film, the last in the MST Russo-Finnish troika. As 
always, in vivid Sovcolor. The Tugar (Cugar?) hordes, most of whom walk every¬ 
where, appear to be Asian; the beefy people of Ilya Mourometz are Finnish or 
something. So in order to plunder, the Tugars walk all the way from Asia to Finland, 
which has gotta be quite a walk. (Maybe they had sponsors and were raising money 
for some Asian cause.) 

The guy who plays Alexi, one of Ilya’s hairy friends, plays Sinbad in The Magic 
Voyage of Sinbad (Show 505). Both films feature some really great sets and puppets. 
The Wind Demon, with his creepy features and huge cheeks, is a lot of fun. The vast 
northern settings and massive white castles are gorgeous. 

Nonetheless, the movie is confusing as heck. 

Other than “Joseph Harris & Sig Shore Present,” there are no credits in 
this movie. 

PC 


show 618 High School Big Shot 

WITH THE SHORT: OUT OF THIS WORLD 

shdrt: The story: apocalyptic wager between an angel and one of Satan’s dev¬ 
ils. The battleground: the soul of a bread-truck driver. Hell’s goal: to lure him away 
from carefully stacking bread. Even more evilly, the plan is to use the comely angel 
to accomplish this deed! It doesn’t work, and Hell’s banshees must shrieking flee; for 
never was there a man more dedicated to the delivery and effective display of bread, 
that holiest of food. 

M □ v i e : The movie is the most depressing thing we’ve ever seen. Marvin is a 
high school loser with a depressive loser dad. To impress delinquent Betty and 


host segments: 
uTTffiCTBB Indulging Tom, 

Crow, and Mike agree to play 
Dungeons and Dragons. “You 
are walking on a Trimilidii'a- 
dian footbridge when you run 
across a fourth-level Balrog. 
What do you do?” They really 
don’t know or care. 

BUflU E The Mads, orga¬ 
nizing comic books, get a 
surprise visit from two new 
neighbors, Bridget and Mary 
Jo. They panic and ask for the 
SOL’s help in providing 
entertainment, because they 
might be on a date. The SOL 
performs Crow’s satirical 
revue, “Supercali- 
fragilistic-expialawacky!” 
“Beep beep—honk honk—govern¬ 
ment gridlock!” Ef WoTTWiiffEE 
Mike, Crow, and Servo drama¬ 
tize a Sven and Ole joke, in 
ponderous Swedish-movie 
style. It takes a while. 
[3QSEEEEEES] Sypsy sings 
like Ilya’s wife in the movie, 
as Mike and the others pretend 
to be hippety-hoppety wood¬ 
land creatures. 

Ilya Mourometz visits; he’s 
now a waiter at the Interna¬ 
tional Pancake House. Still 
hotheaded, he explodes at 
Crow’s request for ham. 
EPTjffKnKffiB Gypsy ’ s review 
of the satirical revue pans 
everybody but Mike. “Tom 
Servo . . . bounded on stage 
shrieking his lines shrill as 
a fishwife.” The Mads, all 
cocky after their “date,” 
panic when the phone rings: 
maybe it’s the women!! 

SJIEFSSE The Wind Lemon gets 
knocked out of a tree. 
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host segments: Mike has a bad 

headache. Servo plays the bagpipes, Crow 
plays the cymbals, Gypsy laughs hysterically 
about Kramer. SWBRPBTOE With a chemistry 
set, Crow makes a concoction and has Servo 

drink it. Servo gets big, and 

he’s dumb. “Servo kill?” Prank clones DNA, and makes a cute little dinosaur 
that shreds Dr. P. EEBflETTMiIffEB Taking off on the short, Mike, Crow, and Servo 
stiffly explain their various “specialty breads.” “You know, after watching 
that short, I’ve come to understand that with the limited shelf space avail¬ 
able, I have to put more stock in specialty bread. • . . Here’s a specialty 
bread that’s normal, except it comes to a sharp point.” Crow 

and Servo speed past Mike in a car, and hit him with an omelet and hollandaise 
sauce. (Bather than eggs, get it?) Crow and Servo can’t dynamite 

their way into Gypsy’s diary. They try and try, destroying only themselves. 

While Mike reads a letter, the ’Bots have a chaotic water-pistol 
fight. Dr. P drops the chomping dinosaur into Prank’s pants. EmTFTTB Big¬ 
faced man says something about “punks.” 


tempt her away from her delinquent boyfriend 
Vince, Marvin develops mob ties and master¬ 
minds a drug money heist. It all goes wrong. 
Betty and Vince are killed, Marvin is shot, and 
Dad hangs himself. (Not a bad decision, all in 
all.) 


reflections: I often wonder what it’s like to have mob ties, and how you 
get them. Marvin makes it look easy. He somehow knows about a safecracker 
named Harry March, and he knows a liquor store owner’s sister to whom Harry 
March is married. Marvin walks into the liquor store, talks kind of gruff, and hey, 
presto! He’s in the mob. 

If anybody reading this is in the mob, give me a call. I don’t necessarily want to 
be “made,” at least not right away. But it would be great if I could be photo¬ 
graphed surreptitiously with one of you guys. Believe me, unless it were really 
important, I wouldn’t even ask you for any favors. 

Hey wait a minute, I may already have mob ties! Bridget’s and Mary Jo’s 
fathers both owned liquor stores. You gotta figure at least one of their sisters is 
married to a mob safecracker, like in the movie. (Neither Bridget nor Mary Jo are 
willing to verify this, which in itself raises suspicions.) 

Most of our fans know about the tremendous work of toolmaster Jef Maynard. 
His little dinosaur in this show is one of my all-time favorite props. We told him 
we wanted something simultaneously cute and vicious, and boy Jef hit it right on 
the nose. It was such a great little creature. 




TV’s 
Frank’s 

Pix 


I don’t mean to be depressing, but as I think of 
Season Six, for some reason the film High School 
Big Shot comes to mind. In terms of story con¬ 
tent, High School Big Shot has to be one of the 
most depressing films ever made. I’m not talking 
about the sets, the lighting, or the actors— 
although those elements are incredibly depress¬ 
ing—I’m talking about the actual story itself. 
Here we have a tale about an incredibly mixed- 
up, miserable, awkward yet ruinously smart 
teenager who lives with an unemployed, alcoholic 
deadbeat dad. In an effort to impress a girl, the 
kid pulls off a heist that gets everyone else killed 
and destroys his life. That’s the beginning, mid¬ 
dle, and end of the film right there. Oh, and did I 
mention that in the meantime his father hangs 
himself in their drab, sparsely furnished apart¬ 
ment? Sorry, didn’t mean to be depressing. 

There is one scene that is just about the most 
depressing moment in any movie I’ve ever seen. 
It’s the scene where his deadbeat dad asks the 
kid if he’ll split his last five dollars with him. 
Now, both father and son can each go out on two- 
dollar-and-fifty-cent dates with gals they really 
want to impress. My God! There’s not enough 
Prozac in the world to medicate the feelings of 
despair my memory dredges up from that scene! 

Yes, High School Big Shot is the most relentlessly 
grim movie I think I’ve ever seen. And don’t for¬ 
get, I’ve seen it six or seven times. 

But on the other hand, there is a more positive 
way to look at this film: If you took all the bad 
things that have ever happened to me in my life, 
filmed each incident, then released it as a movie, 
you still couldn’t make a movie nearly as depress¬ 
ing as High School Big Shot. Come to think of it, 
that does make me feel pretty good. Really, I’m 
fine. I’m not depressed. Everything’s okay now. 
Really. 
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SHDW 619 

Red Zone Cuba 

WITH THE SHORT: PLATFORM 
POSTURE AND APPEARANCE 

short: A speech smarty-pants 
tries to impress us with his 
knowledge of posture and 
appearance through the use of 
sheer goofiness. 

M □ v i E : Another stupefying 

Coleman Francis 

movie, featuring the brilliant 
teaming of Francis and Tony Car¬ 
doza. This movie is little more than 
a series of still pictures that 
amounts to a flip book. And all the 
Francis/Cardoza motifs are there: 
incoherent dialogue, an incompre¬ 
hensible plot, and light planes. It 
involves three men who become 
mercenaries in a pseudo Bay of 
Pigs invasion, then somehow the 
plot gets to a tungsten mine. 

There’s even a fake Fidel Castro. 

In a true Francis/Cardoza coup, 
the willowy John Carradine plays 
a small part and sings the haunt¬ 
ing theme song, “Night Train to 
Mundo Fine.” It will give you 
nightmares. 

host segments: iSWfgWTfC 
Mike announces lotto numbers with 
the help of Servo, who pops the 
numbers up out of his head. 
^5*0H3E09B Frank is in deep to 
the mob for fifty grand, and Dr. 
Forrester gets beat up in Frank’s 
stead. On the SOL, continental 
fellows Servo, Crow, and Mike play 
high stakes bingo. Et WffiKTMHfflKB As 
Forrester lies dying, head to toe 
in bandages, Frank tries to reha¬ 
bilitate him with some posture 



ISegment Three 


ven insane by the movie, as 
evidenced by his Carol Channing 
garb; in Deep 13, Frank reads 
greetings sent by well-wishers to 
Dr. Forrester. m uumj.vt m Mike 
is still suffering from an iden¬ 
tity crisis, but this time he 
insists he’s T-Bone Burnett—or 
Vicki Lawrence; Dr. Forrester has 
a near-death experience. EPEffBTl 
(SIS Mike and the Robots sing a 
bouncy, upbeat song about ironing 
boards and paper clips to cheer 
themselves up. In Deep 13, For¬ 
rester tries to kill Frank-^again. 
3S3BSD Spooky lady at the piano. 

reflections: This was 
one of those movies whose plot we 
could never fully grasp. Even after 
eight viewings, there were still dis¬ 
cussions about what was supposed 
to be happening. A film courageous 
in its bold ineptitude. Director 
Coleman Francis uses edits like 
blunt instruments. He uses blunt 
instruments like blunt instru¬ 
ments. His major themes are 
death, hatefulness, death, pain, 
and death. He looks like Curly 
Howard possessed by demons from 
Hell. He tried to pass off Lake 


Mead as the Caribbean Sea. His 
films have the moral compass of 
David Berkowitz. He hurt us and I 
want him to know it, except if he’s 
still alive, because there’s the 
small chance that he’s still strong 
enough to crush my windpipe with 
his bare hands. 

KWM 

SHDW 620 

Danger! Death Ray! 

m □ v i e : Scientist Jean Karl 
Michael invents a death ray, a 
laserlike thing that destroys stuff, 
but insists it’s for peaceful 
purposes only. As he’s 
demonstrating the death ray to an 
informal gathering of NATO-ites, 
some bad guys raid the place, steal 
the death ray, and kidnap the 
scientist. Apparently this is a bad 
thing. Enter Bart Fargo, super 
secret agent and friend to all the 
ladies. Bart rescues the death ray, 
saves the scientist, and gets the 
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girl. This movie uses toy 
helicopters and submarines to 
simulate a film with a budget; 
passes off a series of minor tussles 
as action sequences; and fairly 
bursts at the seams with odd¬ 
looking fellows. 

H □ S T SEGMENTS: 35EHH] 
Crow gets contact lenses and they 
are excruciatingly uncomfortable. 
m uum'V m On the Satellite of 
love, Servo has signed a contract 
to endorse sneakers even though he 
has no feet (so he’s got them on 
his hands); in Deep 13, Frank is 
his agent at the TV’s Frank 
Agency. Servo makes 

his own death ray—for peaceful 
purposes only—but he can’t resist 
death-raying Crow. Crow’s obliter¬ 
ated, but even he has to laugh. 
i m,iua»dUJ!E Crow and Servo and 
“This Is Your life, Mike Nelson!” 
ETfffBTKlWmi Crow presents his 
line of womany Italian sunglasses. 
EPTWTBEETHI Cambot is very upset 
by the movie and weeps openly, and 
Frank gives Dr. Forrester a glam¬ 
our shot of himself. The 

strange watch shot. 

reflections: Get a load of 
the weird ending, where a watch is 
thrown out a window, and then 
edited all wrong. Kudos to photog¬ 
rapher Jeff Stonehouse and our 
own editor Brad Keely, who made a 
most convincing death ray effect. 

MJP 


SHOW 021 

The Beast 
of Yucca Flats 

WITH THE SHORTS: MONEY 
TALKS AND PROGRESS ISLAND 

s h □ r t s : Enjoy our shorts. 
Money Talks: The visage of 
Benjamin Franklin haunts a young 
boy and taunts him about money 
matters; Progress Island is 
agitprop created to lure people 
from the perfectly good United 
States to Puerto Rico. 

movie: Within the first sixty 
seconds of The Beast of Yucca 
Flats, a young woman sitting in 
her room after a shower is stran¬ 
gled, then molested by the title 
character. Yes, Coleman Francis’s 
vision. Francis flails at a plot 
involving Tor Johnson as Russian 
scientist Joseph Javorski, who has 
defected to New Mexico for some 
reason. Then for some reason he’s 
in the desert and there’s a nuclear 
explosion, which, for some reason, 
renders Tor into the beast of Yucca 
Flats. He then kills randomly and 
wantonly, all the while with narra¬ 
tion by Coleman Francis consisting 
of aimless sentences. Meanwhile, 
for some reason two young boys are 
lost in the desert, then found, the 
beast is found and killed, and 
another Coleman Francis movie 
comes to a thankful end. 

host segments: tSWlSHETB 
Mike wallpapers the Satellite of 
love with many different wallpa¬ 
pers and the annoying assistance 
of Servo and Crow. 

Forrester and Frank rally in sup¬ 
port of Proposition Deep 13, which 
is rather vague but rich in sound 
bites. Mike, Crow, and Servo issue 


a rebuttal. A loud 

party in a nearby trailer home 
disrupts the SOI, and the partyers 
hassle the guys. i m.li.L.Bd.l'.EEB 
Crow asks Mike if it’s 11:30. 

And keeps asking. 

Crow implores viewers to give 
generously to the Film Anti- 
Preservation Society, which will 
allow such films as The Beast 
of Yucca Flats to rot away 
peacefully. Mike 

gives his victory speech: He 
and the ’Bots have triumphed over 
the movie. Frank and 
Forrester give their concession 
speech. EBEE B3B Tor Johnson 
flails and bellows as only Tor and 
a few silverbacks can. 


MST3K 

Monster! 


THE BEAST OF 
YUCCA FLATS 

Note: (See Tor John¬ 
son) 


reflections: Segment 
Three, the 11:30 sketch, is born of 
real life. When Frank joined 
MST3K, the writing team got in 
the habit of taking lunch at 11:30 
because Frank, having not had 
breakfast, was so hungry by then. 
It was a ritual in the writing room 
that Frank would start asking 
whoever had a watch (usually 
Mike) about 10 A.M. or so if it was 
11:30 yet—and he would keep ask¬ 
ing. The challenge was to find a 
different way to say no each time. 

MJP 

In a side note, I would like to issue 
an explanation to the good people 
and places of Puerto Rico. It wasn’t 
you we were after, but the film. I 
understand your governor has a 
ripping good sense of humor, so 
lighten up, Puerto Rico! Enjoy our 
good-natured ribbing! 

KWM 











SHOW 


622 Angels' Revenge 


movie: Gosh, what could this be a rip-off of?!?! Said angels are 
six foxy ladies and their preteen sidekick. Their mission: to 
crack a drug ring. The only way to accomplish this? Skintight 
clothes and lots of cleavage. The women fall in bed with Jack 
Palance, the regional manager of the drug ring, and the drug king¬ 
pin, the barely coherent Peter Lawford. And then there’s Jim 
Backus ... This is pure Seventies, and pure pain. 


host segments: Crow has amnesia and requests a 

sharp blow to the head to jog his memory. It turns out he has 
ambrosia. In Deep 13, Frank and Forrester are 

dressed as their favorite Seventies relief pitchers, Tug McGraw 
and Rollie Fingers. The Mads put additives in the SOl’s food 

to turn them all into the cast of Renegade to improve ratings. Crow 

writes a screenplay for a blaxploitation film, Chocolate Jones and the Temple of 
Funk . ItfRnfRWiCTRB Mike is the Fonz, and Crow and Servo express their distaste 
by firing a cannon at him. RgBufrnBCTffi Aaron Spelling’s enormous, majestic yet 
graceful house passes by the Satellite of love. Mike, Crow, and 

Servo test Jack Palance and Pat Buttram on their Shame-o-Meter, upon which tiny 
waves of shame are measured in lawfords: kilolawfords, megalawfords, etc. The 
Mads break the meter. Then in Deep 13, the Mads are dressed like 

Bobby Biggs and Billie Jean king so as to be topical and 


current. 


Horse-toothed singer shines her love. 


reflections : Although nearly all our films have a degree of unpleasant¬ 
ness to them, there are some that really make you embarrassed—embarrassed on 
behalf of the makers and the stars. Our collective skin crawled to see Jim Backus 
like this, and we shared a group shudder to watch the gratingly bad acting of the 
leading ladies. 

MJP 


% 
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s h□ w 623 The Amazing Transparent Man 

WITH THE SHORT: THE DAYS OF OUR YEARS 


s h □ R t : A morose reverend haunts a small town and describes in graphic detail 
the horrible effects of carelessness. 

m □ v i E : It’s unclear what this movie is about, but these are some of the elements 
of the movie: 1. A convicted felon, Faust, breaks out of jail. 2. Faust has a girlfriend. 
3. There’s a guy who lives in a large house in Texas. 4. That guy is holding a scien¬ 
tist hostage by holding the scientist’s daughter hostage. 5. The scientist has 
developed a means of making people invisible.... 5a. Oh, by the way, he toys with 
atomic bomb stuff too. 6. The girlfriend takes Faust to the house. 7. The guy makes 
a deal with Faust (see? get it?) to get invisible, go rob banks, and they’ll split the 
money, or else he’ll turn him into the proper authorities. 8. The whole place blows 
up in a minor atomic explosion. 


H □ ST S EG MENTS I 


Crow becomes Servo’s science project, trapped in 


Segment One 


3 In Deep 13, Forrester and 


a big jar with holes poke^i in the lid. 

Auntie MeFrank have opened a bed-and-breaki'ast, with patrons Ted and 
Barb (Kevin Murphy and Mary Jo Pehl), and they force Mike, Crow, and Servo to 
provide some local color which quickly turns spooky. Crow forgets 

to use gentle pressure while Servo is welding and ignites. Frank 

finally gets a day off and decides to go see a movie. He s been dying to see 
Squanto, a Warrior's Tale, but Dr. F squashes his dream. Mike 

shows Tom and Servo his Lowry 2000 electronic organ and revels in his own pri¬ 
vate Rick Wakeman impersonation. Crow, Mike, and Servo ask each 

other, “what would you do?” In Deep 13, Frank and Forrester enjoy some apple pan 
dowdy when Auntie McFrank is again reminded he didn’t get to see Squanto . 

|jl Doctors recommend transparency. 


Stinger 



reflections: We had had many a discussion about writing our shorts too 
dark. There was a definite darkness that emerged when we wrote shorts, but this 
short provided so much darkness for us, we couldn’t help it. Really. MJP 


Generally, Frank Conniff was always reticent about dressing in drag. We asked him 
to don a Spanish senorita costume once; nothin’ doin’. But when we asked him to 
dress as the elderly Auntie McFrank, he jumped at the chance. I guess old matrons 
tap into some resonant Jungian archetype with Frank, or he has a secret life we 
don’t want to know anything about. 


KWM 








S H □ W 


624t Samson Vs. the Vampire Women 


(N.B.: Frank Conniff’s final appearance as TVs Frank) 


m □ v i e : A lovely young woman is doomed by an ancient curse; she is to become 
undead and join one of the then-popular all-woman vampire clubs. Once a vampire, 
she must marry the devil in a lovely summer wedding, probably mid-June. Her 
father, the professor, knows of the curse and fears for her life (probably doesn’t want 
to pay for the wedding), so he enlists the help of his friend the professional wrestler, 
Samson, a.k.a. the Silver Maskman. Samson, not the brightest guy, has never really 
dabbled in the supernatural, but he takes a stab at it. Luckily, beating up the vam¬ 
pires works just as well as it does on mortals and Samson quickly becomes 
acclimated. In the end he takes the cowardly way out and burns the vampire’s tene¬ 
ment castle down. 


H □ S T segments: 

IES 


Mike and the ’Bots observe a moment oi silence. 
>T«EE The Mads get a strange message in their Chinese food. Mike and the 


Robots do their tribute to the Three Stooges when their food does strange things 
to them. EFWfiTrrrWIffTB while Mike and Servo pla^ Stratego, a strange visitor 
brings a message to Crow. EEBffEBFMnjTWjHB Torgo comes to bring Frank to a place 
oi never-ending happiness. Dr. Forrester learns oi Frank’s depar¬ 
ture and sings a loving tribute. E The ’Bots read their letters to 

the departed Frank, with Gypsy’s being a particularly lovely tribute. Forrester 
is visited by Frank Irom the ethereal outerworld. HHEPCEE A C0 P has iound two 
corpses in the garden. 


M ST 3 K 

Monster! 


SAMSON VS. 
THE VAMPIRE 
WOMEN 


VAMPIRE 

WOMEN 

Kingdom: The 

undead 

Genus: Mexican style 

Species: They were 
dead but they're up 
and around now and 
feeling quite well, 
thank you. 

A.K.A.: Bev, Linda, 
Cindy, Tracie, Dawn, 
Kimber 

Special Powers: Flit¬ 
ting about 

Weakness: Not hav¬ 
ing a good enough 
sun blocker 


reflections: Naturally the big story here was Frank’s 
departure. We had a lot of ideas, most of them centering around 
Frank getting a better offer from Arby’s. For a while we had 
talked about him getting abducted by aliens who looked identi¬ 
cal to him only a lot smaller, who would worship him and cater 
to his every need. The show had deeper meaning as well, for at 
that time we didn’t know if we were going to be producing 
shows for Comedy Central again, or anyone, for that matter. If 
so, there was a certain completeness in doing a Mexican picture 
as our last one, as we had done a Mexican picture from the 
same producer as our second film ever for cable. Okay, so it 
wasn’t the first we’d ever done, but it was close. 

MJN 
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Frank’s 
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Samson l^s. the Vampire Women was my final 
MST3Ke pisode. It says something about the nature 
of my job at Best Brains that I can get very emo¬ 
tional and sentimental about a movie called Sam¬ 
son Vs. the Vampire Women. Some people get 
teary-eyed when thinking of films like Steel Magno¬ 
lias, Fried Green Tomatoes, or Beaches. I get all 
weepy when Samson Vs. the Vampire Women is 
brought up. Which isn’t so unusual when you think 
about it. After all, like those other films I men¬ 
tioned, Samson Vs. the Vampire Women is an 
unabashed Chick Movie. 

Of course, Samson Vs. the Vampire Women is part 
of a much larger genre than the Chick Movie. It is a 
Mexican Wrestling Movie. And the star of it, Sam¬ 
son—or Santos, as he is known to his millions of 
fans—is the ultimate Mexican wrestling superstar. 
Thus, it was quite a coup for us to do this movie. 
Well, not really. 

Actually, it had been my hope for quite some time 
to do a Mexican wrestling movie on MST3K. I had 
seen several of them while screening possible 
MST3K experiments. Unfortunately, most of them 
were too slow, talky, and boring to qualify for even 
our low standards. And it was really hard to get 
Mike, Trace, Kevin, and Jim to agree to do any 
dubbed Mexican film. I think the reason for this was 
that during the first season, one of the movies they 
did was a dubbed Mexican film called Robot Vs. the 
Aztec Mummy. Now, I was not with the show back 
then, and I never got to see this film in any form, 
but the pain that Robot Vs. the Aztec Mummy had 
caused for those who worked on it was still palpa¬ 
ble for many seasons afterward. In fact, I under¬ 
stand that after they started writing it, they called 
up the Comedy Channel and asked them—begged 
them—to take the film back and give them another 
one to do. As far as I know, this is the only time in 
MST3K history that this ever happened. As it turned 
out, despite their pleas, they were forced to do 
Robot Vs. the Aztec Mummy anyway. The pain from 
this never subsided. Thus, anytime I said some¬ 
thing like “I think it would be fun to do a Mexican 
wrestling film," I was looked at with disbelief. 

But, for my final MST3K episode, we did do a Mexi¬ 
can wrestling movie. A movie that was as dull, life¬ 
less, and boring as anyone could have predicted. 
But because it was my last show, Samson Vs. the 
Vampire Women was an emotional experience for 
me. It was my own personal Bridges of Madison 
County. 


























Whither Season Seven? 


by Mary Jo Pehl 

It is a cold, gray Octobery day in early August 1995.1 sit here in my office at Best 
Brains, a fire burning and a cat nestled on my lap. I pound away at my computer 
keyboard and wish that I had a fireplace. As I gaze out the picture of a window 
painted on the gray wall of my office cubicle, my thoughts turn to Season Seven. 

Season Seven...the seventh season. The number seven has always been laden with significance in 
myth and lore. For us here at Mystery Science Theater 3000 , Season Seven seems to be some sort of 
phantasm, an apparition, an entity that exists only in our heads, and even then only with the help 
of hallucinogens. Since January of this year, Jim Mallon, producer, has said at least three times a 
week, “The channel deal for Season Seven should be coming through in a couple of weeks.” It has yet 
to happen. Frankly, I’m losing hope and I have to face the fact that I don’t even have a cat. 

When there is a Season Seven, we’ll have to deal with Frank’s absence and the possibility of new foil 
for Dr. Forrester. Just between you and me and the wall, we’ve got our people talking to Norman 
Fell’s people, but it’s all pretty hush-hush and we don’t want to get anyone’s hopes up. Many people 
lobbied to get Jill Whelan on the show, but this didn’t pan out. There may be some new faces around 
the halls of Best Brains, but we probably won’t know who they are. They might be just fans taking a 
studio tour, but we’ll think they work here. Which is basically the situation with Paul Chaplin. 

For the elusive Season Seven, we’ll be doing only six shows. In Frank’s absence I have taken over 
the task of selecting movies for the season. We’ve viewed about forty or fifty movies, in whole or in 
part, to set about the task of trying to get our six for the season. We’ve looked at such pearls as The 
Curse of the Doll People, Wild Guitar , and Trog. There are a couple of screeners that keep coming 
back to us, even after we’ve refused them several times over, such as The Terror of Tiny Town and 
Mesa of Lost Women. No, no, and again, no. Yesterday, a brighter day, I watched a movie called From 
Hell It Came , about a guy who is wrongfully killed, buried, and under some wretched curse, comes 
back to life as a tree and wreaks revenge. Seeing a guy dressed as a tree lumbering about killing 
people—God, I love my job. It brought a tear of joy to my eye. 

Some of the titles we’re hoping to get the rights to are Laserhlast , The Incredible Melting Man, and 
Starship Invasions. Each of these movies is beautiful in its own way. And we have just secured the 
rights to Night of the Blood Beast —contingent, of course, on finalizing the deal for Season Seven, 
which should be wrapped up in a couple of weeks. We’ll be pairing Night of the Blood Beast with a 
short, Chicken of Tomorrow. And you know, just saying Night of the Blood Beast with Chicken of 
Tomorrow, well, it makes me believe again. 
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show 701 . Night of the Blood Beast: A science fiction monster 
thriller with no thrills attached, featuring possibly the stupidest 
collection of scientists ever to peer into a microscope. A man 
comes back from space, impregnated with shrimp, and is stalked 
by the very same monster Roger Corman used at the end of 
Teenage Caveman. Said it before, say it again: Roger Corman just 
plain sucks. 

show 701T: Special one-time-only edition of the Season Seven 
premiere; aired Thanksgiving 1995, then disappeared, never to be 
heard from or seen again, ever. 

s h □ w 702. The Brute Man: A dark film about dark things. 
Rondo Hatton’s swan song; he died just weeks after this film was 
completed. So murky and dark, it makes Mlook like Mrs. 

Doubt fire. 

s h □ w 703. Deathstalker and the Warriors from Hell 
(AKA Deathstalker 3): A painful sword-and-sorcery movie whose 
only redeeming value is to make the Ator movies look like classics 
by comparison. Features more crepe hair than a Shriners circus 
and the shortest skirt you’ll ever see on a man. 

show 704. The Incredible Melting Man: Quite possibly could 
nose out Manos as the worst film we have ever done. A guy comes 
back from space (sound familiar?) and he melts amid his senseless 
killing spree. Be sure to enjoy the “horny old couple” gag. 



s h □ w 705. Escape 2000 (Escape from the Bronx): A tired 
post-apocalyptic, big-city-is-a-war-zone, lowly-plebes-battle-the- 
evil-overlords kinda film. Sort of a foreigny City Limits. And you 
get to see a guy ride a motorcycle through an apartment building. 
Features a character named Toblerone. 

s h □ w 706. Laserblast: A pathetic androgynous blond kid from 
the California desert finds a ray-gun left by fat-assed aliens in the 
sagebrush, is harassed by strangely southern, dope-smoking cops, 
develops a large hole in his chest, kills Roddy McDowall, and 
eventually dies himself. Meanwhile, nothing happens. The aliens 
are the best thing in the film: they’re cute. Eddie Deezen rounds 
out the cast as the hurtful geek. 
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MST: The Movie 

and Other 
Science Facts 




What’s All This Hoo-ha 

About Mystery Science Theater 3000: 

The Movie ? 


by Kevin Murphy 

In the chilly spring of 1995, on an unfinished soundstage 
across from the school bus terminal in St. Paul, Jim Mallon calls 
“action” on the first take of the first live action scene to be shot for the 
motion picture production of Mystery Science Theater 3000: The 
Movie. Unfortunately everyone is still eating breakfast, so Jim is all 
alone in the studio, shouting directions to an empty set, poor dope. 

Two days earlier, we wrapped up the marathon session of shooting the 
movie segments in only two days, due to the smooth professionalism 
of director Mallon and the suave, smooth lead Mike Nelson, and of 
course the crackerjack puppeteering of Kevin Murphy and Trace 
Beaulieu. The Universal film This Island Earth has proved to be a 
regular workhorse of a movie for the writers. The beats had been fig¬ 
ured out, the jokes carefully laid in place. The three glided through 
the movie like the Thelonious Monk Septet on a good night at the 
Vanguard. But next comes the hard part, shooting the live action 
segments. 

Back to after breakfast. It’s day three of principal photography. The 
crew is gearing up to shoot the first scene on the schedule, in Servo’s 
room. Ace gaffer David Doyle points his penlight laser beam at a point 
on the wall. “I need a tweenie with half blue and spun right here,” he 
calls, “and I need a finger there.” While Mike Nelson is being pow¬ 
dered down by makeup artist Andrea Ducane, he’s wondering what 
the hell a tweenie is and does he actually need a finger. Key grip Nick 
Lethert ambles to the catwalk above the set and manhandles a huge 
diffusion net in front of an even huger 10k Mole Sky Pan. Dolly grip 
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David Pope carefully sprays the rails of his dolly track with lemon 
Pledge to assure a smooth ride. Jim Mallon is consulting with direc¬ 
tor of photography Jeff Stonehouse and first assistant camera Slater 
Crosby on how best to shoot a complicated tracking shot. The issue 
at hand: When Servo pops up after rummaging through the floor, 
should he have underpants on his head? Mallon says yes, and the 
shot is ready for rehearsal. 

A movie set in action is a series of concentric circles of energy and 
motion, radiating out from the center, the source of all the energy, 
the thing being shot. At this center, everything comes together, and 
the shot goes as follows: Camera pans to follow a trail of clothes, 
toys, and junk flying up from an unseen source, and snakes toward 
the camera; up pops Servo, a pair of Carter’s 2T underpants on his 
head, his hand to his tiny chin, and Servo says: “ I know it’s around 
here somewhere....” Servo leaves camera right, Crow and Mike enter 
camera left, and the camera dollies follow them through the room as 
Mike plops down on Servo’s racing car bed and picks up a pair of 
underpants. Mike then says, “Why all the underpants, Ser...vo?” He 
says Servo’s name in this way because it leads to another shot over 
Mike’s shoulder, in which it is revealed that Servo has a huge wall in 
his room covered with dozens of underpants in many styles and 
colors. 

And this is a little bitty, teenie-weenie, part of the whole movie, and 
yet it takes a long, long time to set up light and shoot. And it’s all 
part of the bigger... thing. Mystery Science Theater 3000: The Movie 
takes us to new and wonderful parts of the Satellite of Love, deep 
into the raving mind of Dr. Forrester, and thoroughly demolishes 
This Island Earth. Why? Why did we do all this work, slave over the 
script, cut a deal with the questionable demigods of Hollywood, dis¬ 
rupt our lives for months on end, work long hours, fight for our 
integrity, bleed over the details? Why? 
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...Come to think of it, I can’t think of a good reason. But it’s a movie, 
for Pete’s sake! An event! A very special thing! And we made MST: 
The Movie for a simple reason: As much fun as people have watching 
our show, they have even more fun watching it in a group. They get 
caught up in it, they get the fever for the flavor of it. This has been 
proven through Comedy Central’s college tour, through our own 
wildly successful live shows, and by our fans getting together in 
groups to watch our show regularly. See it with your friends, in the 
dark anonymity of a theater, and you’ll laugh your little butt 
cheeks off. That’s a promise. 
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The GonventioGon 
ExpoFest-A-Rama 

My Remembrances of Me and My Experiences 
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by Michael J. Nelson 
Minneapolis 1994 


Two thousand fans of MST3K participated in the largely successful 
ConventioCon ExpoFest-A-Rama at the Radisson South in beautiful 
downtown Bloomington, Minnesota. Another several hundred fans of 
Quantum Leap returned home disappointed, having been sadly mis¬ 
informed. Everybody had a good time, and despite the random 
rioting and the occasional bus being overturned, all injuries were 
minor—bumps, scrapes, and some deeper bone contusions, but noth¬ 
ing that couldn’t cheerfully be handled by the local emergency room! 


It started with a bang on Friday the sixteenth of September, when 
MST helmer James “The Dublin Hammer” Mallon opened with a 
keynote speech and a few bars of “Daisy, Daisy.” He finished, wring¬ 
ing wet, and turned the floor over to two whiskery rascals known as 
Trace “Harlequin” Beaulieu and Kevin “The Speedy Arlington Imp” 
Murphy, who ran the dewy-eyed fans through some footage of the 
“Early Days” at MST. The Hells Angels security force were on their 
best behavior, and the sawed-off pool cues, though daunting, were 
never wielded, to the best of our knowledge. 

Then the rest of the cast and crew were introduced, to varying levels 
of applause and hostility. (Frankly, I felt Paul “The Dueling Prince of 
St. Maarten” Chaplin goaded the crowd into applauding more for 
him than me, and told him so backstage, and he hit me.) It was mid¬ 
way through the proceedings that funnyman Pete Barbutti dropped 
by unannounced and proceeded to do a set that I thought went on 
just a little too long. Pete knocked ’em dead and then it was on to 
Q&A with the crowd. Interesting questions asked included, 
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“Are people with cats more likely to be allergic to herbs?” and “Is 
there a reliable fifty-foot drain snake for under $45?” These were good 
questions and deserved a convincing method of evasion from us all. 

Arguably, the anchor for the whole convention was a cowboy poetry 
gathering led by writer Mary Jo “Bag Your Own and Save Big $” Pehl. 
Some say it was the Live Show itself, though this remains controver¬ 
sial. At the Live Show, the performers riffed “realtime” to the classic 
Universal moving picture This Island Earth, as well as providing live 
moments of song and humor, good corny midwestern stuff, not the 
filthy drivel that most of the kids today seem to like. I’m sorry, but it 
really steams my beans. The Live Show seemed to be a success, 
though people tell me I sometimes have a problem facing reality. 

There were many other highlights: The Celebrity Panel, which 
included David Worth (Warrior of the Lost World director), Beverly 
Garland (the most charming and talented woman ever), and John 
Humphreys (Mikey from Teenage Strangler). The autograph session, 
where only a few times did people say “And you are...?”. The Glitter¬ 
ing Costume Ball, a wonderfully colorful affair, at which I was 
charged with making sure the revelers stayed three inches apart 
while dancing. We think there was some small measure of hanky- 
panky, what with one of the senior boys being caught in a young lady’s 
room after eleven, but we’re looking into that and can assure it won’t 
happen at our next convention. 

My memories of the ConventioCon ExpoFest-A-Rama are rich and 
vivid with only a few hours of blackout where I can’t account for my 
whereabouts. I and many more are looking forward to the next one, to 
be held August 30 through September 2 at my house, though this 
could change if I don’t finish my rumpus room. This one promises to 
be bigger and better than ever before, and I wouldn’t be surprised if 
four hundred million people showed up. We’re working on the Beatles 
reunion to be the anchor, though fan club pres, and Doubting Thomas, 
Julie Walker, tells me this is unlikely. 


149 




We’ll see you on Labor Day of ’96!! Unless you don’t attend!! 
Then who knows!! 
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Appendix 1 

Frequently Asked Questions! 

How do you folks choose the movies you use on the show? 

Let us tell you a little story. One day several years ago, about six in the morning 
when Trace arrived at work, he found a small basket made of straw and sprinkled 
with golden flakes outside our front door. A bright red ribbon was gaily wound all the 
way around the handle. And believe it or not, there were tiny footprints, as from an 
elf, headed off into the snowy fields surrounding Best Brains! 

And what did he find in that basket? Oh, God! Don’t ask! But it had nothing to 
do with how we choose our movies. For the story on that, please see MJ’s introduc¬ 
tion to the mythical Season Seven. 

What the heck is the MST Information Club? 

One of the fine services Mystery Science Theater is proud to offer is a... well, it’s techni¬ 
cally not a fan club, and we don’t have quite enough pop psychologists in our ranks 
to call it a support group, but it is a common place of correspondence for folks who 
like our show. 

. . .Oh, what the hell. It’s a fan club. But it’s a good fan club! As of December 1995, 
there were more than 64,000 members. The first 8,000 who joined, way back when, 
are all millionaires by now. Write us at: MST3000 Information Club, P.O. Box 5325, 
Hopkins, MN 55343. 

How do you go about making an episode of MST3K? 

That’s an excellent question. You’re a bright young girl (boy). Our production 
process “from concept to can” takes nine days. 

Day one: The writers spend the entire day with the show’s movie, feeling 
the pain the film always brings, and giving it right back. Comments are recorded 
on a Macintosh, with corresponding time code numbers. 



Day two: Still hurting from the first day with the movie, the writers now unleash 
their savage humor on the “host segments,” which are the live action segments 
between the crunchy layers of movie. 

Day three: It’s back to the sweat mines for the writers to take another run at the 
movie. By now the pain is right on the surface, wounds open and bleeding, the tears 
coming freely now. 

Day four: Simultaneously, music is composed, props and sets are built, and a 
small group of writers look at the film once again, this time editing jokes and assign¬ 
ing lines to the characters and attaching to each joke a time code position in the 
script. On day four, writer Paul Chaplin has now spent two sleepless nights worrying 
his host segment script into something he can present to the group without 
despairing. 

Day five: Props are finished, final rewrites on the script are handed in, and the 
cast assembles for a read-through. It is then we realize that the script is a hopeless 
unfunny mess and descend into pointless bickering. 

Day six: a full dress rehearsal. Nobody lifts a damn finger till the doughnuts 
arrive. As a rule, producer Jim Mallon downs two mugs of French roast and three 
apple fritters, then bounces around the room on an obnoxious caffeine/sugar high 
for two hours before crashing in the puppet trench and muttering to himself for the 
rest of the day. 

Day seven: Host segment shoot. All things are in order, having 
been hammered out on dress day. This day usually runs much smoother, 
and having learned the doughnut lesson all too well, it’s fruits, vegeta¬ 
bles, and bagels. 

Day eight: Movie segment shoot: Mike, Trace, and Kevin stroll in, 
hung over, around noon or so, demand an immediate lunch break, and 
don’t get started rehearsing until about three. Meanwhile, a full staff spends hour 
after expensive hour pitching nickels in the studio, waiting for these prima donna 
bastards to get it in gear. Confused after a beefy lunch, Mike, Trace, and Kevin spend 
an hour berating interns and wasting time until they feel ready to sit down and be 
funny. Around midnight the tape finally rolls and the magic begins. Then it stops 
abruptly because Kevin has to go to the can. He always has to go to the can. Finally 
at dawn the movie segments are finished, and so is the crew. They all have to quit 
and we have to go out and hire a whole new crew for next week. 










Day nine: Review. One more time around the movie, this 
time correcting our own work, rewriting jokes, adding new 
ones, eliminating clinkers, until the show has that patina and 
luster of a true MST classic. And when the morning light comes 
streamin’ in, we get up and do it again, amen. (That’s Jackson 
Browne, “The Pretender,” by the bye.) 

What is time code? 

Time code is an SMPTE standard, um, language that you 
put... and it helps you know what hour and minute and second you are on the 
tape... when you edit, um, and you want to... sync... 

Time code is an elfin ghost who lives inside your skull. 

Why did Joel leave the show and where is he now? 

When Joel left, he said, “I’m grateful to all the MSTies for all the ongoing support 
and input, but I see it as important to my own creative ecology to start dedicating 
more of my time to creating new shows, pop trends, and inventions.” 

It seemed an oddly stilted thing to say, but we looked up from our lunches and 
were quick to realize the gravity of the situation. We all gathered ’round, hoisted him 
on our shoulders, and then tossed him high in the air, a traditional Norwegian send- 
off. Suffice it to say Joel cracked his noggin a good one on one of those ubiquitous 
and highly sensitive sprinkler heads, tripping the whole system and sending 7,000 
gallons of water pouring over the entire enterprise. What a day! 

Joel is now (summer, 1995) living in Los Angeles. 

Who is that guy who hosted The MST Hour? 

Yes, believe it or not, that guy was Mike Nelson, in makeup. Those little segments 
were taped during the summer of 1993 over the course of three sessions. These were 
grueling days for Mike, since the makeup job took four hours, or so he used to claim. 
During one of these days Mike’s humors were terribly out of balance, and it’s easy to 
tell: He’s bleary and talks as if his nose were filled with rubber cement. He looks 
more like a post-binge Richard Harris than anybody else we might have had in mind. 

Those little vignettes were powerful fun for us to write, by the way. There’s noth¬ 
ing we like doing better than taking someone well-adjusted and happy—someone 




like, say, Jack Perkins—and imposing on him all of our own insecurities and fixa¬ 
tions and darknesses. 

(See also the entry on The Mystery Science Theater Hour on page 111.) 

Are you guys online? And where can I find other MST/es online? 

Yes, we are online. As for where you’d find other MSTies online, we’d suggest the 
dingy basements of houses that appear to be inhabited by males over thirty with 
their parents or preferably just their mothers. 

You can E-mail us through Julie Walker, the “Info Club Poobah” (isn’t that pre¬ 
cious) at the following addresses: 

• Juliewa on America Online. Check out the Science Fiction/TV area for a 

whole MST area on AOL. 

• juliewa@aol.com on Internet. Check out rec.arts.tv.mst3k.misc and 

rec.arts.tv.mst3k.announce. 

• GBGU80A on Prodigy. Check out the TV BB for the MST3K area. 

• 74201,1550 on CompuServe. We’re in the MST3K and Best Brains folder in the 

ShowBiz forum. While you’re there, check out the BASIC NUDES section. 

Everything you want in a basic, everyday, garden-variety nude. 

All the preceding info comes straight from Julie Walker herself, by the way. 
Julie is one of those cheerful types who’ve unquestioningly embraced the whole 
“online” phenomenon. We suppose those of you who ask this question can be 
counted among that group as well. Some of us still enjoy archaic activities like 
“going outside” and “talking to people.” 

When is your next convention? 

As of this writing, the next convention will be Labor Day weekend 1996, in Min¬ 
neapolis. We hope all of you can make it. 

Sadly, there are probably some of you who are reading this after that date, in 
say October of 1996 or even sometime in the mid-twenty-first century. If so, you’ve 
missed the convention. It would be hard to say from this vantage point when the 
next one after the 1996 occasion would be, although we could ask Julie Walker if 
she has any date in mind, even tentatively. Hold on, let us do that... 
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...Nope, no luck. Still, there’s that Labor Day 1996 convention to 157 

look forward to, or to look back on fondly or with regret, as the case may be. 

What's this I hear about MST3K being syndicated? 

Yes it’s true, the show is in syndication. Check your local listings. For those of you 
who don’t know what being in syndication means, old MST3K episodes will be car¬ 
ried on many local broadcast (as opposed to cable) stations during those time 
periods when they don’t expect to sell any advertising anyway. For many of you this 
means making the decision you’d hoped never to face: Shall you watch MST3K or 
Hunter ? 

Why have you asked Comedy Central not to air the Season One shows? 

Because they weren’t all that good. 

Can / buy VHS copies of the show through the Info Club? 

Sadly, we haven’t yet acquired the video rights to the movies we use. However, there 
are black market MST tapes widely available in Eastern Europe and the former 
Soviet Union. If you do go there with the purpose of buying these tapes, be careful, 
for the sellers are usually under the employ of the notorious Russian Mafia. Also, be 
aware that the shows have been dubbed into a kind of all-purpose Low Slavic. 

I've heard that Best Brains is working on a CD-ROM and an MST3K 
book. Is this true? 

We are working on a CD-ROM, which should be available by the time you read this. 
As for a book, there is absolutely no truth to that rumor. We don’t know how these 
kinds of things get started. 

What does the "T" stand for in ''Crow T. Robot"? 



Are you ready? 

It stands for “The. 


Why doesn't Gypsy watch the movie? 

As is explained in the prologue to Show 207 (The Wild Rebels) and elsewhere, most of 
the SOL’s “higher functions” are connected to and run by Gypsy. The constant drain 
is why she has kind of a goofy voice, and it’s why she’s unable to watch the movies 
with the rest of the gang. 

So it’s an inviolable rule that Gypsy can’t watch the movie, except when she 
does in Show 412 ( Hercules and the Captive Women). 

Where (exactly) is Deep 13? 

It is rumored that Deep 13 is located in a former Dog-N-Suds right next to the 
Chicago and Northwestern Railroad tracks in Palatine, Illinois. 

Where are the Mads from? 

The Mad Scientists, Dr. Forrester and TV’s Frank, are from the United States. 

What are each of the stars' favorite movies or books? 

Their favorite movie is It’s Pat. Their favorite book is The Making of “It’s Pat. ” 

Why can't you see through Servo's head while 
Mike and the 'Bots are in the theater? 

Servo is able to attach a special nontransparent head onto 
himself in order to prevent just such problems. 

Servo’s no dummy. 

What’s odd about this frequently asked question is 
that nobody has ever seemed to notice that you can see 
through Mike’s head when they’re all in the theater. 

We’ve tried a lot of solutions to this problem, but there’s 
something about the chemical composition of the poor 
guy’s head that makes film-generated light stream 
right through it. 
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Why do the 'Bots' arms work sometimes and then 
they don't work other times? 
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Because they’re puppets, and they’re run by lazy, shiftless puppeteers 
who don’t care. 

Which way is Crow facing when he's in the theater, toward us 
or toward the screen? 

Crow faces toward the screen, and away from the viewer. This is a common illusion 
referred to as a visual ambiguity. You see, Crow’s head, although three-dimensional, 
is blackened by the shadow effect, and as an object it tends to reverse depth depend¬ 
ing on its orientation and that of the viewer. The motion parallax is misread, as the 
apparent distances of the near and far surfaces fluctuate. This phenomenon is 
demonstrated scientifically by the Necker Cube (see Fig. a.), although the Crow head 
(see Fig. b.) is not ruled out as a clinical tool. It is theorized that this sort of ambigu¬ 
ity is cognitive, depending on how data are being interpreted as objects; when 
perception becomes ambiguous, each visual possibility is entertained in turn. We 
hope there are no further questions on this matter.* 

*R. L. Gregory, The Oxford Companion to the Mind (New York: Oxford 
University Press, 1987), pp. 339-40. 



Fig. a. Necker Cube 


Fig. b. Crow 
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Appendix 2 

The Fifty Most Obscure References 


(Actually, a sampling of the many thousands of obscure references, in no particular 
order Someday we’ll write a book that explains every single reference ever made in 
the show. It’ll be a big, glossy metal-bound coffee-table book with huge color pictures 
of the references. It’ll retail for $2300!) 

1. Show 312 Gamera Vs. Guiron 

Stop her, she stole Mike's keyboard. 

This completely gratuitous remark refers to a girlfriend of Mike’s who broke the 
poor clod’s heart by leaving him without a word of explanation and stealing his 
only possession of value, a Roland keyboard his parents had given him. Poor 
dumb clod. 

2. Countless shows. Circle Pines 

Circle Pines 

A few words about Circle Pines, Minnesota 55014. By Mary Jo Pehl, Esq. Circle 
Pines is Everytown, USA. My hometown, Circle Pines was a community founded in 
the early fifties by an idealistic man who wanted to start a cooperative community 
to provide affordable housing for everyone. When I was growing up in Circle 
Pines, it was a small town and had Lee and Iris’s Bar and Grill (where Lee really 
enjoyed the bar part); it had the Down Under On/Off Sale, just beneath the water 
tower; two rival gas stations; no stoplights; and the weekly newspaper called 
The Circulating Pines (no, really!). Circle Pines has been subsumed by suburbia 
and now there is a Pizza Hut, a Burger King and McDonald’s, a stoplight, 
and The Circulating Pines is no longer. The sign still reads—as it did all my twenty- 
some years there— population: 4,731. 


3. Show 302 Gamera and many more 

Zack Norman is Sammy in Chief Zabu. 

A reference to a long-running ad in Variety. It ran forever Don’t know if Chief Zabu 
ever made it past the stage where you talk about it over liver dumpling soup at 
Jerry’s Deli, but you might remember Zack from Romancing the Stone or his role 
as the woman-slapping thug in the despicable Henry Jaglom film Sitting Ducks. 

4. Show 301 Cave Dwellers and many more 

It's Jimmy Carl Black of The Mothers of Invention. 

Jimmy Carl Black was one of The Mothers of Invention since they were substan¬ 
tially the Soul Giants in 1964. He played on all the Mothers’ early masterworks 
from “Freak Out” to “Weasels Ripped My Flesh.” He called himself “the Indian of 
the group” because he was Native American. He played drums and dressed up in 
ladies’ clothes on the album We’re Only In It for the Money ; and it scared me a little 
when I was young. I’m over that now. 

KWM 


5. Show 301 Cave Dwellers 

Phil Harris 

Phil Harris: hard-drinking comedian and all-around showman. First fella I ever 
heard say “damn” on television. Friend of Bing Crosby’s. Made a lotta bourbon 
jokes. Voice of Baloo the Bear in Disney’s Jungle Book. Hunted ducks with Curt 
Gowdy and Bing Crosby on The American Sportsman. Sort of your man’s man’s 
man, a real cigarette-ad sorta guy. A chum. A pal. Died at ninety-one in August 
1995. 

KWM 


6. Show 305 Stranded in Space 

Switcher! 

This is, of course, a reference to the performance of G. W. Bailey, the security 
guard at the department store owned by Estelle Getty in the shockingly successful 
1987 Andrew McCarthy comedy Mannequin. Mannequin and especially Kim Cat- 
trail became nearly synonymous with MST3K in the ensuing years. 
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7. Ibid. 

Ever been to the Dells? Let's ride the Ducks . 

A reference to the ubiquitous amphibious vehicles indigenous to that paradise of 
water playlands, that miniature golf hot-bed—the Wisconsin Dells. 

8. Show 307 Daddy-O 

Tom McCahill tests the '53 Ford Victoria. 

Tom McCahill was the resident car critic for Mechanix Illustrated or Popular 
Mechanics, I forget which one. He was a big, bald, pipe-smoking Doughy Guy in 
the grand tradition, and he made weekend warriors and garage inventors seem 
noble, almost sublime. Not only did he appear in the magazine, but in many of its 
ads as well, though I don’t think he perceived this as an ethical problem. As a car 
critic, I don’t think he ever gave a bad review, and he never reviewed a foreign car. 
For Tom, the bigger the better was the word of the day, and I imagined him rolling 
around in a massive Ford Victoria or Chevy Biscayne, saying things like “Love the 
ride! Big feel, rides smooth! The little lady will love all the grocery space, and Dad 
will feel like Parnelli Jones with all those horses under the hood!” 

KWM 


9. Ibid. 

This one's called the Juicy Lucy. 

A reference to a tasty yet not altogether exceptional hamburger that is served at 
Matt’s Bar in Minneapolis. If I don’t seem excited, it’s because Matt’s has only 3.2 
beer and anyway, to my palate, a hamburger is a hamburger, even when stuffed, 
topped, or similarly mutated to ignite interest. 

MJN 


10. Show 308 Camera I Is. Gaos 

... the biker rally at Sturgis. 

Though most of the BBers are familiar with this granddaddy of biker rallies held 
each year in South Dakota, to the best of my knowledge none yet has taken his or 
her “old lady” or “old man” on the back of his/her “hog” and “partied down” at the 
popular festival. (Though I once bought a six-pack of Harley Heavy Beer that I 
never finished.) 


MJN 


11. Ibid. 

Hix Nix Stix Pix 

A reference to the famous Variety headline. 

12. Ibid. 

Isn't that how Aeschylus died? 

A pseudo-brainy reference to the apocrypha that holds that Aeschylus was killed 
when a pelican dropped a turtle on his bald head, thinking it was a rock. 

13. Show 311 It Conquered the World 

It's the House on the Rock. 

The House on the Rock, located outside Spring Green, Wisconsin, is that state’s 
most popular and blatant tourist attraction. It’s a huge place built atop a sixty-foot 
rock, filled with bizarre stuff like massive “band organs” (frightening automated 
music machines featuring creepy figurines); the world’s largest model whale; the 
world’s largest carousel; and on and on in room after room. They could have filmed 
every Night Gallery there. Originally begun by an obsessive named Alex Jordan, 
the locals keep adding to it, year by year, out of fear that stopping would anger 
their monstrous cash hog. Spring Green is also the site of Taliesin, home of Frank 
Lloyd Wright. Jordan built his monstrosity partly as a conscious insult to Wright. 
If you do go, be sure to stay at the Don Q Inn, a Fanta-Suite hotel in nearby 
Dodgeville. Bring your own sheets though. 

14. Show 312 Gamera Vs . Guiron 

... Jimmy Smits 

The actor, of course. However, this particular comment references a bizarre ad 
campaign for the box-office smash hit Switch with Ellen Barkin. A garden-variety 
ad until the very end when a new and different voice-over quickly tags on the 
words “Jimmy Smits.” Not “starring Jimmy Smits” or “with Jimmy Smits,” just 
“Jimmy Smits.” It was so strange, it caught our fancy and we had to refrain from 
doing it again and again and again. 
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15. Show 314 Mighty Jack 

This is Leigh Kammand with The Jazz Image. 

Leigh hosts a late-night program on public radio. He’s really smooth, and he 
knows everyone. He speaks in fragmented sentences. 

16. Ibid. 

It's Eric Roberts's sex chair. 

This reference makes perhaps an unfair association between Eric Roberts the 
actor and his evil character in Star 80, Paul Snider. 

17. Show 315 Teenage Caveman 

I'm Charlton Heston for Contel. 

Refers to the very short-lived ad campaign starring the laughable has-been and 
dangerous gun-toting NRA mouthpiece. 

18. Show 316 Gamera 1 is. Zigra 

It's Mister Bulky's. 

Refers to the mall store that sells bag-your-own gummi worms by the metric ton. 

19. Show 317 Viking Women and the Sea Serpent 

Why must they laugh at my mighty sword? 

From the Randy Newman song “Maybe She’s Crazy” off the album Good Old Boys. 
The singer, a frustrated redneck, is married to a crazy woman, but even she laughs 
at his mighty sword. Poor guy. (“Sword” in this context means “penis.”) 

20. Show 501 Warrior of the Lost World 

"Hey, where you going, man?" 

"Nowhere in particular." 

"Man, I wish I was you." 

This is a nearly verbatim exchange from the hit series Then Came Bronson, star¬ 
ring Michael Parks. It ran for one year, from 1969 to 1970. Frank Conniff loved it. 


21. Ibid. 

She looks like Dondi. 

Dondi was once a little green slab of clay, but... oh, wait. NO. Sorry, were thinking 
of Gumby. Dondi was an orphan. He had big ears and blue hair. He appeared right 
under Spider-Man and to the left of Judge Parker. No further information is avail¬ 
able about Dondi. 

22. Show 620 Danger! Death Ray! 

The Moronis' phone number ... 

A reference to writer Bridget Jones’s neighbors when she was a kid. This may 
seem really obscure, but you have to realize that in their own circles the Moronis 
were pretty well known. 

23. Show 318 Fugitive Alien II 

Fred Biletnikoff 

A reference to some sort of football player or another. Paul was really big on it, so 
he fought like hell to have it put in the show. If you feel like it, find the reference 
and see if it was worth it. It’s fun! 

24. Show 317 Viking Women and the Sea Serpent 

And it's Apartment House with plenty of room and Girdle in the 
stretch ... 

This is, of course, Spike Jones. Not Spike Lee. Don’t rent Spike Lee movies looking 
for the Beetle Bomb references like I did. 

MJN 

25. Show 322 Master Ninja 

Terry and the Pirates 

A reference to the comic book that was a radio show and eventually mutated into 
Steve Canyon. I don’t really understand it, frankly. 

MJN 
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26. Show 323 The Castle of Fu Manchu 

It's called Crazy Cock, can you believe it? 

Just a reference to the title of a Henry Miller book that happened to catch our 
fancy. 

27. Many shows. 

He's a Woozle and his name is Peanut. 

Refers to ventriloquist Jeff Dunham and his weird vent figure named Peanut. The 
phrasing of his introduction makes it sound as though were supposed to know 
what a Woozle is. 

28. Show 418 Attack of the Eye Creatures 

I'm gonna get me a piece of bottom land. 

Line spoken by the grandfather in The Grapes of Wrath. 

29. Ibid. 

Travis Bickle had a better room than this. 

Taxi Driver Robert De Niro plays a perfectly normal guy who has some problems. 

30. Ibid. 

Ignatius P. Reilly had better hygiene than this guy. 

An incorrect reference to the book A Confederacy of Dances. The character’s name 
is actually Ignatius J. Reilly. We accept full responsibility for the error. 

31. Show 417 Crash of the Moons 

Rocky's got all the facial expressions of Troy Tempest. 

From the E-mail of Trace Beaulieu: 

STINGRAY (syndicated 1965) was a Super Marionation series set in the year 
2000. A fantastic submarine and its crew (Captain Troy Tempest and “Phones”) 
encountered deadly dangers (like Titan, the evil leader of the Aquaphibians) 
beneath the sea. Troy’s boss, Commander Shore, was confined to a “hover chair” 
because the puppets looked stupid when they walked. Troy also had a couple of 



women he would tease—Atlanta, a gal in the office of the commander, and 
Marina, who was some sort of fishwoman. 

The character actor who lent his voice to “Phones,” Troy’s plucky sidekick, 
is a rather well-known character actor and voice coach in L.A. I can’t remember 
his name, but if you saw him or heard him speak, I know you’d know 
who he was. 

TB 


32. Ibid. 

Music by Neal Hefti 

Neal Hefti and his orchestra were regulars on The Kate Smith Show, occasional 
guests on Music at the Meadowbrook, and, of course, they did the theme song to 
Batman the television series. 

33. Show 403 City Limits and many others 

T.H.E. Cat 

The late Sixties crime drama that starred Robert Loggia. Kevin and Frank once 
spent well over an hour arguing about what the initials stood for. Seems kind of 
silly now. They stand for Thomas Hewitt Edward. 

34. Ibid. 

Who'd have thought the old man to have so much blood in him? 

From the lamentations of Lady Macbeth, whom we like to think of as Shake¬ 
speare’s Mrs. Lockhorn. 

35. Show 413 Manhunt in Space 

There goes a narwhal. 

Sung by Fred Schneider in the B-52s song “Rock Lobster.” 

36. Ibid. 

I am Kirok! 

On May 16,1995,1 E-mailed Trace Beaulieu for information on the “Kirok” episode 
of Star Trek and received the following reply. 
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Thank you for your interest in finding out more about Trek. I’m a big fan 
too. I like to go to the cons on my vacation. The episode you are referring to 
is THE PARADISE SYNDROME. This episode is from the third season of 
the ORIGINAL series (1968-1969). I’m so glad you asked about this classic 
Trek episode, as it is one of my favorite episodes as well. It was written by 
Margaret Armen. Directed by Jud Taylor. The cast included Sabrina Scharf 
and Rudy Solari. 

It is always good to meet a fellow starship traveler. If you need any 
more info, I’d be glad to provide it. 

Live long and prosper, 

TB 

I have to go kill myself now. Bye-bye. 

37. Show 306 Time of the Apes 

A planet where apes evolved from men! 

Charlton Heston is Taylor in the best science fiction film ever, Planet of the Apes. 
Also starred Linda Harrison as Nova—wow! Whew! Hoooooowwwwwwllllllllll! 

38. Ibid. 

Dreezle drazzle drozzle drome, time for this one to come home. 

Kevin tells me that this comes from the Tutor Turtle cartoon. Uh-huh. 

That’s great, Kevin. I know it from the Replacements’ song “Hold My Life” off the 
album Tim. Now, which would you rather do, try to find old episodes of a really 
stupid, ancient cartoon and wade through looking for a dumb reference, or simply 
buy the classic ’Mats album and enjoy hours of listening pleasure? 

MJN 


39. Ibid. 

Once again you see there is nothing you can possess which I cannot 
take away. 

Spoken by Belloq to Indiana Jones in Raiders of the Lost Ark. It’s a great thing to 
say to anyone you’ve just bested, or just use it in casual conversation. Try saying it 
on a date. Enjoy! 



40. Show 411 The Magic Sword 

No. I won't hear it! There's a place in Eastborn ... 

A line from the greatest sit-com ever, Fawlty Towers. Spoken by the colonel after a 
woman complains that the Towers is the worst-run hotel in the whole country. 

41. Show 409 The Indestructible Man and many more 

Turn it off! Turn it off! 

Spoken by George C. Scott in the film Hardcore. Also spoken by anyone who saw 
the film Tommy Boy. 

42. Show 524 12 to the Moon 

It's Judge Crater. 

Judge Crater was a Tammany lawyer who was appointed to the New York Supreme 
Court by Franklin Roosevelt in 1930. He interrupted a vacation, returned to New 
York, withdrew all his money, stepped into a cab, and disappeared. Trace likes to 
consider him, referentially speaking, as the Jimmy Hoffa before Jimmy Hoffa. 

43. Show 612 The Starfighters 

My brother George ... 

A Liberace reference, of course, but perhaps more accurately a reference to Bugs 
Bunny’s reference to Liberace. We have to steal our references second- or third-hand. 

44. Show 412 Hercules and the Captive Women 

Now, it's garbage. 

The Odd Couple. If you’re interested in movies like The Odd Couple , you might also 
see Grumpy Old Men or Grumpier Old Men. If those are unavailable try Buddy ; 
Buddy. 

45. Ibid. 

I have my rights. I have my rights. It was Callahan. 

Andrew Robinson (Edward G.’s son) in Dirty Harry. As scary as he was as the 
groundskeeper and psychotic killer, he was even scarier in the TV movie Liberace. 




46. Ibid. 

That's it, out you two pixies go, out the door or through the window. 

Sheldon Leonard from It’s a Wonderful Life. 

47. Ibid. 

Even under water, Murray's wigs don't come off. 

From Scorsese’s Coodfellas. Murray is the good-natured wig salesman who Robert 
De Niro beats and strangles with a phone. 

48. Show 324 Master Ninja II (and many more) 

He's off the ramp! 

This comment pays homage to Joe Keyes, Minneapolis cum Los Angeles come¬ 
dian/actor. In his act, the comment refers to Jesus showing off by performing 
water sports with no boat. 

49. Show 301 Cave Dwellers 

Go to bed, old man! 

Another hopelessly insular reference, this is an homage to comedian Dana Gould. 
It is directly from his act. 

50. Show 302 Gamera 

All over the world! 

An homage to comedian Michael Floorwax. If you have to mortgage your house to 
afford it, it’s worth it to see Michael do the “all over the world” bit. 

Bonus Reference 

51. Show 503 Swamp Diamonds and many more 

And as we left the Clam Flowage that day we knew we would return... 

This is not actually from anything, but rather suggestive of those achingly 
depressing fishing shows that pullulate on Sunday morning television. To describe 
their effect on me, one only needs imagine a bitterly cold, slate-gray day in mid- 
February, say somewhere in Kamchatka. A weary pack of shoddily dressed 
Russian soldiers sing minor-key Steve Miller songs and march back and forth on 
my head. Paul likes ’em though. 
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in Chicago. He once was 
approached to edit porn films for 
a Dutch interest but turned it 
down. Ultimately he worked for 
Jim Mallon on Mallon’s sort of 
horror film, Blood Hook, then 
moved to Minneapolis and 
teamed up with Mallon to 
produce comedy television. He 
would like to thank Jim Mallon 
for the mention in his nifty bio. 

Kevin makes his home in the tree- 
lined avenues of Bloomington, 
Minnesota, with his spouse, Jane, 
and their cocker spaniel, 
Humphrey. He counts among his 
heroes Frank Zappa, the Firesign 
Theater, James Joyce, 
Aristophanes, Kurt Vonnegut, 
and the Dalai Lama. He has read 
the World Book Encyclopedia 
from cover to cover. He often 
paints his toenails. 

And finally, Kevin would like it 
known that his is the longest bio 
of all the authors, and that his 
request to the editors that his bio 
be set in slightly larger and better- 
looking typeface was denied. 



MICHAEL J. 
NELSON 

Michael J. Nelson was born in 
1811 in Barcelona, the azygous 
twin of a Spanish hidalgo, 
Antonio Juan Carlos Nelson, 
who eschewed his noble stature 


and became an inker for DC 
Comics. In 1821 he moved the 
family to Shebovgan, Wisconsin, 
to be near the paper mills because 
"he liked the smell." Antonio was 
a stern father who raised the 
family as snake handlers, and at a 
service one bright Sunday 
morning, Antonio, his wife, 
Debbie, his brother, Brace, and 
thirteen of his children died from 
the venom injected by deadly 
diamondback rattlers. This had 
some little effect on the voung 
Michael, who bitterly denounced 
the snake handlers and became a 
lifelong druid. 

At the age of fifteen, Michael 
recognized in himself the ability 
to write horse poetry that was 
every bit as good as Sherri 
Petersons, the girl who sat in 
front of him in homeroom. Soon 
he was also penning free verse, 
poems that dealt with subjects 
such as how the rain made him 
sad, to terse lyric compositions 
on how grown-ups just didn’t 
understand him. His quasi 
sonnet-form composition that 
compares a dying; tree to his own 
soul remains one of the most 
moving works to come out of 
Mr. Baustein’s first-hour 
sophomore English class. 

Upon graduating from high 
school, Michael was free to 
pursue his dream of becoming 
the first person born on foreign 
soil to tow three freight cars fifty 
feet with his teeth. He was never 
to attain that goal. In fact, he 
never even bothered to purchase 
the kind of mouthpiece necessary 
to hook up to the towline. The 
path of his life lay cluttered with 
unfinished projects. For a while 
in his late twenties, he boasted 
proudly that he would restore the 
1951 Fred MacMurray, Howard 
Keel film Callaway Went That away to 
its original glory. This, too, 
remains unfinished. Nelson 
admitted in 1989 that he had 
never even seen the film, although 
he had seen MacMurray s Father 


Was a Fullback several times. 

Modern critics disagree as to how 
much loathing should be directed 
at Nelson’s body of work. Some 
say it is "beneath contempt” 
while others believe that unless it 
is addressed "it will corrupt the 
race entire.” 

Mr. Nelson is currently the host 
and head writer for the television 
show Mystery Science Theater 3000. 
He lives in Minneapolis. 



MARY JO PEHL 

Marv Jo Pehl has been fired or 
laid off from six jobs, and four of 
those companies declared 
bankruptcy. No lie. Mary Jo then 
decided to pursue something 
more stable, and began a career in 
acting and stand-up comedy, all 
the while supplementing her 
income as a temp. In March 
1990, she was named Employee 
of the Month for Norrell 
Temporary Services, a highly 
covered award bestowed upon 
only twelve temps a year. In 1992, 
Mary Jo Pehl left her thriving 
temp career to write for Mystery 
Science Theater 3000. As well as 
being a writer for the show, she 
has played Mrs. Forrester, Dr. 
Forrester’s mother; Jan in the Pan, 
the bodylcss woman; White Trash 
lady; and one of the foxy 
neighbor ladies in Deep 12. 

Barely a college graduate, she 
dabbles in sorcery, structural 
engineering, and obsessing about 
things in general in her spare 
time. 












